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Abstract || This article studies how the painting-versus-poetry debate and tradition of ut pictura 
poesis may enhance our understanding of affect in arts and culture. Through a close reading 
RI�D�EULHI� WKHRUHWLFDO� WH[W�E\�-RKQ�2OG¿HOG�� LQFOXGHG� LQ�DQ�HLJKWHHQWK�FHQWXU\�%ULWLVK�HGLWLRQ�RI�
Cervantes’s Don Quijote�� LW� GHPRQVWUDWHV� WKDW� WUDQV�JHQHULF� FURVVLQJV� VXFK� DV� WKDW� RI� ERRN�
illustration offer insights beyond the limitations of Lessing’s more famous Laocoön. At the same 
WLPH��2OG¿HOG¶V�WH[W�DQG�WKH�HGLWLRQ¶V�LOOXVWUDWLRQV�FROOHFWLYHO\�SURGXFH�DQ�LQQRYDWLYH�UHDGLQJ�RI�
Cervantes’s novel through the lens of affect. 
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7KH�¿UVW�ZKR�FRPSDUHG�SDLQWLQJ�ZLWK�SRHWU\�
ZDV�D�PDQ�RI�¿QH�IHHOLQJ�

/HVVLQJ��Laocoön 

0. Introduction 

From the Horatian dictum of ut pictura poesis�� DV� IUHTXHQWO\� FLWHG�
DV�LW�LV�PLVXQGHUVWRRG��WR�WKH�SDUDJRQHV�of the Italian Renaissance 
that polemicized which of the two forms—along with their discrete 
LQVWDQWLDWLRQV²ZDV� VXSHULRU�� WKH� SDLQWLQJ�SRHWU\� UHODWLRQVKLS� KDV�
enjoyed a storied and often stormy history. Modern theorists have 
EHHQ� HTXDOO\� LQWHUHVWHG� WR� ZHLJK� LQ� RQ� WKH� GHEDWH�� HVSHFLDOO\� DV�
QHZ�DQG�LQFUHDVLQJO\�DEVWUDFW�VFKRROV�RI�ERWK�DUWV�EHJDQ�WR�HYROYH��
FXOPLQDWLQJ� LQ�WKH�SLFWRULDO� WXUQ�RI� WKH� ODWH�WZHQWLHWK�FHQWXU\��ZKLFK�
has maintained much of its initial momentum today.1 In early modern 
6SDLQ�� WKH� FORVH� DVVRFLDWLRQ� RU� HTXLYDOHQFH� RI� WKH� WZR� DUWV� ZDV�
SDUWO\�UHVSRQVLEOH�IRU�HQGRZLQJ�¿FWLRQDO�ZULWLQJ�ZLWK�D�VWURQJO\�YLVXDO�
FRPSRQHQW��'HFODULQJ� WKDW� ³HO� SLQWRU� R� HVFULWRU�� TXH� WRGR� HV� XQR�´�
perhaps it is Miguel de Cervantes’s character of Don Quijote who 
most effectively demonstrates why many later thinkers reproached 
authors and artists of the period for exaggerating or abusing the ut 
pictura poesis� GRFWULQH� �&HUYDQWHV�� ������ ������2 Most prominent 
DPRQJ�WKHVH�YRLFHV�RI�FHQVXUH�LV�*RWWKROG�(SKUDLP�/HVVLQJ��ZKRVH�
Laocoön of 1766 is typically considered a crucial turning point in 
these debates and credited with establishing a theoretical distinction 
EHWZHHQ�SDLQWLQJ�DQG�SRHWU\�DV��UHVSHFWLYHO\��VSDWLDO�DQG�WHPSRUDO�
arts.3 Laocoön’s principal object of analysis is the eponymous 
VFXOSWXUH� GHSLFWLQJ� WKH� P\WKLFDO� ¿JXUH� LQ� WKH� WKURHV� RI� SK\VLFDO�
and emotional anguish as he and his sons are attacked by giant 
sea serpents. At issue for Lessing—as well as many of the other 
commentators on what has become one of the most iconic works of 
$QWLTXLW\²LV�KRZ�WR�UHFRQFLOH�WKH�DHVWKHWLF�SUHFHSW�RI�EHDXW\�ZLWK�WKH�
H[SUHVVLRQ�RI�H[WUHPH�SDLQ��D�WDVN�KH�XQGHUWDNHV�E\�FRPSDULQJ�WKH�
visual features of the enigmatic sculpture with the narrative account of 
Laocoön’s demise in Virgil’s $HQHLG��/HVVLQJ�FRQFOXGHV�WKDW��LQ�RUGHU�
WR�XSKROG�LWV�SULPDU\�SXUSRVH�RI�SOHDVLQJ�WKH�VSHFWDWRU�ZLWK�LWV�EHDXW\��
painting ought necessarily to obey strict limits of aesthetic decorum 
and curb the expression of unpleasant extremes. Due largely to its 
association with a more extended temporality and therefore less 
DEUXSW�LPPHGLDF\��SRHWU\��RQ�WKH�RWKHU�KDQG��LV�IUHHU�WR�LQGXOJH�LQ�D�
EURDGHU�UDQJH�RI�H[SUHVVLYH�WHFKQLTXHV�WR�UHSUHVHQW�VXFK�XQVHHPO\�
VHQVDWLRQV�DV�SDLQ�DQG�GLVJXVW��³,I�3DLQWLQJ�>LV@�WKH�VLVWHU�RI�3RHWU\�´�
/HVVLQJ�FRQWHQGV��³OHW�KHU�DW�OHDVW�QRW�SURYH�KHUVHOI�D�MHDORXV�VLVWHU��
Let not the younger deny to the elder the use of those ornaments 
ZKLFK�VKH�FDQQRW�ZHDU�KHUVHOI´� ������������� ,Q�VKRUW��DQG�DJDLQVW�
WKH� RSLQLRQ� RI� PDQ\� RI� KLV� FRQWHPSRUDULHV�� /HVVLQJ� FRQVLGHUHG�
SRHWU\� WR�EH� WKH�SULPDU\�DUW��SUHFHGLQJ�SDLQWLQJ��0RUH� LPSRUWDQWO\��
he maintained that each should restrict itself to its respective 

NOTES

1 | W. J. T. Mitchell coined the 
WHUP�³SLFWRULDO�WXUQ´�LQ�KLV�QRZ�
famous 3LFWXUH�7KHRU\�(1994).

2 | 7KH�LQÀXHQFH�RI�LPDJHV�
on early modern Spanish 
literature has been a popular 
WKHPH�RI�VWXG\�LQ�UHFHQW�\HDUV��
often from the standpoint of 
HNSKUDVLV��IRU�ZKLFK�%HUJPDQQ�
(1979); and De Armas (2005) 
provide the most extensive 
examination. For the general 
importance of the visual in 
&HUYDQWHV¶V�ZRUNV��VHH�'H�
Armas (2004); and Laguna 
(2009). As for the uses and 
abuses of ut pictura poesis in 
HDUO\�PRGHUQ�6SDLQ��VHH�(JLGR�
(1989); García Berrio (1977); 
and Calvo Serraller (1981).

3 | Despite what is commonly 
EHOLHYHG��/HVVLQJ�ZDV�QRW��
LQ�IDFW��WKH�¿UVW�WR�GLVWLQJXLVK�
WKH�VSDWLRWHPSRUDO�TXDOLWLHV�RI�
WKHVH�DUWV��0LWFKHOO�������������
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UHDOP�DQG�QRW�DWWHPSW�WR�WUDQVSRVH�WKH�DHVWKHWLF�WHFKQLTXHV�RI�WKH�
RWKHU�� HPSOR\LQJ� D� JHRSROLWLFDO�PHWDSKRU� RI� ³WZR� QHLJKERULQJ� DQG�
IULHQGO\�VWDWHV´�WKDW��ZKLOH�SHUPLWWLQJ�³WKH�OLWWOH�HQFURDFKPHQWV�ZKLFK�
occasional circumstances may suddenly oblige the one to make 
RQ�WKH�WHUULWRU\�RI�WKH�RWKHU�´�WKH\�RXJKW�WR�³IRUELG�DOO�XQUHDVRQDEOH�
OLEHUWLHV� LQ� WKH� KHDUW� RI� WKHLU� GRPLQLRQV´� �/HVVLQJ�� ������ ���������
Each should take care not to usurp or transcribe the expressive 
WHFKQLTXHV�RI�WKH�RWKHU���

$QG�\HW�LQ�VSLWH�RI�WKH�IXQGDPHQWDO�UROH�RI�DIIHFW�LQ�H[SUHVVLRQ��FULWLFV�
historically have tended to focus more on the generic relationship 
between narrative and pictorial arts than the affective work that each 
goes about performing in their respective expressive mediums. 
%H\RQG�WKH�FRQFHVVLRQDO�QRG�WR�6LPRQLGHV�DV�D�³PDQ�RI�¿QH�IHHOLQJ�´�
FLWHG� LQ�P\�HSLJUDSK��HYHQ� LQ� WKH�H[WHQVLYH�Laocoön the theme of 
HPRWLRQ�VXUIDFHV�UHODWLYHO\�LQIUHTXHQWO\��7KLV�LV�ODUJHO\�GXH�WR�WKH�IDFW�
WKDW�� DV� -HDQ�+DJVWUXP�KDV�QRWHG�� /HVVLQJ�EHOLHYHG� WKDW� SDLQWLQJ�
VKRXOG�QRW�DVSLUH�WR�EH�D�³SV\FKRORJLFDO�DUW�´�WKDW�LW�VKRXOG�³H[SUHVV�
only the beauty of physical form and not the meanings of the mind 
DQG�WKH�HPRWLRQV�RI�WKH�KHDUW´��+DJVWUXP�������������VHH�DOVR�/HH��
1967: 215). Lessing addresses emotions most explicitly when he 
claims that

1RWKLQJ�LV�PRUH�OLNHO\�WR�PLVOHDG��WKDQ�DQ�DWWHPSW�WR�OD\�GRZQ�JHQHUDO�UXOHV�
IRU�RXU�HPRWLRQV��7KHLU�WH[WXUH�LV�VR�H[TXLVLWHO\�¿QH�DQG�VR�H[FHHGLQJO\�
FRPSOLFDWHG��WKDW�LW�LV�VFDUFHO\�SRVVLEOH�IRU�WKH�PRVW�FDXWLRXV�VSHFXODWRU�
WR�WDNH�XS�D�VLQJOH�¿ODPHQW�DQG�WUDFH�LW�WKURXJK�DOO�WKH�UDPL¿FDWLRQV�RI�
ZKLFK�LW�IRUPV�D�SDUW��%XW�JUDQW�WKDW�WKLV�GLI¿FXOW\�ZHUH�RYHUFRPH²ZKHUH�
would be the use of it? There is no such thing in nature as a distinct 
LQGHSHQGHQW� HPRWLRQ�� HDFK� RQH� LV� FRPELQHG�ZLWK� D� WKRXVDQG� RWKHUV��
WKH�VPDOOHVW�RI�ZKLFK�LV�VXI¿FLHQW�WR�FKDQJH�DOWRJHWKHU�WKH�FKDUDFWHU�RI�
WKH�OHDGLQJ�HPRWLRQ��7KXV�H[FHSWLRQ�DIWHU�H[FHSWLRQ�PXVW�EH�PDGH��XQWLO�
at last the supposed general rule sinks down into a mere experimental 
REVHUYDWLRQ��DSSOLFDEOH�RQO\�WR�D�IHZ�VROLWDU\�LQVWDQFHV���/HVVLQJ��������
48)

(YHQ�LI�WKLV�SDVVDJH��WHOOLQJO\��UHDGV�UDWKHU�PRUH�OLNH�D�MXVWL¿FDWLRQ�IRU�
WKHLU�QHJOHFW��LW�LV�HIIHFWLYH�LQ�KLJKOLJKWLQJ�WKH�IRUPLGDEOH�FRPSOH[LW\�
RI� HPRWLRQV�� WKHLU� UHVLVWDQFH� WR� EHLQJ� SLJHRQKROHG� LQWR� QHDW�
RUJDQL]DWLRQDO� VFKHPD� RU� JRYHUQHG� E\� ³JHQHUDO� UXOHV´�� ,Q� VSLWH� RI�
WKLV�VXEWOH�GLVDYRZDO��/HVVLQJ¶V� WH[W� UDLVHV�D�QXPEHU�RI�DGGLWLRQDO�
TXHVWLRQV�WKDW�DUH�HVVHQWLDO� IRU�WKLQNLQJ�DERXW�DIIHFW� LQ�FXOWXUH�DQG�
art(s): How does affect underwrite the investments of and in art? 
How does it attach itself differentially to the economies of word and 
LPDJH�� DQG� ZKDW� DUH� WKH� DIIHFWLYH� SUR¿WV� DQG� OLDELOLWLHV� RI� HDFK"�
What are the theoretical stakes of thinking about affect through and 
across discrete forms of cultural production? What purchase do such 
crossings-over offer for our understanding of affect and of the works 
of art themselves?4  

NOTES

4 | Literary scholars and 
cultural theorists have yet 
to universally agree upon 
GH¿QLWLRQV�IRU�³DIIHFW´�DQG�
³HPRWLRQ�´�RIWHQ�HPSOR\LQJ�
WKH�WHUPV�LQGLVWLQJXLVKDEO\��
as I will do throughout the 
present essay. Due to similarly 
SUDFWLFDO�OLPLWDWLRQV�RI�VSDFH��
I am unable to provide a more 
detailed analysis of the many 
texts examined here. While 
signaling the need for further 
ZRUN��P\�SULPDU\�LQWHUHVW�ZLOO�
be to plot in broader strokes 
the presence of affect across 
WKHVH�WH[WV�DQG��IXQGDPHQWDOO\��
in the cultural interstices and 
intertextual spaces that lie 
between the arts.
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0\� RZQ� LQWHQWLRQ� ZLOO� QRW� EH� WR� ³OD\� GRZQ� JHQHUDO� UXOHV�´� EXW� WR�
WUDFH�WKH�PRGHVW�¿ODPHQW�VXJJHVWHG�E\�WKHVH�TXHVWLRQV��SULQFLSDOO\�
through a text that appeared nearly three decades before Lessing’s: 
a short preface that accompanied the 1738 London edition of 
Cervantes’s Don Quijote�DQG�ZDV�HQWLWOHG�³$GYHUWHQFLDV�GH�'��-XDQ�
2OG¿HOG��'RWRU� HQ�0HGLFLQD�� VREUH� ODV�(VWDPSDV� GHVWD�+LVWRULD´�5 
7KH�EUHYLW\�DQG�UHODWLYH�QHJOHFW�RI�2OG¿HOG¶V�WH[W��,�FRQWHQG��EHOLHV�
the depth of insights it holds not only for Cervantes’s novel and the 
SDLQWLQJ�SRHWU\�GHEDWH��EXW�IRU�WKH�DIIHFWLYH�UHJLVWHUV�WKDW�LQKHUH�LQ�
HDFK��2OG¿HOG�WDFLWO\�GLVWLQJXLVKHV�KLPVHOI�IURP�WKH�GRFWULQDLUHV�RI�ut 
pictura poesis��ZKLOH�DW�WKH�VDPH�WLPH�FRQWHVWLQJ�ZKDW�ZRXOG� ODWHU�
become Lessing’s celebrated prescription for the strict separation of 
WKH�WZR��,QGHHG��DIWHU�VWXG\LQJ�2OG¿HOG¶V�DQDO\VLV�DQG�WKH�LOOXVWUDWLRQV�
E\�-RKQ�9DQGHUEDQN�WKDW�DSSHDU�LQ�WKH�VDPH�HGLWLRQ��,�ZLOO�VXJJHVW�
that they inaugurate an entirely new reading of Don Quijote�� RQH�
enabled only by the incursion of painting into the terrain of poetry 
or the transgression of boundaries governing the word-image divide 
SUHVFULEHG�E\�/HVVLQJ�DQG�RWKHUV��8OWLPDWHO\��,�DUJXH�WKDW�VXFK�WUDQV�
generic crossings open new and otherwise unexplored avenues for 
enhancing our understanding of affect in culture and the arts.

0DUJLQDOL]HG� RU� WDNHQ� IRU� JUDQWHG� WKRXJK� LW� KDV� RIWHQ� EHHQ��
affect has played much more than a marginal role not only in the 
GHYHORSPHQW� RI� DHVWKHWLFV� DQG� OLWHUDU\� FULWLFLVP�� EXW� LQ� FRQFHSWXDO�
TXHVWLRQV�WKDW�DWWHQG�WKH�YHU\�IRXQGDWLRQV�RI�ZKDW�3ODWR�DQG�$ULVWRWOH�
considered to be the sister arts of mimetic representation. In addition 
WR�D�UHFRJQLWLRQ�RI�WKH�FRPSOH[LW\�GHVFULEHG�E\�/HVVLQJ��SHUKDSV�D�
lingering self-consciousness regarding the New Criticism’s ‘affective 
fallacy’ is to blame for what until recently has been a dearth of studies 
RQ�OLWHUDU\�HPRWLRQV��RU�IRU�WKH�WHQGHQF\�WR�UHGXFH�WKHVH�HPRWLRQV�
WR� WKH� GHFHSWLYHO\� VLPSOH� QRWLRQ� RI� ³VHQWLPHQWDOLVP�´6 We might 
speculate that similar reasons could be cited for what has often been 
D�FRUUHVSRQGLQJ�ODFN�RI�LOOXVWUDWLRQV�IRFXVLQJ�RQ�DIIHFW��IRU�ZK\�PRVW�
illustrators have opted to represent the far more iconic scenes of 
action in 'RQ�4XLMRWH�7 The historical trajectory of these illustrations 
UHÀHFWV�WKDW�RI�D�VLPLODU�FULWLFDO�LQDWWHQWLRQ�WR�DIIHFWLYLW\�LQ�WKH�QDUUDWLYH��
for it was not until the twentieth century that deliberately emotive 
LPDJHV�EHJDQ� WR�PRUH�FRQVLVWHQWO\�DSSHDU�� ,Q�SDUW�� WKLV�ZDV� OLNHO\�
GXH�WR�WKH�UHFHLYHG�QRWLRQ�WKDW�DIIHFW�ZDV�H[WULQVLF�WR�WKH�ZRUN�LWVHOI��
more dependent upon a viewer or reader’s feelings than something 
OLNH� WKH�HSLVRGHV�RI�DFWLRQ��ZKLFK�ZHUH�KHOG� WR�EH�PRUH�VWUXFWXUDO�
RU� LQWULQVLFDOO\�FHQWUDO� WR� WKH�ZRUN�DQG�� WKHUHIRUH��XQLYHUVDO� LQ� WKHLU�
appeal.8 If we are to believe that all emotional interpretations are 
subjective and thus outside the realm of either authorial intention or 
WKH� WH[W� LWVHOI�� WKHQ� WKLV�PD\�DOVR�H[SODLQ�ZK\�2OG¿HOG¶V�SUHIDFH²
HVWHHPHG�DV�SLRQHHULQJ�LQ�WKH�¿HOG�RI�ERRN�LOOXVWUDWLRQ²KDV�HLWKHU�
been neglected or dismissed as unoriginal by literary scholars.9 

NOTES

5 | Relatively little is known 
DERXW�2OG¿HOG�KLPVHOI��QRU�LV�LW�
entirely clear how extensive his 
role in overseeing the edition’s 
HQJUDYLQJV�ZDV��DOWKRXJK�
Hammelmann speculates that 
he collaborated closely not only 
with Lord Carteret himself but 
with Vanderbank and the more 
famous William Hogarth as 
ZHOO��ZKRVH�HQJUDYLQJV�ZHUH�
eventually rejected for inclusion 
LQ�WKH�YROXPH��+DPPHOPDQQ��
1969: 6-8). While recognizing 
LWV�FROODERUDWLYH�QDWXUH��IRU�WKH�
sake of clarity I refer to the 
LQVLJKWV�RI�WKH�³$GYHUWHQFLDV´�
DV�WKRVH�RI�2OG¿HOG�DORQH�

6 | :H�PXVW�UHFDOO�WKDW��DV�ERWK�
a movement and a semantic 
FRQFHSW��VHQWLPHQWDOLVP�
LV�KLJKO\�FRPSOH[��DV�7LP�
3DUQHOO�QRWHV��³PRGHUQ�
connotations of ‘sentimental’ 
have little in common with 
the word’s eighteenth-century 
UHVRQDQFHV�´�DQG��PRUH�
JHQHUDOO\��³NH\�ZRUGV�LQ�WKH�
lexicon of feeling had a variety 
of connotations and… semantic 
LQVWDELOLW\´��������[[YLL��

7 | According to González 
0RUHQR���������/RUG�&DUWHUHW¶V�
edition did in fact go on to 
H[HUFLVH�DQ�LPSRUWDQW�LQÀXHQFH�
on the choices of later 
illustrators. These illustrations 
have now come to collectively 
FRPSULVH�D�YDVW�LFRQRJUDSK\��
one which scholars have 
begun to study with increasing 
DVVLGXLW\��)RUWXQDWHO\��WKH�
majority of these images are 
now readily accessible via two 
principle online databases: 
WKH�³,FRQRJUDItD�WH[WXDO�GHO�
Quijote´ (directed by Eduardo 
8UELQD���DQG�WKH�³%DQFR�GH�
imágenes del Quijote´��GLUHFWHG�
by José Manuel Lucía Megías). 
For theoretical approaches to 
WKHVH�LPDJHV��VHH�HVSHFLDOO\�
Urbina and Maestro (2005); 
Lucía Megías (2005; 2006); 
DQG�6FKPLGW���������DV�ZHOO�
as Ashbee (1895); Givanel 
Mas (1946); Hofer (1941); 
,IÀDQG�������>����@���DQG�5LOH\�
(1988).
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5HDGLQJ�9DQGHUEDQN¶V�LPDJHV�DQG�2OG¿HOG¶V�GHVFULSWLRQ�DV�VROHO\�D�
FRQWULEXWLRQ�WR�WKH�DUW�RI�LOOXVWUDWLRQ�RYHUORRNV�WKHLU�OLWHUDU\�YDOXH��WKH�
reciprocal potential they hold for the move from image back to text.

1. Lord Carteret’s Quijote

7KH�¿UVW�QHRFODVVLFDO�DSSURDFK�WR�&HUYDQWHV¶V�ZRUN�DSSHDUHG�ORQJ�
before it had gained the status of a classic in the author’s native Spain. 
3XEOLVKHG� LQ�/RQGRQ�XQGHU� WKH�DXVSLFHV�RI� WKH�FXOWLYDWHG��SRO\JORW�
%ULWLVK�VWDWHVPDQ�/RUG�-RKQ�&DUWHUHW��WKH�GHOX[H�IRXU�YROXPH�ZRUN�
included a biography of Cervantes by the Valencian scholar Gregorio 
0D\DQV�\�6LVFDU��D�IURQWLVSLHFH��SRUWUDLW�RI�WKH�DXWKRU��DQG�VL[W\�HLJKW�
illustrations overseen by John Vanderbank and engraved by John 
9DQGHUJXFKW��DQG�D�GHWDLOHG�MXVWL¿FDWLRQ�IRU�WKH�LOOXVWUDWLRQV�SHQQHG�
E\� 2OG¿HOG�10� $PRQJ� OLWHUDU\� FULWLFV�� 5DFKHO� 6FKPLGW� KDV� VWXGLHG�
/RUG�&DUWHUHW¶V�HGLWLRQ�LQ�WKH�JUHDWHVW�GHSWK��GHGLFDWLQJ�D�FKDSWHU�RI�
her book &ULWLFDO�,PDJHV��7KH�&DQRQL]DWLRQ�RI�Don Quixote WKURXJK�
,OOXVWUDWHG�(GLWLRQV�RI�WKH�(LJKWHHQWK�&HQWXU\ to demonstrating how it 
IRUJHG�LWV�QHRFODVVLFDO�WUHDWPHQW�RI�&HUYDQWHV¶V�QRYHO��UHSUHVHQWLQJ�
³D�KHUPHQHXWLF�VKLIW�WKDW�HOHYDWHV�WKH�ZRUN�IURP�WKH�ORZO\�JHQUH�RI�
popular literature to the elevated stratum of texts representing the 
HOLWH��OHDUQHG�YDOXHV�RI�QHRFODVVLFLVP´��6FKPLGW�������������,Q�RUGHU�
WR�DFKLHYH�VXFK�D�IHDW��/RUG�&DUWHUHW¶V�FROODERUDWRUV�YHQWXUHG�QHZ�
OLWHUDU\� LQWHUSUHWDWLRQV� RI� WKH� QRYHO�� LQFOXGLQJ�� PRVW� QRWDEO\�� WKH�
VLPXOWDQHRXV�EDQLVKPHQW�RI�LWV�EXUOHVTXH�KXPRU�DQG�SURPRWLRQ�RI�LWV�
VDWLULFDO�HOHPHQWV��8QGHUVFRULQJ�WKH�LPSRUW�RI�LPDJHV��WKH�IURQWLVSLHFH�
of Lord Carteret’sedition perfectly illustrates this maneuver: it features 
D�VLQHZ\�&HUYDQWHV�DV�+HUFXOHV�0XVDJHWHV��GRQQLQJ� WKH�PDVN�RI�
VDWLUH� RQ� KLV� ZD\� WR� VOD\� WKH�PRQVWHUV²WKDW� LV�� WKH� URPDQFHV� RI�
FKLYDOU\²WKDW� KDYH� FRQTXHUHG� 0W�� 3DUQDVVXV� DQG� FRUUXSWHG� WKH�
poetic art. Schmidt goes on to link this newfound neoclassicism 
with the demands of both the aristocracy and an emerging middle-
FODVV�UHDGHUVKLS��ZKLFK��VKH�FODLPV�� OLNHZLVH�FRUUHVSRQGV�ZLWK�WKH�
growth of a sentimental aesthetic. Associating sentimentalism with 
WKH�PRUDO�TXDOLWLHV�RI�HPSDWK\�DQG�MXVWLFH�IRU�WKRVH�OHVV�IRUWXQDWH²
HPERGLHG� LQ� WKH� QREOH� VXIIHULQJ� RI�'RQ�4XL[RWH��ZKR� EHFRPHV� D�
sort of sentimental standard bearer—Schmidt argues convincingly 
that these interpretive developments set the stage for later romantic 
approaches to Cervantes’s novel (1999: 87).

0\�DUJXPHQW��KRZHYHU��LV�ERWK�PRUH�UDGLFDO�DQG�\HW�UDGLFDOO\�VLPSOHU��
Although the historical and cultural context of eighteenth-century 
%ULWDLQ�LV��ZLWKRXW�D�GRXEW��VLJQL¿FDQW�IRU�XQGHUVWDQGLQJ�WKH�GLVWLQFW�
PRWLYDWLRQV� RI� /RUG�&DUWHUHW� DQG� KLV� FROODERUDWRUV�� ,� ZRXOG� OLNH� WR�
SURSRVH� WKDW� WKH� HGLWLRQ¶V� LOOXVWUDWLRQV²DQG� HVSHFLDOO\� 2OG¿HOG¶V�
description of them—emerge not so much from the ideologies of 

NOTES

8 | Another important 
consideration is that the 
content of these images 
GLDFKURQLFDOO\�UHÀHFWV�
changing attitudes about 
WKH�SUDFWLFH�RI�UHDGLQJ�LWVHOI��
from the early conception of 
a popular imaginary or the 
LQÀXHQFH�RI�WKH�RUDO�WUDGLWLRQ�
to the increasingly intimate 
conception of reading in later 
centuries as an act of individual 
diversion.

9 | Hammelmann remarks 
WKDW�2OG¿HOG¶V�WH[W�UHSUHVHQWV�
³WKH�¿UVW�VHULRXV�GLVFXVVLRQ´�
in English on book 
LOOXVWUDWLRQ�DQG�WKDW��ZKLOH�
KLV�³JHQHUDO�REVHUYDWLRQV´�
³WHQG�WR�HODERUDWH�RQ´�
Jonathan Richardson’s 
7KHRU\�RI�3DLQWLQJ�RI�������
the particularities of the 
³$GYHUWHQFLDV´�DUH�TXLWH�
RULJLQDO��+DPPHOPDQQ��������
����D�IDFW�ZKLFK�6FKPLGW�WHQGV�
to overlook (1999: 66-73).

10 | The circumstances behind 
Lord Carteret’s edition offer 
something of a transnational 
case study in political 
opportunism and emotional 
intrigue. Conceived as a gift 
IRU�4XHHQ�&DUROLQH��/RUG�
Carteret hoped to leverage it as 
a means of gaining her favor 
DQG��WKHUHIRUH��RI�EROVWHULQJ�KLV�
political clout in the face of his 
DUFKULYDO�6LU�5REHUW�:DOSROH��
the Prime Minister. Despite 
sponsoring the costly edition 
of Don Quijote—published in 
6SDQLVK��QR�OHVV²DV�D�OHDGLQJ�
voice of the parliamentary 
opposition in Britain Lord 
&DUWHUHW�ZDV��PRVW�LURQLFDOO\��
adamant in his support for a 
ZDU�ZLWK�6SDLQ��0HDQZKLOH��
in the latter country Carteret’s 
HGLWLRQ²DQG��HVSHFLDOO\��
Mayans’ interpretative 
biography of Cervantes—would 
go on to revive interest in the 
novel and establish what would 
eventually become its revered 
place in the Spanish national 
canon. See Ballantyne (1887); 
DQG�0HL[HOO�������>����@��
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QHRFODVVLFLVP�RU�WKH�ÀHHWLQJ�FRQYHQWLRQV�RI�SRSXODU�WDVWH��EXW�IURP�D�
penetrating yet nevertheless highly original exegesis of Cervantes’s 
WH[W��6FKPLGW�FODLPV��IRU�LQVWDQFH��WKDW�WKH�UHDVRQ�FRQYHUVDWLRQV�DUH�
depicted in Lord Carteret’s edition more than scenes of action is to 
prevent the reader from associating the novel’s parodic content with 
&HUYDQWHV�LQVWHDG�RI�WKH�ERRNV�RI�FKLYDOU\��6FKPLGW�������������$QG�
yet even if this decision is in fact consistent with the edition’s broader 
JRDO�RI�HPSKDVL]LQJ�VDWLUH�RYHU�WKH�EXUOHVTXH��WKH�HPRWLYH�TXDOLWLHV�
of these illustrations betray the eye of a keen reader of literature as 
ZHOO��7KRXJK� FOHDUO\� LQÀXHQFHG�E\� WKH�DUWLVWLF� IRUFHV�RI� WKHLU� WLPH��
2OG¿HOG�DQG�9DQGHUEDQN¶V�LOOXVWUDWLYH�HQWHUSULVH�XQFRYHUV�WKH�GHHS�
emotional registers that already inhere in Don Quijote��DOORZLQJ�WKHP�
to pioneer a rudimentary mapping of the novel’s affective contours 
WKURXJK� LPDJHU\��3XW�VLPSO\��/RUG�&DUWHUHW¶V�HGLWLRQ�VD\V�DV�PXFK�
about the affectivity of Cervantes’s text itself as it does eighteenth-
century Britain.

7KH�HGLWLRQ�WKXV� LQYLWHV�XV�WR�DWWXQH�RXUVHOYHV�WR�WKLV�DIIHFWLYLW\�� WR�
the presence in the narrative of visually observable affects and such 
SURWROLQJXLVWLF�VLJQL¿HUV�DV�VLJKV��WHDUV��JHVWXUHV��DQG�RWKHU�IDFLDO�DQG�
ERGLO\�H[SUHVVLRQV��7KHVH�DUH�QRW�H[FHVVLYH�RU�VXSHUÀXRXV�IHDWXUHV�
RI� ÀRULG� SURVH� EXW� VWUDWHJLF� FKRLFHV� ZKLFK� SHUIRUP� D� GHOLEHUDWH��
VSHFLDOL]HG��DQG�KLJKO\�PHDQLQJIXO�UROH�LQ�Don Quijote. To cite merely 
RQH�H[DPSOH��'RQ�4XLMRWH�KLPVHOI�SURIHVVHV�WR�EH�VNLOOHG�LQ�WKH�DUW�RI�
UHDGLQJ�WKH�³FHUWtVLPRV�FRUUHRV�TXH�WUDHQ�ODV�QXHYDV�GH�OR�TXH�DOOi�
HQ�OR�LQWHULRU�GHO�DOPD�SDVD�´�DV�KH�LQVWUXFWV�6DQFKR�WR�EH�REVHUYDQW�
RI�WKH�VHPLRWLFV�RI�'XOFLQHD¶V�³DFFLRQHV�\�PRYLPLHQWRV�H[WHULRUHV´�

7HQ�PHPRULD��\�QR�VH�WH�SDVH�GHOOD�FyPR�WH�UHFLEH��VL�PXGD�ODV�FRORUHV�
HO� WLHPSR�TXH� OD�HVWXYLHUDV�GDQGR�PL� HPEDMDGD�� VL� VH�GHVDVRVLHJD� \�
WXUED�R\HQGR�PL�QRPEUH��VL�QR�FDEH�HQ�OD�DOPRKDGD��VL�DFDVR�OD�KDOODV�
VHQWDGD�HQ�HO�HVWUDGR�ULFR�GH�VX�DXWRULGDG��\�VL�HVWi�HQ�SLH��PtUDOD�VL�VH�
SRQH�DKRUD�VREUH�HO�XQR��DKRUD�VREUH�HO�RWUR�SLH��VL�WH�UHSLWH�OD�UHVSXHVWD�
TXH�WH�GLHUH�GRV�R�WUHV�YHFHV��VL�OD�PXGD�GH�EODQGD�HQ�iVSHUD��GH�DFHGD�
HQ� DPRURVD�� VL� OHYDQWD� OD�PDQR� DO� FDEHOOR� SDUD� FRPSRQHUOH�� DXQTXH�
QR� HVWp� GHVRUGHQDGR«� )LQDOPHQWH�� KLMR�� PLUD� WRGDV� VXV� DFFLRQHV� \�
PRYLPLHQWRV��SRUTXH�VL�W~�PH�ORV�UHODWDUHV�FRPR�HOORV�IXHURQ��VDFDUp�\R�
OR�TXH�HOOD�WLHQH�HVFRQGLGR�HQ�OR�VHFUHWR�GH�VX�FRUD]yQ�DFHUFD�GH�OR�TXH�
al fecho de mis amores toca. �&HUYDQWHV������������

(YHQ� LQ� D� FRPLFDO� YHLQ�� SDVVDJHV� VXFK�DV� WKLV� HYLQFH� WKH�SULRULW\�
given to physiognomy and minute sensory cues as markers of 
emotion. The discrete and delicate art exhibited by characters of 
UHDGLQJ�IDFLDO�µPRYHPHQWV¶�FRUUHVSRQGV�ZLWK�WKH�UH¿QHG�VNLOO�RI�WKH�
author in composing scenes of such emotional interplay and sensorial 
richness. One of the most obvious examples of this phenomenon 
is the one which increasingly ensues from the relationship between 
'RQ�4XLMRWH�DQG�6DQFKR�WKHPVHOYHV��7KLV�LV�KRZ�WKH�ODWWHU��KDYLQJ�
UHFRJQL]HG� WKH� NQLJKW¶V�PHODQFKROLF� GHPHDQRU�� LV� DEOH� WR� FKULVWHQ�
KLP��VHHPLQJO\�VSRQWDQHRXVO\��DV�WKH�&DEDOOHUR�GH�OD�7ULVWH�)LJXUD��
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RU�KRZ�XSRQ�REVHUYLQJ�'RQ�4XLMRWH¶V� LUH�KH�FDQ�TXLFNO\�GHÀHFW�RU�
pacify it by inventing a clever scapegoat for his own laughter. As I 
KDYH�VWXGLHG�HOVHZKHUH��D�QXPEHU�RI�RWKHU�FKDUDFWHUV�DOVR�WHPSHU�
their laughter when they notice that Don Quijote has begun to blush 
DQG�V\PSDWKHWLFDOO\�ZLVK�WR�VSDUH�KLP�IXUWKHU�KXPLOLDWLRQ��-RKQVRQ��
�������7KHVH�NLQGV�RI�HPSDWK\��HPRWLRQDO�DFXLW\��DQG�LQWXLWLRQ�ZRXOG�
be impossible without a characterological aesthetics concerned with 
GHYHORSLQJ�HPRWLRQDO�GHSWK�DQG�LQWHULRULW\�LQ�WKH�¿UVW�SODFH���

7KH�UHODWLYH�VFDUFLW\�RI�VWXGLHV�RQ�WKHVH�LVVXHV�PD\�VXJJHVW��KRZHYHU��
WKDW� LW� LV�HDV\�WR�RYHUORRN�WKH�YLVXDOLW\��FRUSRUHDOLW\��DQG�PDWHULDOLW\�
of narrative—modes of expression which are fundamental for the 
JHQUH� RI� WKH� QRYHO� DQG�� PRUH� VSHFL¿FDOO\�� IRU� WKH� UHSUHVHQWDWLRQ�
RI�DIIHFW� WKHUHLQ��7KH�YLVXDO� LV��DV� LW�ZHUH��QRW�DOZD\V�YHU\�YLVLEOH��
DV� UHDGHUV� RI� ¿FWLRQDO� QDUUDWLYH�ZH�PD\�DW� WLPHV� WDNH� IRU� JUDQWHG�
the manners in which emotions make their presence both felt DQG�
seen�� ,I� WKLV� LV� WUXH�� WKHQ� LW� LV�SDUWO\�GXH�WR�GLIIHUHQFHV�RI�JHQUH��RI�
SUDFWLFHV�RI� UHDGHUVKLS�� DQG�RI� RWKHU� IRUPV�RI� FXOWXUDO� SUD[LV�� ,W� LV�
for this reason that an illustrated edition such as Lord Carteret’s 
KDV� WKH� FDSDFLW\� WR� DUWLFXODWH� GLIIHUHQW� ZD\V� RI� UHDGLQJ²YLVXDOO\��
HPRWLRQDOO\��RU�RWKHUZLVH²DQG� WR�GLUHFW�D� FULWLFDO�JD]H� WRZDUG� WKH�
KLVWULRQLF�� WKHDWULFDO�� DQG� RFXODU� YDOHQFHV� RI� DIIHFW�� JUDQWLQJ� XV� D�
greater understanding of how the text presses these modes into the 
service of emotional expression.

���2OG¿HOG¶V�³$GYHUWHQFLDV´

2I� FRXUVH�� DV� PHQWLRQHG� DERYH�� QRW� DOO� LOOXVWUDWHG� HGLWLRQV� KDYH�
VRXJKW� WR� EULQJ� WKH� QRYHO¶V� DIIHFWLYH� FRQWRXUV� LQWR� UHOLHI�� 2OG¿HOG�
openly criticizes previous illustrators of the Quijote who had neglected 
to represent intimate scenes of interpersonal exchange in favor of 
reproducing some of the most immediately recognizable episodes of 
DFWLRQ�WKDW�KDG�DOUHDG\�DFTXLUHG�DQ�LFRQRJUDSKLF�VWDWXV11��2I�WKHVH��
KH�WDNHV�VSHFL¿F� LVVXH�ZLWK� WKH�VFHQH�RI� WKH�ZLQGPLOOV�DQG�WKDW�RI�
WKH�µZDUULQJ¶�ÀRFNV�RI�VKHHS��ZKLFK�H[SODLQV�WKHLU�QRWDEOH�DEVHQFH�
DPRQJ� WKH� RWKHU� HQJUDYLQJV� LQ� /RUG� &DUWHUHW¶V� HGLWLRQ�� ,QVWHDG��
2OG¿HOG� H[SODLQV�� WKH� DUWLVWV� VHW� RXW� WR� UHSUHVHQW� WKH�PRPHQWV� RI�
GLDORJXH��FRQYHUVDWLRQ��DQG�DIIHFWLYLW\� WKDW�DUH�VR� LQGLVSHQVDEOH� WR�
the novel yet had been so widely ignored:

/R� TXH� SULQFLSDOPHQWH�PRYLy� D� ORV�'LEXMDQWHV� D� HVFRJHU� ORV� DVXQWRV�
UHIHULGRV� \� RWURV� WDOHV�� IXH� OD� IDFLOLGDG� GH� PDQLIHVWDUORV� FRQ� JUDQ�
GLVWLQFLyQ��VXSXHVWR�TXH�HV�WDQWR�PiV�IiFLO��FXDQWR�PHQRV�FRQYHQLHQWH�\�
JXVWRVR��FDUDFWHUL]DU�XQ�SDVR�SRU�PHGLR�GH�XQ�0ROLQR��R�GH�XQD�0DQDGD�
GH�2YHMDV��R�GH�XQD�MDXOD��R�GH�XQ�&DEDOOR�GH�OHxR��TXH�SRU�HO�GH�XQD�
SURSRUFLyQ� JUDFLRVD� R� H[SUHVLyQ� GHOHLWDEOH��<� DXQTXH� HV� FLHUWDPHQWH�
QHFHVDULR�TXH�ORV�DVXQWRV�VH�HVFRMDQ�\�GLVSRQJDQ�GH�PDQHUD�TXH�VLQ�
IDWLJD�VH�SXHGDQ�UHFRQRFHU�\�GLVWLQJXLU��FRQ�WRGR�HVR�PXFKDV�YHFHV�QR�

NOTES

11 | The most prominent object 
RI�2OG¿HOG¶V�FULWLTXH�LQ�WKLV�YHLQ�
is the work of the French artist 
&KDUOHV�$QWRLQH�&R\SHO��ZKRVH�
illustrations were included in 
two separate editions of Don 
Quixote in England shortly 
before the appearance of Lord 
&DUWHUHW¶V�YROXPH��3DXOVRQ��
1998: 204).
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HV�IiFLO�HO�DOFDQ]DUOR�HQ�DTXHOORV�SDVRV��TXH�PiV�OR�UHTXHULUtDQ�\�GDUtDQ�
PD\RU�SODFHU��QR�REVWDQWH�WRGD� OD�YHQWDMD�TXH�VH�SXHGH�VDFDU�DVt�GHO�
OXJDU�GH�OD�DFFLyQ�FRPR�GH�ORV�FDUDFWHUHV��YHVWLGRV��SRVWXUDV��JHVWRV�\�
semejanza de facciones en una misma Persona: particularmente cuando 
VH� WUDWD� GH� UHSUHVHQWDU� 'LVFXUVRV� \� &RQYHUVDFLRQHV�� GRQGH� DXQTXH�
IUHFXHQWHPHQWH� VH� RIUH]FD� H[SUHVDU� DOJ~Q� SDVR� TXL]i�PiV� GHOHLWRVR�
TXH�ORV�TXH�VH�KDOODQ�HQ�RWUDV�YDULDV�RFDVLRQHV��VLQ�HPEDUJR�PXFKDV�
YHFHV�QR�VH�HQFXHQWUD�DOJXQR�TXH�GHWHUPLQH�R�FDUDFWHULFH�HO�DVXQWR��
�2OG¿HOG��������LY�12

+HUH�2OG¿HOG�VHHPV�WR�KDYH�DOUHDG\�SHUFHLYHG�VRPHWKLQJ�WKDW�PDQ\�
literary critics themselves had failed to appreciate; in remarking on 
WKH� YLVXDO�� JHVWXUDO�� DQG� FRUSRUHDO� ODQJXDJH� RI� WKH� WH[W²DQG� WKH�
HPRWLRQDO�UHJLVWHUV�LW�HQFRGHV²KH�LGHQWL¿HV�D�FULWLFDO�ODFXQD�ZKLFK�
KDV�\HW�WR�EH�DGHTXDWHO\�DGGUHVVHG�E\�VFKRODUV�RI�&HUYDQWHV¶V�QRYHO��
³.HHQ�VHQVLWLYLW\�WR�OLWHUDWXUH�GLVWLQJXLVKHV�D�WUXH�LOOXVWUDWRU�IURP�RWKHU�
DUWLVWV�´�DV�(GZDUG�+RGQHWW��LQ�KLV�FRPSUHKHQVLYH�KLVWRU\�RI�(QJOLVK�
ERRN�LOOXVWUDWLRQ��KDV�REVHUYHG��³,W�LV�RIWHQ�PLVVLQJ�LQ�WKH�ZRUN�RI�PDQ\�
illustrators of unimpeachable technical credentials. The images of an 
artist who has been genuinely successful as an illustrator generate 
an intensity of awareness of the author’s purposes similar to that 
HIIHFWHG�E\� WKH� WH[W��DW� WLPHV� WUDQVFHQGLQJ� LW´� �+RGQHWW������������ ,�
ZRXOG�QRW�KHVLWDWH�WR�PDNH�WKLV�FODLP�IRU�2OG¿HOG�

7KHVH� WKRXJKWIXO� FKRLFHV� RI� LPDJHU\� WKDW� 2OG¿HOG� VHHNV� WR�
FRQWH[WXDOL]H�DOVR�SHUPLW�KLP�WR�GHFODUH�D�EROGHU��IXQGDPHQWDO�JRDO�
RI�YLQGLFDWLQJ�WKH�UROH�RI�ERRN�LOOXVWUDWLRQV�PRUH�EURDGO\��HVFKHZLQJ�
their conventional status of frivolities or diversions for the well-heeled 
UHDGHU�LQ�IDYRU�RI�D�³PRUH�HOHYDWHG´�REMHFWLYH�

$XQTXH� ODV� (VWDPSDV� TXH� VH� SRQHQ� HQ� ORV� /LEURV� FDVL� VLHPSUH�
VH� HVWLPDQ� FRPR� XQRV� PHURV� DGRUQRV�� \� SRU� OD� PD\RU� SDUWH� HVWiQ�
FRPSXHVWDV�GH�PDQHUD�TXH�SDUHFHQ�GH�SRFD�PD\RU� LPSRUWDQFLD�TXH�
ORV� RWURV� SXOLPHQWRV� GH� OD� HQFXDGHUQDFLyQ� \� ~QLFDPHQWH� VLUYHQ� GH�
GLYHUWLPLHQWR�D�ORV�TXH�VH�SDJDQ�GH�VRODU�JDODQXUDV��VLQ�HPEDUJR�� ODV�
(VWDPSDV�SXHGHQ�VHUYLU�D�RWUR�¿Q�PiV�HOHYDGR��UHSUHVHQWDQGR�\�GDQGR�
OX]�D�PXFKDV�FRVDV��ODV�FXDOHV�SRU�PHGLR�GH�ODV�SDODEUDV�QR�VH�SXHGHQ�
H[SUHVDU�WDQ�SHUIHFWDPHQWH���2OG¿HOG��������LL��

,Q� WKLV� GHVFULSWLRQ�� OLWHUDU\� LOOXVWUDWLRQV� FRXOG� EH� FRQVLGHUHG� D�
VXJJHVWLYH�DQDORJXH� IRU� OLWHUDU\�HPRWLRQV�� UHOHJDWHG�DV� WKH\�KDYH�
often been to the default status of adornment or excess. Instead 
RI� D� UHSURGXFWLYH� RU� RWKHUZLVH� VXSHUÀXRXV� UROH�� KRZHYHU��2OG¿HOG�
DWWHPSWV�WR�IRUJH�DQ�DXWRQRPRXV�VSDFH�IRU�LOOXVWUDWLRQV��WR�HVWDEOLVK�
them as a site of meaning in their own right. As dynamic and polyvalent 
PHGLD�� LOOXVWUDWLRQV�DUH�FDSDEOH�QRW�RQO\�RI� WUDQVPLWWLQJ�NQRZOHGJH�
IURP�ZRUGV��EXW�RI�SURGXFLQJ�LW�VXL�JHQHULV��,Q�IDFW��WKHVH�LQWURGXFWRU\�
UHPDUNV�XQGHUVFRUH�WKH�GLVWLQFW�GHELOLWLHV�RI�WKH�ZULWWHQ�ZRUG��WKRVH�
ZKLFK�WKH�SULQWHG�LPDJH�LV�FDOOHG�XSRQ�WR�UHPHG\��³WKURZLQJ�OLJKW´�XSRQ�
WKRVH�PDQ\�WKLQJV�ZRUGV�OHDYH�LQ�WKH�VKDGRZV��$OWKRXJK�2OG¿HOG�ZDV�

NOTES

12 | I have modernized the 
orthography and syntax of 
WKLV�FLWDWLRQ��DV�ZHOO�DV�WKRVH�
IURP�2OG¿HOG�WKDW�IROORZ�
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E\�QR�PHDQV�WKH�¿UVW�WR�VLJQDO�WKH�LPSHUIHFWLRQV�RI�ZULWLQJ��WKH�NH\�
element to observe here is his use of the verb expresar��UHPLWWLQJ�XV�
RQFH�DJDLQ�WR�WKH�FRQFHSW�RI�H[SUHVVLRQ²ZKLFK�LV�WR�VD\��HPRWLRQDO�
expression.13

,QGHHG�� WKH�GRFWRU�FXP�GHVLJQHU�H[SOLFLWO\� LQYRNHV�HPRWLRQV�DV�KH�
proceeds in his treatise. Here the artist is called upon to perform 
the same task which Don Quijote asked of Sancho in the example 
IURP�WKH�QRYHO�FLWHG�DERYH��LQ�ZKLFK�DQ�DWWHQWLYHQHVV�WR�WKH�GHWDLOV�
RI�'XOFLQHD¶V�H[WHUQDO�PRYHPHQWV�RI�WKH�ERG\�ZRXOG��ZLWK�WKH�NQLJKW�
HUUDQW¶V�VHOI�SURIHVVHG�H[SHUWLVH�� OHDG� WR�NQRZOHGJH�RI� WKH� LQWHUQDO�
movements of her soul:

<� DVt�� FRPR� VH� KDOODQ� SDUWLFXODUPHQWH� HQ� ORV�$XWRUHV� GH� HVWD� &ODVH�
PXFKtVLPRV� FDVRV�� GRQGH� OD� IDQWDVtD� GHO� /HFWRU� OH� JXtD� D� LGHDUVH�
HO�PRGR� FRQ�TXH� ODV�3DVLRQHV� \�$¿FLRQHV�GHO�$OPD�VH�PDQL¿HVWDQ�D�
OD� YLVWD� HQ� FLHUWD� FR\XQWXUD�� \� D� ¿JXUDUVH� OD� DSDULHQFLD� GH� HOODV� FRQ�
ORV� VHPEODQWHV� \� DGHPDQHV�GH� ODV�3HUVRQDV�GH�TXH� VH� WUDWD�� DVt� HQ�
WDOHV�FLUFXQVWDQFLDV�XQ�SHULWR�$UWLVWD�TXH�FRQRFH� ODV� LPSUHVLRQHV�TXH�
los internos movimientos del Alma deben causar en el semblante y 
FRPSRVWXUD�H[WHULRU�GH�OD�3HUVRQD���2OG¿HOG��������LL�

That affect tends to confound spoken and literary language already 
VXSSRVHV�DQ�D�SULRUL�FKDOOHQJH�IRU�WKH�DXWKRU��DQG��UHOLDQW�XSRQ�RQ�
WKH�VHQVH�RI�VLJKW�DV�WKH\�RIWHQ�DUH��WKH�SDVVLRQV�RI�WKH�VRXO�SUHVHQW�
D�IXUWKHU�SRLQW�RI�UHVLVWDQFH�IRU�WKH�UHDGHU�RI�¿FWLRQDO�QDUUDWLYH��ZKR�
PXVW�PDNH� UHFRXUVH� WR�KHU� LPDJLQDWLRQ� IRU�SLFWXULQJ� WKH�SRVWXUHV��
JHVWXUHV�� DQG� GHPHDQRUV� RI� WKH� FKDUDFWHUV�� ,OOXVWUDWLRQV� VWDQG� WR�
UHOLHYH� WKHVH�GLI¿FXOWLHV� IRU� DXWKRU� DQG� UHDGHU�� DW� OHDVW�ZKHQ� WKH\�
are placed in the hands of an artist whose skill is measured not 
VR�PXFK�E\� WHFKQLFDO�SUHFLVLRQ��EXW� UDWKHU�E\�KLV�RU�KHU� IDPLOLDULW\�
ZLWK� WKH� ³LPSUHVVLRQV� DQG� LQWHUQDO� PRYHPHQWV� RI� WKH� VRXO´� DQG�
the fashion in which they are expressed through the body.14 With 
DIIHFW��LPDJHV�EROVWHU�WKH�LQHI¿FDF\�RI�ZRUGV��ZKLFK��ZKHQ�DQ�DXWKRU�
DWWHPSWV�WR�FRHUFH�WKHP�LQWR�H[SUHVVLQJ�HPRWLRQV��FDQ�HYHQ�EHFRPH�
WLUHVRPH� DQG� XQSOHDVDQW�� DFFRUGLQJ� WR� 2OG¿HOG�� ³(O� $UWLVWD�� GLJR��
TXH�VH�DQLPD�D� UHSUHVHQWDU�HVWRV�YDULRV�HIHFWRV�YDOLpQGRVH�GH� OD�
H[SUHVLyQ�GHO�EXULO�SRGUi� IiFLOPHQWH�VXPLQLVWUDU� OR�TXH�QHFHVLWD� OD�
LPSHUIHFWD� LPDJLQDFLyQ� GHO� TXH� OHH� \� WRGR� DTXHOOR� TXH� VH� SRGUtD�
HFKDU�PHQRV�HQ�OD�GHVFULSFLyQ�GHO�$XWRU��OD�FXDO�HQ�PXFKRV�FDVRV�QR�
SXHGH�GHMDU�GH�VHU�IDVWLGLRVD��\�SRU�HVR�GHVDJUDGDEOH´��������LL�LLL���
,PDJHV�WKHUHIRUH�FRPSHQVDWH�IRU�WKH�µLPSHUIHFWLRQV¶�RI�ERWK�¿FWLRQDO�
narrative—the techne of the engraver’s chisel supplementing that 
RI� WKH� DXWKRU¶V� TXLOO²DQG� WKH� UHDGHU¶V� LPDJLQDWLRQ�� OLJKWHQLQJ� WKH�
burden of phantasia.  

%XW� LI� 2OG¿HOG� VHHPV� ZHDU\� RU� RYHUO\� VNHSWLFDO� RI� WKH� SRWHQF\� RI�
QDUUDWLYH�YLV�j�YLV�WKH�YLVXDO��WKHQ�KH�OHYHOV�WKH�SOD\LQJ�¿HOG�ODWHU�LQ�
KLV�SUHIDFH�E\�SRLQWLQJ�RXW�WKH�GDQJHU�RI�UHSHWLWLYHQHVV�LQ�LPDJHU\��

NOTES

13 | Paulson suggests that 
2OG¿HOG�DVSLUHG�WR�HOHYDWH�
book illustration to the level 
RI�KLVWRU\�SDLQWLQJ��QRWLQJ�WKDW�
O¶H[SUHVVLRQ�GHV�SDVVLRQV 
ZDV�³WKH�FHQWUDO�SULQFLSOH�RI�
history painting according to 
the theorists of the French 
$FDGHP\´��3DXOVRQ������������

14 | This could be considered 
a subtle variation on Horace’s 
PD[LP�³6L�YLV�PH�ÀHUH��
GROHQGXP�HVW�SULPXP�LSVL�
tibi�´�RU�WKH�LGHD��UHSHDWHG�
WKURXJKRXW�WKH�5HQDLVVDQFH��
WKDW�HPRWLRQV�PXVW�¿UVW�EH�
personally experienced by the 
painter wishing to successfully 
endow a work of art with 
feeling.
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one which by his account the engravings of the 1738 London edition 
manage to avoid:

3HUR�OD�SUHFDXFLyQ��SULQFLSDO�KD�VLGR�HYLWDU�HQ�WRGR�OR�SRVLEOH�OD�HQIDGRVD�
UHSHWLFLyQ�GH�XQD�PLVPDV�H[SUHVLRQHV�HQ� ORV�VHPEODQWHV�\�JHVWRV�GH�
ODV�SHUVRQDV�TXH�VH�UHSUHVHQWDQ��SRUTXH�FRPR�ODV�3DVLRQHV�\�$IHFWRV�
del Alma se pueden describir con mucha mayor variedad por medio de 
ODV�3DODEUDV�TXH�SRU�HO�'LVHxR�\�FRQGXFLUVH�DO�RtGR�SRU�PX\�GLYHUVDV�
H[SUHVLRQHV�GH�YRFHV��FXDQGR�VRODPHQWH�KD\�XQD�SRU�PHGLR�GHO�EXULO�
para representar con propiedad las afecciones del Alma; de esta suerte 
YLHQH�D�VXFHGHU�TXH�OR�TXH�HQ�XQ�$XWRU�QR�VHUtD�UHSHWLFLyQ��RIHQGH�FRPR�
WDO�VL�VH�WUDVODGD�DO�GLEXMR��'H�PDQHUD�TXH�XQD�SHTXHxD�GLYHUVLGDG�HQ�ODV�
posturas y en otras circunstancias menos esenciales servirá muy poco 
SDUD�HYLWDU�VHPHMDQWH�HPEDUD]R��VLHPSUH�TXH�ORV�REMHWRV�SULQFLSDOHV�\�
ORV�TXH�PiV�PHUHFHQ�OD�DWHQFLyQ�VHDQ�XQRV�PLVPRV��FRPR�HV�SUHFLVR�
TXH�VXFHGD�WRGDV�ODV�YHFHV�TXH�XQDV�PLVPDV�SHUVRQDV�VRQ�WRFDGDV�GH�
3DVLRQHV�GH�XQD�PLVPD�HVSHFLH���2OG¿HOG��������YL��

$OWKRXJK� LPDJHV�PD\�ZHOO�VXSSO\�DGYDQWDJHV� IRUHLJQ� WR�QDUUDWLYH��
DFFRUGLQJ� WR� 2OG¿HOG� WKH� ODWWHU� DSSHDUV� PRUH� QDWXUDOO\� VXLWHG� WR�
H[SUHVVLQJ�YDULHW\�DQG�GLYHUVLW\��HYHQ�LI�FHUWDLQ�WHFKQLFDO�OLPLWDWLRQV�
of engraving itself might be to blame for a diminished potential of 
QXDQFHG� H[SUHVVLRQ� UHODWLYH� WR� RWKHU� DUWLVWLF� PHGLD�� 2OG¿HOG¶V�
SHQFKDQW� IRU� DYRLGLQJ� UHSHWLWLRQ� HFKRHV� D� ORQJ�VWDQGLQJ� WUDGLWLRQ��
ZLWK�WKH�DHVWKHWLF�TXDOLW\�RI�GLYHUVLW\�RU�variatio having been highly 
YDOXHG� VLQFH� WKH� 5HQDLVVDQFH�� �$OEHUWL�� IRU� LQVWDQFH�� DGPRQLVKHG�
UHDGHUV� RI� KLV� ¿IWHHQWK�FHQWXU\�2Q� 3DLQWLQJ� WR� ³EH� FDUHIXO� QRW� WR�
UHSHDW�WKH�VDPH�JHVWXUH�RU�SRVH´������������

$QG� \HW� LQ� VSLWH� RI� VXFK� D� FRPPRQSODFH�� KHUH� ZH� DUH� IDU� IURP�
the doctrine of ut pictura poesis which also predominated in the 
5HQDLVVDQFH�� ,Q� SDUW�� WKH� JHQHULF� DQG� DHVWKHWLF� GLIIHUHQFHV� WKDW�
2OG¿HOG� ORFDWHV� EHWZHHQ� SLFWRULDO� DQG� WH[WXDO�PRGHV� DPRXQW� WR� D�
SUREOHP�RI�WUDQVODWLRQ��VLQFH�WKH�HQJUDYHU�PXVW�EH�VNLOOIXO�HQRXJK�WR�
DGDSW�QDUUDWLYH�DIIHFWLYLW\�WR�WKH�SDUWLFXODULWLHV�RI�KLV�RU�KHU�RZQ�DUW��
lest a more literal translation betray an inexpert and ponderous hand. 
,Q�HIIHFW��DQ\�K\SRWKHWLFDO�WUDQVSRVLWLRQ�IURP�WH[W�WR�LPDJH�DQG�EDFN�
LV� DOZD\V� DOUHDG\� FRPSOLFDWHG� E\� WKH� GLVWLQFW� GH¿FLHQFLHV� RI� HDFK�
IRUP��DQG��IRU�WKLV�UHDVRQ��WKH�DFFRPSOLVKHG�DUWLVW�PXVW�EH�FRQVFLRXV�
QRW� RQO\� WR� DYRLG� WKHVH� UHVSHFWLYH� VKRUWFRPLQJV�� EXW� WR� UHFRJQL]H�
and leverage each form’s corresponding advantage. With the written 
ZRUG��WKLV�DGYDQWDJH�LV�WKH�YHUEDO�GLYHUVLW\�WKDW�QDWXUDOO\�LQKHUHV�LQ�
DQ\�JLYHQ�OLQJXLVWLF� OH[LFRQ��ZKLOH� LW� LV�FRQVWUDLQHG�SUHFLVHO\�E\�WKH�
verbosity which may result from an attempt at descriptive precision. 
7KH�LPDJH��RQ�WKH�RWKHU�KDQG��HQMR\V�WKLV�LPPHGLDWH�SUHFLVLRQ�EXW�
VXIIHUV�IURP�DQ�LQKHUHQW�ODFN�RI�YDULHW\��RU�IURP�WKH�WHQGHQF\�RI�YLVXDO�
representations of the same emotion to resemble one another. It 
LV� VLJQL¿FDQW� WKDW� 2OG¿HOG� HPSOR\V� DQ� DIIHFW�ODGHQ� YRFDEXODU\� WR�
GHVFULEH�WKH�HIIHFWV�RI�VXFK�VKRUWFRPLQJV�IRU�WKH�UHDGHU�RU�VSHFWDWRU��
IURP� ³IDVWLGLRVD´� DQG� ³GHVDJUDGDEOH´� IRU� QDUUDWLYH� DQG� ³HQIDGRVD´�
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DQG�³HPEDUD]R´�IRU�LPDJHV��,Q�VKRUW��VLQFH�ERWK�PRGHV�DUH�OHVV�WKDQ�
SHUIHFW�LQ�2OG¿HOG¶V�SDUDGLJP��WKH\�IRUP�D�FRPSOHPHQWDU\�UHODWLRQVKLS�
ZKHUHE\�HDFK� LV�PHDQW� WR�H[SORLW� LWV�XQLTXH�DVVHWV� IRU�FROOHFWLYHO\�
addressing the challenge of expressing aesthetic emotions.

)LJXUH�����-RKQ�9DQGHUEDQN��LOOXVWUDWRU��DQG�*HUDUG�YDQ�GHU�*XFKW��HQJUDYHU�� 
*ULVyVWRPR¶V�EXULDO�DQG�0DUFHOD¶V�DSSHDUDQFH��/RQGRQ��������,��������%XULQ�HQJUDYLQJ�

HWFKLQJ��DFTXDIRUWH���Cervantes Project��&XVKLQJ�0HPRULDO�/LEUDU\��7H[DV�$	0�8QLYHUVLW\�

After beholding such a savvy analysis of their content the modern 
reader might well be disappointed upon viewing the engravings 
WKHPVHOYHV��VLQFH�WKH�IRUPDOLVP�RI�WKHLU�QHRFODVVLFDO�VW\OH�RIWHQ�UHVXOWV�
in what might strike a post-expressionist viewer as somewhat rigid 
RU�XQQDWXUDO�SRVHV��6WLOO��ZKHQ�FRPSDUHG�ZLWK�SUHFHGLQJ�LOOXVWUDWHG�
HGLWLRQV��9DQGHUEDQN¶V�LPDJHV�FOHDUO\�WDNH�JUHDW�FDUH�LQ�DWWHPSWLQJ�
to depict the more intimate and interpersonal moments of the novel. 
,W�LV�HYLGHQW��PRUHRYHU��WKDW�WKH�VFHQHV�GHHPHG�ZRUWK\�RI�HQJUDYLQJ�
correspond with what are often the most emotionally intense or 
PRYLQJ��)RU�H[DPSOH��*ULVyVWRPR¶V�EXULDO�DQG�0DUFHOD¶V�DSSHDUDQFH 
(Figure 1) strives to make palpable the affective vehemence that 
punctuates the pastoral setting—from feelings of grief and loss to 
ORYH��OXVW��UHVHQWPHQW��DQG�UHJUHW²DPRQJ�WKH�FKDUDFWHUV�ZKR�OLQJHU�
RYHU�*ULVyVWRPR¶V�OLIHOHVV�ERG\�DQG�0DUFHOD�ZKR�EHFNRQV�WR�WKHP�



133

O
f F

in
e 

A
rts

 a
nd

 F
in

e 
Fe

el
in

gs
: M

ap
pi

ng
 A

ffe
ct

 a
cr

os
s 

Le
ss

in
g’

s 
La

oc
oö

n�
�/
RU
G�
&
DU
WH
UH
W¶V
�Q

ui
jo

te
��D
QG
�2
OG
¿H
OG
¶V
�³$

GY
HU
WH
QF
LD
V´
���
3
DX
O�0

LF
KD
HO
�-
RK
QV
RQ

45
2º

F.
 #

14
 (2

01
6)

 1
21

-1
37

.

from above. Although the engraving alone fails to represent such an 
DPSOH�UDQJH�RI�HPRWLRQV��LW�GRHV�VXFFHHG��SHU�2OG¿HOG¶V�SUHVFULSWLRQ��
in presenting a diversity of countenances and poses that serves to 
FRPSOHPHQW�WKDW�RI�WKH�WH[W��)XUWKHUPRUH��E\�DOORZLQJ�XV�WR�SLFWXUH�
WKH�TXDQWLW\�RI�FKDUDFWHU�VSHFWDWRUV�SUHVHQW��WKH�LPDJH�PD\�JUDQW�XV�
D�JUHDWHU�DSSUHFLDWLRQ�IRU�WKH�IUHTXHQW�LPSRUWDQFH�RI�DQ�LQWUDGLHJHWLF�
DXGLHQFH�LQ�VFHQHV�RI�FRQÀLFW�RU�DIIHFWLYH�LQWHQVLW\�RI�WKH�QRYHO��WKURXJK�
which I would argue our own emotions as readers are channeled 
DQG�LQWHQVL¿HG�HYHQ�IXUWKHU��,Q�HIIHFW��LW�LV�WKH�VHQWLPHQWV�RI�SLW\�DQG�
empathy we might be most likely to feel upon viewing Vanderbank’s 
depiction of the dialogue at the beginning of the Quijote of 1615 in 
ZKLFK� 6DQVyQ�&DUUDVFR� RIIHUV� KLPVHOI� DV� WKH� NQLJKW¶V� QHZ� VTXLUH�
�)LJXUH�����7KH�DWWHQWLRQ�WR�JHVWXUHV��GHWDLOHG�IDFLDO�H[SUHVVLRQV��DQG�
bodily postures indexes the status and relationships of characters 
LQ�WKH�VFHQH�ZKLOH�PDQLIHVWLQJ�WKH�PDWHULDO�TXDOLWLHV�RI�ZKDW�LQ�WKLV�
FDVH� LV�&DUUDVFR¶V�SHUIRUPDWLYH� IDZQLQJ�DQG��HVSHFLDOO\��6DQFKR¶V�
VHQVH�RI�UHMHFWLRQ�DQG�EHWUD\DO��(YHQ�PRUH�VLJQL¿FDQW�WR�QRWH�LV�KRZ�
emotions continue to play a major role in what would typically be 
considered only a minor scene of Cervantes’s novel. These images 
thus subvert conventional readings by introducing an alternative 
layer of literary reality for the viewer.

)LJXUH�����-RKQ�9DQGHUEDQN��LOOXVWUDWRU��DQG�*HUDUG�YDQ�GHU�*XFKW��HQJUDYHU���Sansón 
&DUUDVFR�SURSRVHV�KLPVHOI�WR�EH�GRQ�4XL[RWH¶V�VTXLUH��/RQGRQ��������,,,�������%XULQ�

HQJUDYLQJ�HWFKLQJ��DFTXDIRUWH���Cervantes Project��&XVKLQJ�0HPRULDO�/LEUDU\��7H[DV�$	0�
University.
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3. Conclusion

/RUG�&DUWHUHW¶V�HGLWLRQ�LV��E\�DOO�DFFRXQWV��DQ�XQOLNHO\�SODFH�WR�HQFRXQWHU�
a treatise on aesthetic theory and a deeply insightful reading of an 
HDUO\�PRGHUQ�6SDQLVK�QRYHO��2Q�RQH�KDQG��ZH�PLJKW�UDWKHU�H[SHFW�
2OG¿HOG��DV�D�SLRQHHULQJ�SURSRQHQW�RI�ERRN�LOOXVWUDWLRQV��WR�DGYRFDWH�
strongly for ut pictura poesis�� VLQFH� WKHUH� FRXOG� KDUGO\� EH� D�PRUH�
likely candidate for such correspondences than illustrations that are 
meant to correlate more or less directly with the scenes from the 
QDUUDWLYH�WKH\�UHSUHVHQW��)RU�KLP��QHYHUWKHOHVV��LW�LV�DIIHFW�LWVHOI�ZKLFK�
seems to destabilize the doctrine of ut pictura poesis��UHQGHULQJ�LW�DQ�
unviable axiom when faced with the task of accounting for emotional 
expression. Affect thus becomes a critical wedge that sunders apart 
WKH�ROG�FRUUHVSRQGHQFHV�EHWZHHQ�WKH�WZR�DUWV��,QGHHG��HPRWLRQV�DUH�
DW�WKH�YHU\�KHDUW��VR�WR�VSHDN��RI�2OG¿HOG¶V�DHVWKHWLF�WKHRU\��2Q�WKH�
RWKHU�KDQG��WKHUH�FRXOG�KDUGO\�EH�D�PRUH�¿WWLQJ�PHGLXP�WKDQ�ERRN�
illustration for undertaking a comparative study of the ways text and 
image engage with affect. To extend Lessing’s geopolitical metaphor 
D�ELW�IXUWKHU��ZH�PLJKW�FDOO�LW�DQ�LGHDO�SURYLQJ�JURXQG�IRU�WHVWLQJ�ZKDW�
happens when two ‘neighbors’ transgress their borders and fully 
engage with one another on shared terrain. In spite of Lessing’s 
DGPRQLVKPHQW�WR�WKRVH�XQUH¿QHG�DXWKRUV�ZKR�GHLJQHG�WR�VSDWLDOL]H�
QDUUDWLYH� DQG� DUWLVWV� ZKR� DWWHPSWHG� WR� WHPSRUDOL]H� LPDJHU\�� WKH�
innovative reading and visual representation of Cervantes’s novel 
by Lord Carteret and company demonstrates that such mutual 
‘encroachments’ often produce fruitful results. That images should 
throw light upon emotions—an internal domain which the Laocoön 
VWDXQFKO\�UHVHUYHG�IRU�SRHWU\²SODFHV�D�SDUWLFXODUO\�¿QH�SRLQW�RQ�D�
SDLQWLQJ�SRHWU\�GHEDWH�RIWHQ�GRPLQDWHG�E\�/HVVLQJ�\HW��ZLWK�UHJDUGV�
WR�DIIHFW��FRQVLGHUDEO\�PRUH�OLPLWHG�E\�KLP�DV�ZHOO�

(YHQ�LI�ZH�ZHUH�WR�IXOO\�DYDLO�RXUVHOYHV�RI�WKH�YDVW��FXPXODWLYH�DUFKLYH�
of images from the Quijote WKDW�H[LVWV�WRGD\��WKHUH�ZRXOG�VWLOO�EH�SOHQW\�
of unrepresented moments—and even more emotions—for which 
we would have to rely wholly upon the text and our imaginations for 
SLFWXULQJ��2I�FRXUVH��WKH�SDXFLW\�RI�SLFWRULDO�UHSUHVHQWDWLRQV�LQ�PRVW�
early editions meant that the seventeenth-century reader had to lean 
on visual language and imagery in the text and on one’s own mental 
phantasia to an even greater extent. Perhaps this well-developed 
imagination is partly to blame for Don Quijote’s mad penchant for 
seeing images from the romances of chivalry in everything around 
KLP��7KH�SRLQW� ,�ZLVK� WR�PDNH��DW�DQ\�UDWH�� LV�QRW� WKDW�H[WUDWH[WXDO�
illustrations are necessary to fully comprehend the text or that our 
UHDGLQJ� LV� LQ� DQ\� ZD\� LPSRYHULVKHG� ZLWKRXW� WKHP�� 5DWKHU�� � /RUG�
&DUWHUHW¶V�HGLWLRQ�GHPRQVWUDWHV� WKDW�H[SOLFLWO\�YLVXDO�PHGLD�� LQVRIDU�
DV�WKH\�PDWHULDOL]H�ZKDW�LQ�VRPH�VHQVH�LV�DOUHDG\�SUHVHQW�LQ�ZRUGV��
FDQ�VXJJHVW�WR�XV�GLIIHUHQW�PDQQHUV�RI�UHDGLQJ��HVSHFLDOO\�LQ�WKH�IDFH�
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of the semantic instability and imprecision of language in describing 
DIIHFW�� ,PDJHV�� WKHQ��PD\�VHUYH�DV�RSWLFV� WKURXJK�ZKLFK� WR�DGMXVW�
RXU� IRFXV�� WR� PDJQLI\� WKDW� ZKLFK� PLJKW� RWKHUZLVH� UHPDLQ� EOXUU\�
and formless across a great historical distance. Such an optic is 
HVSHFLDOO\�XVHIXO�IRU�VRPHWKLQJ�DV�HOXVLYH�DV�DIIHFWV��ZKLFK�FRQWLQXH�
to go about their aesthetic and political work in the midst of what is 
often their textual and critical invisibility.
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7KH�¿UVW�ZKR�FRPSDUHG�SDLQWLQJ�ZLWK�SRHWU\�
ZDV�D�PDQ�RI�¿QH�IHHOLQJ�

/HVVLQJ��Laocoön 

0. Introducción

'HVGH� OD�Pi[LPD�+RUDFLDQD� ut pictura poesis —tan citada como 
PDOHQWHQGLGD²�KDVWD�ORV�SDUDJRQHV�GHO�5HQDFLPLHQWR�LWDOLDQR�²TXH�
SROHPL]DURQ�HQ�WRUQR�D�FXiO�GH�ODV�GRV�IRUPDV��\�GH�VXV�LQVWDQFLDV�
FRQFUHWDV�� HUD� VXSHULRU²�� OD� UHODFLyQ� HQWUH� SRHVtD� \� SLQWXUD� KD�
H[SHULPHQWDGR� XQD� KLVWRULD� FpOHEUH� \� WRUPHQWRVD�� /RV� WHyULFRV�
PRGHUQRV� QR� VH� KDQ� TXHGDGR� IXHUD� GHO� GHEDWH�� HVSHFLDOPHQWH�
DQWH� OD�HYROXFLyQ�GH�QXHYDV�\�FDGD�YH]�PiV�DEVWUDFWDV�HVFXHODV��
HQ� DPEDV� DUWHV�� \� VX� HYHQWXDO� FXOPLQDFLyQ� HQ� HO� OODPDGR� ©JLUR�
SLFWyULFRª�GH�¿QHV�GHO�VLJOR�;;��HQ�JUDQ�PHGLGD�WRGDYtD�YLJHQWH�1��
(Q� OD� (VSDxD� GH� OD� (GDG� 0RGHUQD�� OD� HVWUHFKD� DVRFLDFLyQ� �R�
HTXLYDOHQFLD��HQWUH�ODV�GRV�DUWHV�IXH�UHVSRQVDEOH��HQ�SDUWH��GH�GRWDU�
D�OD�HVFULWXUD�GH�¿FFLyQ�GH�XQ�IXHUWH�FRPSRQHQWH�YLVXDO��$O�HTXLSDUDU�
DO�©SLQWRU�R�HVFULWRU��TXH�WRGR�HV�XQRª��WDO�YH]�VHD�HO�SHUVRQDMH�GH�
'RQ� 4XLMRWH� TXLHQ� PiV� HIHFWLYDPHQWH� PXHVWUD� SRU� TXp� PXFKRV�
SHQVDGRUHV�SRVWHULRUHV� OH� UHSURFKDURQ�D� ORV�DXWRUHV�\�DUWLVWDV�GHO�
SHUtRGR�XQ�XVR�DEXVLYR�R�H[DJHUDGR�GH� OD�GRFWULQD�GHO�ut pictura 
poesis� �&HUYDQWHV�� ������ �����2�� (QWUH� ODV� YRFHV� GH� FHQVXUD�� OD�
PiV�SURPLQHQWH�HV�OD�GH�*RWWKROG�(SKUDLP�/HVVLQJ��FX\R�Laocoön� 
GH� ������ HV� FRQVLGHUDGR� XQ� SXQWR� GH� LQÀH[LyQ� HQ� HVWRV� GHEDWHV�
\� WHQLGR� SRU� OXJDU� GH� RULJHQ� GH� OD� GLVWLQFLyQ� WHyULFD� HQWUH� SLQWXUD�
\�SRHVtD�FRPR�DUWH�HVSDFLDO��XQD��\�WHPSRUDO�� OD�RWUD���(O�SULQFLSDO�
REMHWR�GH�DQiOLVLV�HQ�Laocoön HV�OD�HVFXOWXUD��GHO�PLVPR�QRPEUH��
TXH� GHVFULEH� DO�PtWLFR� /DRFRRQWH�� VXPLGR� HQ� OD� DQJXVWLD� ItVLFD� \�
HPRFLRQDO� GXUDQWH� XQ� DWDTXH� TXH� pO� \� VXV� KLMRV� VXIUHQ� SRU� SDUWH�
GH�VHUSLHQWHV�PDULQDV�JLJDQWHV��/R�TXH�HVWi�HQ� MXHJR��DTXt��SDUD�
/HVVLQJ�²\�SDUD�PXFKRV�GH�ORV�FRPHQWDULVWDV�GH�OD�REUD��FRQYHUWLGD�
HQ�XQD�GH�PiV�LFyQLFDV�GH�OD�$QWLJ�HGDG²�HV�FyPR�UHFRQFLOLDU�HO�
SUHFHSWR�HVWpWLFR�GH�EHOOH]D�FRQ�OD�H[SUHVLyQ�GHO�GRORU�H[WUHPR��XQD�
WDUHD�TXH�/HVVLQJ�DERUGD�FRPSDUDQGR�ODV�FDUDFWHUtVWLFDV�YLVXDOHV�
GH�OD�HQLJPiWLFD�HVFXOWXUD�FRQ�HO�UHODWR�GHO�GHFHVR�GH�/DRFRRQWH�HQ�
OD�(QHLGD�GH�9LUJLOLR��/HVVLQJ�FRQFOX\H�TXH��SDUD�PDQWHQHUVH�GHQWUR�
GH�VX�SURSyVLWR�SULQFLSDO�GH�DJUDGDU�DO�HVSHFWDGRU�FRQ�VX�EHOOH]D��
OD� SLQWXUD� GHEH� QHFHVDULDPHQWH� UHVSHWDU� ORV� HVWULFWRV� OtPLWHV� GHO�
GHFRUR�HVWpWLFR��\�SRQHU�IUHQR��D�OD�YH]��D�OD�H[SUHVLyQ�GH�H[WUHPRV�
GHVDJUDGDEOHV��/D�SRHVtD��SRU�VX�SDUWH�²\�GHELGR�HQ�JUDQ�PHGLGD�
D�VX�DVRFLDFLyQ�FRQ�XQD�WHPSRUDOLGDG�PiV�H[WHQGLGD��DVt�FRPR�D�
OD�LQPHGLDWH]�PHQRV�DEUXSWD�TXH�GHULYD�GH�HOOD²��SXHGH�GDUVH�OD�
OLEHUWDG�GH�UHFXUULU�D�XQD�JDPD�PiV�DPSOLD�GH�WpFQLFDV�H[SUHVLYDV�
DO�PRPHQWR�GH�UHSUHVHQWDU�VHQVDFLRQHV�WDQ�LPSURSLDV�FRPR�HO�GRORU�
R�HO�GLVJXVWR��©,I�3DLQWLQJ�>LV@�WKH�VLVWHU�RI�3RHWU\ª��VRVWLHQH�/HVVLQJ��
©OHW�KHU�DW�OHDVW�QRW�SURYH�KHUVHOI�D�MHDORXV�VLVWHU��/HW�QRW�WKH�\RXQJHU�
GHQ\�WR�WKH�HOGHU�WKH�XVH�RI�WKRVH�RUQDPHQWV�ZKLFK�VKH�FDQQRW�ZHDU�

NOTAS

��_�:��-��7��0LWFKHOO�DFXxy�
HO�WpUPLQR�©JLUR�SLFWyULFRª�
�©SLFWRULDO�WXUQª��HQ�VX�IDPRVR�
OLEUR�3LFWXUH�7KHRU\��������

��_�/D�LQÀXHQFLD�GH�ODV�
LPiJHQHV�HQ�OD�OLWHUDWXUD�
HVSDxROD�GH�OD�(GDG�0RGHUQD�
KD�VLGR��HQ�DxRV�UHFLHQWHV��
XQ�SRSXODU�WHPD�GH�HVWXGLR��
D�PHQXGR�GHVGH�HO�SXQWR�GH�
YLVWD�GH�OD�pFIUDVLV��%HUJPDQQ�
�������\�'H�$UPDV�SURYHHQ�
ODV�LQYHVWLJDFLRQHV�PiV�
H[KDXVWLYDV�HQ�HVWD�OtQHD��3DUD�
OD�LPSRUWDQFLD�JHQHUDO�GH�OR�
YLVXDO�HQ�OD�REUD�GH�&HUYDQWHV��
YHU�'H�$UPDV��������\�/DJXQD�
��������3DUD�ORV�XVRV�\�DEXVRV�
GHO�ut pictura poesis�HQ�OD�
(VSDxD�GH�OD�(GDG�0RGHUQD��
YHU�(JLGR���������*DUFtD�%HUULR�
�������\�&DOYR�6HUUDOOHU��������

��_�$�SHVDU�GH�OR�TXH�
FRP~QPHQWH�VH�FUHH��
HQ�ORV�KHFKRV�/HVVLQJ�
QR�IXH�HO�SULPHUR�HQ�
HVWDEOHFHU�OD�GLVWLQFLyQ�
HVSDFLRWHPSRUDO�HQWUH�SRHVtD�
\�SLQWXUD��0LWFKHOO������������
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KHUVHOIª� �������������(Q�GH¿QLWLYD�²\�HQ�FRQWUD�GH� OD�RSLQLyQ�GH�
PXFKRV�GH�VXV�FRQWHPSRUiQHRV²��/HVVLQJ�FRQVLGHUy�TXH�OD�SRHVtD�
HV�HO�DUWH�SULPDULD��FRQ�SUHFHGHQFLD�VREUH�OD�SLQWXUD��0iV�LPSRUWDQWH�
D~Q�� /HVVLQJ� VRVWXYR� TXH� DPEDV� DUWHV� GHEHQ� UHVWULQJLUVH� D� VX�
UHVSHFWLYR�iPELWR��VLQ�WUDWDU�GH�DSURSLDUVH�GH�ODV�WpFQLFDV�HVWpWLFDV�
GH�OD�RWUD��/HVVLQJ�HPSOHy�HQ�VX�DUJXPHQWR�OD�PHWiIRUD�JHRSROtWLFD�
GH�©WZR�QHLJKERULQJ�DQG�IULHQGO\�VWDWHVª��ORV�FXDOHV��VL�ELHQ�SXHGHQ�
WROHUDU� ©WKH� OLWWOH� HQFURDFKPHQWV� ZKLFK� RFFDVLRQDO� FLUFXPVWDQFHV�
PD\�VXGGHQO\�REOLJH�WKH�RQH�WR�PDNH�RQ�WKH�WHUULWRU\�RI�WKH�RWKHUª��
HVWiQ�REOLJDGRV�D�©IRUELG�DOO�XQUHDVRQDEOH� OLEHUWLHV� LQ� WKH�KHDUW�RI�
WKHLU� GRPLQLRQVª� �/HVVLQJ�� ������ ��������� &DGD� XQD� ²SLQWXUD� \�
SRHVtD²�GHEH�FXLGDUVH�GH�QR�XVXUSDU�R�QR�WUDQVFULELU�ODV�WpFQLFDV�
H[SUHVLYDV�GH�OD�RWUD�

6LQ�HPEDUJR�²\�D�SHVDU�GHO�URO�IXQGDPHQWDO�TXH�ORV�DIHFWRV�FXPSOHQ�
HQ�OD�H[SUHVLyQ²��ORV�FUtWLFRV�KDQ�WHQGLGR�KLVWyULFDPHQWH�D�FHQWUDUVH�
PiV�HQ�OD�UHODFLyQ�JHQpULFD�HQWUH�OD�QDUUDWLYD�\�OD�SLQWXUD�TXH�HQ�HO�
WUDEDMR�DIHFWLYR�TXH� FDGD�XQD�GH�HOODV� UHDOL]D�HQ� VXV� UHVSHFWLYRV�
PHGLRV�H[SUHVLYRV��0iV�DOOi�GHO�JHVWR�GH�UHFRQRFLPLHQWR�D�6LPyQLGHV�
FRPR�©PDQ�RI�¿QH�IHHOLQJª��KRPEUH�GH�JUDQ�VHQVLELOLGDG�DUWtVWLFD���
FLWDGR�HQ�PL�HStJUDIH��LQFOXVR�HO�H[WHQVR�Laocoön�DERUGD�HO�WHPD�GH�
ODV�HPRFLRQHV�VyOR�HVSRUiGLFDPHQWH��(VWR�VH�GHEH�HQ�JUDQ�SDUWH�D�
TXH��FRPR�KD�VHxDODGR�-HDQ�+DJVWUXP��/HVVLQJ�FUHH�TXH�OD�SLQWXUD�
QR�GHEH�DVSLUDU�D�VHU�XQ�©DUWH�SVLFROyJLFDª��OD�SLQWXUD�GHEH�H[SUHVDU�
©RQO\�WKH�EHDXW\�RI�SK\VLFDO�IRUP�DQG�QRW�WKH�PHDQLQJV�RI�WKH�PLQG�
DQG�WKH�HPRWLRQV�RI�WKH�KHDUWª��+DJVWUXP�������������YpDVH�WDPELpQ�
/HH��������������/HVVLQJ�DERUGD�ODV�HPRFLRQHV�PiV�H[SOtFLWDPHQWH�
FXDQGR�D¿UPD�

1RWKLQJ�LV�PRUH�OLNHO\�WR�PLVOHDG��WKDQ�DQ�DWWHPSW�WR�OD\�GRZQ�JHQHUDO�UXOHV�
IRU�RXU�HPRWLRQV��7KHLU�WH[WXUH�LV�VR�H[TXLVLWHO\�¿QH�DQG�VR�H[FHHGLQJO\�
FRPSOLFDWHG��WKDW�LW�LV�VFDUFHO\�SRVVLEOH�IRU�WKH�PRVW�FDXWLRXV�VSHFXODWRU�
WR�WDNH�XS�D�VLQJOH�¿ODPHQW�DQG�WUDFH�LW�WKURXJK�DOO�WKH�UDPL¿FDWLRQV�RI�
ZKLFK�LW�IRUPV�D�SDUW��%XW�JUDQW�WKDW�WKLV�GLႈFXOW\�ZHUH�RYHUFRPH�²ZKHUH�
ZRXOG�EH� WKH�XVH�RI� LW"�7KHUH� LV�QR�VXFK� WKLQJ� LQ�QDWXUH�DV�D�GLVWLQFW�
LQGHSHQGHQW� HPRWLRQ�� HDFK� RQH� LV� FRPELQHG�ZLWK� D� WKRXVDQG� RWKHUV��
WKH�VPDOOHVW�RI�ZKLFK�LV�VXႈFLHQW�WR�FKDQJH�DOWRJHWKHU�WKH�FKDUDFWHU�RI�
WKH�OHDGLQJ�HPRWLRQ��7KXV�H[FHSWLRQ�DIWHU�H[FHSWLRQ�PXVW�EH�PDGH��XQWLO�
DW�ODVW�WKH�VXSSRVHG�JHQHUDO�UXOH�VLQNV�GRZQ�LQWR�D�PHUH�H[SHULPHQWDO�
REVHUYDWLRQ��DSSOLFDEOH�RQO\�WR�D�IHZ�VROLWDU\�LQVWDQFHV���/HVVLQJ��������
���

(VWH�SDVDMH�RIUHFH��DQWH�WRGR��XQD�MXVWL¿FDFLyQ�GH�OD�IDOWD�GH�DWHQFLyQ�
SUHVWDGD� D� ODV� HPRFLRQHV�� SHUR� WDPELpQ� HV� H¿FD]� HQ� UHVDOWDU� OD�
IRUPLGDEOH�FRPSOHMLGDG�GH�ODV�HPRFLRQHV�DVt�FRPR�VX�UHVLVWHQFLD�D�
VHU�HQFDVLOODGDV�HQ�HVTXHPDV�RUJDQL]DWLYRV�SUROLMRV�R�JREHUQDGDV�
SRU� ©UHJODV� JHQHUDOHVª�� $� SHVDU� GH� HVWD� VXWLO� GHVDSUREDFLyQ�� HO�
WH[WR� GH� /HVVLQJ� SODQWHD� XQD� VHULH� GH� SUHJXQWDV� DGLFLRQDOHV� TXH�
VRQ�HVHQFLDOHV�SDUD�SHQVDU�HQ� ORV�DIHFWRV�HQ� OD�FXOWXUD�\�HO� �ODV��
DUWH�V��� ¢4Xp� JDUDQWtDV� RIUHFHQ� ORV� DIHFWRV� D� ODV� LQYHUVLRQHV�
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GHO� \� HQ�HO� DUWH"�¢&XiO� HV�HO�PRGR�HVSHFt¿FR�HQ�TXH� OR� DIHFWLYR�
LQWHUYLHQH�HQ�ODV�HFRQRPtDV�GH�OD�SDODEUD�\�OD�LPDJHQ��\�FXiOHV�VRQ�
ORV� EHQH¿FLRV� \� REOLJDFLRQHV� SDUD� FDGD�XQD"�¢4Xp�HV� OR� TXH� VH�
DUULHVJD�WHyULFDPHQWH�DO�SHQVDU� ORV�DIHFWRV�PHGLDQWH�²R�WDPELpQ�
FUX]DQGR²�IRUPDV�GLVFUHWDV�GH�SURGXFFLyQ�FXOWXUDO"�¢4Xp�D\XGD�
QRV�RIUHFHQ�WDOHV�FUXFHV�HQ�HO�HVIXHU]R�SRU�HQWHQGHU�ORV�DIHFWRV�\�
ODV�REUDV�GH�DUWH�PLVPDV"4 

0L� SURSLD� LQWHQFLyQ� QR� HV� ©HVWDEOHFHU� UHJODV� JHQHUDOHVª�� VLQR�
VHJXLU�OD�SLVWD�GHO�VXWLO�¿ODPHQWR�TXH�VH�LQVLQ~D�HQ�HVWDV�SUHJXQWDV��
SULQFLSDOPHQWH�D�WUDYpV�GH�XQ�WH[WR�TXH�DSDUHFLy�FDVL�WUHV�GpFDGDV�
DQWHV� TXH� HO� GH� /HVVLQJ�� XQ� EUHYH� SUHIDFLR� TXH� DFRPSDxy�� HQ�
������OD�HGLFLyQ�ORQGLQHQVH�GHO�Quijote�GH�&HUYDQWHV�\�TXH�VH�WLWXOy�
©$GYHUWHQFLDV� GH� '�� -XDQ�2OG¿HOG�� 'RWRU� HQ�0HGLFLQD�� VREUH� ODV�
(VWDPSDV�GHVWD�+LVWRULDª���/D�EUHYHGDG��SRU�XQD�SDUWH��\�HO�UHODWLYR�
ROYLGR�TXH�KD�VXIULGR�HO�WH[WR�GH�2OG¿HOG��SRU�RWUD��RFXOWDQ��VRVWHQJR�
DTXt�� OD� SURIXQGD� FRPSUHQVLyQ�DOFDQ]DGD�SRU�2OG¿HOG� WDQWR�GH� OD�
QRYHOD�GH�&HUYDQWHV��FRPR�GHO�GHEDWH�©SLQWXUD�YV��SRHVtDª�\�GH�ORV�
UHJLVWURV�DIHFWLYRV�LQKHUHQWHV�D�FDGD�XQR��'H�IRUPD�WiFLWD��2OG¿HOG�
VH�GHVPDUFD�GH� ORV�GRFWULQDULRV�GHO�ut pictura poesis� \��DO�PLVPR�
WLHPSR��LPSXJQD�OD�FpOHEUH�SUHVFULSFLyQ�GH�XQD�VHSDUDFLyQ�HVWULFWD�
HQWUH� SLQWXUD� \� SRHVtD�� TXH� /HVVLQJ� DUWLFXODUtD� OXHJR�� 'H� KHFKR��
GHVSXpV�GH�HVWXGLDU�HO�DQiOLVLV�TXH�KDFH�2OG¿HOG�\�ODV�LOXVWUDFLRQHV�
GH�-RKQ�9DQGHUEDQN�TXH�DSDUHFHQ�HQ� OD�PLVPD�HGLFLyQ�� VXJHULUp�
TXH� HVWRV� WUDEDMRV� LQDXJXUDQ� XQD� OHFWXUD� WRWDOPHQWH� QXHYD� GHO�
Quijote�� OD�FXDO�HV�SRVLEOH�VyOR�PHGLDQWH� OD� LQFXUVLyQ�GH�OD�SLQWXUD�
HQ�HO�WHUUHQR�GH�OD�SRHVtD�R�OD�WUDQVJUHVLyQ�GH�ORV�OtPLWHV�TXH�¿MDQ�OD�
EUHFKD�SDODEUD�LPDJHQ�SUHVFULWD�SRU�/HVVLQJ�\�RWURV��0L�DUJXPHQWR��
HQ�~OWLPD�LQVWDQFLD��HV�TXH�HVWH�WLSR�GH�FUXFHV�WUDQVJHQpULFRV�DEUH�
QXHYDV�H�LQH[SORUDGDV�DYHQLGDV�SDUD�DPSOLDU�QXHVWUD�FRPSUHQVLyQ�
GH�ORV�DIHFWRV�HQ�OD�FXOWXUD�\�ODV�DUWHV��

$� SHVDU� GH� KDEHU� VLGR� D� PHQXGR� PDUJLQDGRV� R� GDGRV� SRU�
VHQWDGRV�� ORV� DIHFWRV� KDQ� MXJDGR� XQ� SDSHO� SURWDJyQLFR� WDQWR�
HQ� HO� GHVDUUROOR� GH� OD� HVWpWLFD� \� OD� FUtWLFD� OLWHUDULD�� FRPR� HQ� ODV�
FXHVWLRQHV� FRQFHSWXDOHV� SUHVHQWHV� HQ� ORV� IXQGDPHQWRV� PLVPRV�
GH� DTXHOOR� TXH� 3ODWyQ� \�$ULVWyWHOHV� FRQVLGHUDURQ� FRPR� ODV� DUWHV�
KHUPDQDV�GH�OD�UHSUHVHQWDFLyQ�PLPpWLFD��$GHPiV�GH�OD�DFHSWDFLyQ�
GH� OD� FRPSOHMLGDG� GHVFULWD� SRU� /HVVLQJ�� WDO� YH]� VHD� OD� SHUVLVWHQWH�
LQKLELFLyQ�TXH�GHULYD�GH� OD� ©IDODFLD�DIHFWLYDª�GHO�1HZ�&ULWLFLVP� OR�
TXH�PHMRU�H[SOLFD� OD�HVFDVH]�TXH�KD�KDELGR�²KDVWD�KDFH�SRFR²�
GH�HVWXGLRV�VREUH�ODV�HPRFLRQHV�OLWHUDULDV��DVt�FRPR�OD�WHQGHQFLD�D�
UHGXFLU�GLFKDV�HPRFLRQHV�D�OD�QRFLyQ�²DSDUHQWHPHQWH�VLPSOH²�GH�
©VHQWLPHQWDOLVPRª���3RGUtDPRV�HVSHFXODU�TXH�ORV�PLVPRV�IDFWRUHV�
H[SOLFDQ� OD�FRUUHVSRQGLHQWH� IDOWD�GH� LOXVWUDFLRQHV�FHQWUDGDV�HQ� ORV�
DIHFWRV�\��WDPELpQ��HO�TXH�OD�PD\RUtD�GH�ORV�LOXVWUDGRUHV�GHO�Quijote 
KD\DQ�RSWDGR�SRU�UHSUHVHQWDU�VXV�HVFHQDV�GH�DFFLyQ��PXFKR�PiV�

NOTAS

��_�/RV�WHyULFRV�OLWHUDULRV�\�
FXOWXUDOHV�D~Q�QR�VH�KDQ�
SXHVWR�GH�DFXHUGR�HQ�FXDQWR�
D�ODV�GH¿QLFLRQHV�GHO�©DIHFWRª�
\�©HPRFLyQª��D�PHQXGR�
HPSOHDQGR�HVWRV�WpUPLQRV�GH�
PDQHUD�LQWHUFDPELDEOH��GHO�
PLVPR�PRGR�TXH�OR�KDUp�\R�
HQ�HVWH�DUWtFXOR��'DGDV�ODV�
OLPLWDFLRQHV�GH�HVSDFLR��QR�YR\�
D�SURSRUFLRQDU�XQ�DQiOLVLV�PiV�
GHWDOODGR�GH�PXFKRV�GH�ORV�
WH[WRV�DTXt�DERUGDGRV��$�OD�YH]�
TXH�VHxDOR�OD�QHFHVLGDG�GH�
IXWXUDV�LQYHVWLJDFLRQHV�VREUH�
HOORV��PL�SULPHU�LQWHUpV�HV�
WUD]DU�GH�PDQHUD�PiV�DPSOLD�
OD�SUHVHQFLD�GHO�DIHFWR�HQ�
HVWRV�WH[WRV�\��HVHQFLDOPHQWH��
HQ�ORV�LQWHUVWLFLRV�FXOWXUDOHV�
\�HVSDFLRV�LQWHUWH[WXDOHV�TXH�
VH�VLW~DQ�HQWUH�ODV�GLIHUHQWHV�
DUWHV�

��_�6H�VDEH�UHODWLYDPHQWH�
SRFR�VREUH�HO�SURSLR�
2OG¿HOG��HO�DOFDQFH�GH�OD�
VXSHUYLVLyQ�TXH�HMHUFLy�VREUH�
ORV�JUDEDGRV�LQFOXLGRV�HQ�
HO�OLEUR�WDPSRFR�HVWi�GHO�
WRGR�FODUR��+DPPHOPDQQ�
HVSHFXOD�TXH�2OG¿HOG�FRODERUy�
HVWUHFKDPHQWH�QR�VyOR�FRQ�
HO�SURSLR�/RUG�&DUWHUHW��VLQR�
WDPELpQ�FRQ�9DQGHUEDQN�\�
FRQ�HO�PiV�IDPRVR�:LOOLDP�
+RJDUWK��FX\RV�JUDEDGRV�
IXHURQ�¿QDOPHQWH�H[FOXLGRV�
GHO�YROXPHQ��+DPPHOPDQQ��
������������6LQ�GHVFRQRFHU�
VX�QDWXUDOH]D�FRODERUDWLYD��
\�HQ�EHQH¿FLR�GH�OD�FODULGDG��
PH�UH¿HUR�DTXt�D�ODV�LGHDV�
GH�ODV�©$GYHUWHQFLDVª�FRPR�
H[FOXVLYDV�GH�2OG¿HOG�

��_�'HEHPRV�UHFRUGDU�TXH��
\D�VHD�FRPR�PRYLPLHQWR�R�
FRPR�FRQFHSWR�VHPiQWLFR��
HO�VHQWLPHQWDOLVPR�HV�
DOWDPHQWH�FRPSOHMR��$Vt�OR�
VHxDOD�7LP�3DUQHOO��©PRGHUQ�
FRQQRWDWLRQV�RI�³VHQWLPHQWDO´�
KDYH�OLWWOH�LQ�FRPPRQ�ZLWK�
WKH�ZRUG¶V�HLJKWHHQWK�FHQWXU\�
UHVRQDQFHVª��\��PiV�HQ�
JHQHUDO��©NH\�ZRUGV�LQ�WKH�
OH[LFRQ�RI�IHHOLQJ�KDG�D�YDULHW\�
RI�FRQQRWDWLRQV�DQG«�VHPDQWLF�
LQVWDELOLW\ª��������[[YLL��
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LFyQLFDV��� /D� WUD\HFWRULD� KLVWyULFD� GH� HVWDV� LOXVWUDFLRQHV� UHÀHMD� OD�
IDOWD� GH� DWHQFLyQ� FUtWLFD� D� OD� DIHFWLYLGDG� HQ� OD� QDUUDWLYD�� SXHV� QR�
IXH�KDVWD�HO�VLJOR�;;�TXH�ODV�LPiJHQHV�GHOLEHUDGDPHQWH�HPRWLYDV�
FRPHQ]DURQ�D�DSDUHFHU�GH� IRUPD�PiV�FRQVLVWHQWH��(VWR�VH�GHEH��
HQ�SDUWH��SUREDEOHPHQWH��D�OD�LGHD�UHFLELGD�GH�TXH�ORV�DIHFWRV�VRQ�
H[WUtQVHFRV�D�OD�REUD�PLVPD��\�PiV�GHSHQGLHQWHV�GH�ORV�VHQWLPLHQWRV�
GHO�HVSHFWDGRU�R� OHFWRU�TXH� ORV�HSLVRGLRV�GH�DFFLyQ��SRU�HMHPSOR��
ORV� FXDOHV� IXHURQ� WHQLGRV�� HQ� FDPELR�� SRU� PiV� HVWUXFWXUDOHV� R�
LQWUtQVHFDPHQWH� FHQWUDOHV� D� OD� REUD� \�PiV� XQLYHUVDOHV�� SRU� WDQWR��
HQ� VX�DWUDFWLYR8��6L� ORV� HVWXGLRVRV�GH� OD� OLWHUDWXUD� KDQ� FUHtGR�TXH�
WRGDV�ODV�LQWHUSUHWDFLRQHV�HPRFLRQDOHV�VRQ�VXEMHWLYDV�\�TXH�HVWiQ��
SRU�FRQVLJXLHQWH��IXHUD�GHO�iPELWR�GHO�WH[WR�R�GH�OD�LQWHQFLyQ�DXWRUDO��
HV�FRPSUHQVLEOH��HQWRQFHV��TXH�HOORV�KD\DQ�LJQRUDGR�R�GHVFDUWDGR�
HO�SUHIDFLR�GH�2OG¿HOG�FRPR�SRFR�RULJLQDO�²D�SHVDU�GH�TXH�HQ�HO�
FDPSR�GH�OD�LOXVWUDFLyQ�GLFKR�SUHIDFLR�HV�FRQVLGHUDGR�SLRQHUR���3HUR�
OHHU�ODV�LOXVWUDFLRQHV�GH�9DQGHUEDQN�\�ODV�GHVFULSFLRQHV�GH�2OG¿HOG�
FRPR�QDGD�PiV�TXH�XQD�FRQWULEXFLyQ�DO�DUWH�GH� OD� LOXVWUDFLyQ�HV��
VLPSOHPHQWH�� SDVDU� SRU� DOWR� VX� YDORU� OLWHUDULR� \� VX� SRWHQFLDO� SDUD�
IDFLOLWDU�HO�PRYLPLHQWR�GH�UHJUHVR�GHVGH�OD�LPDJHQ�DO�WH[WR�

1. El Quijote de Lord Carteret

/D� HGLFLyQ� GH� /RUG� &DUWHUHW� FRQFUHWy� HO� SULPHU� DFHUFDPLHQWR�
QHRFOiVLFR�D�OD�REUD�GH�&HUYDQWHV��PXFKR�DQWHV�GH�TXH�pVWD�KXELHUD�
JDQDGR�HO�HVWDWXV�GH�FOiVLFR�HQ�OD�(VSDxD�QDWDO�GHO�DXWRU��3XEOLFDGD�
HQ� /RQGUHV� EDMR� ORV� DXVSLFLRV� GHO� FXOWLYDGR� \� SROtJORWD� HVWDGLVWD�
EULWiQLFR� /RUG� -RKQ� &DUWHUHW�� OD� REUD� LQFOXtD�� HQ� FXDWUR� OXMRVRV�
YRO~PHQHV��XQD�ELRJUDItD�GH�&HUYDQWHV��HVFULWD�SRU�HO�HVSHFLDOLVWD�
YDOHQFLDQR� *UHJRULR� 0D\DQV� \� 6LVFDU�� XQ� UHWUDWR� GHO� DXWRU� FRPR�
IURQWLVSLFLR��PiV�VHVHQWD�\�RFKR�LOXVWUDFLRQHV�VXSHUYLVDGDV�SRU�-RKQ�
9DQGHUEDQN�\�JUDEDGDV�SRU�-RKQ�9DQGHUJXFKW��\�XQD� MXVWL¿FDFLyQ�
GHWDOODGD� GH� ODV� LOXVWUDFLRQHV�� FRPSXHVWD� SRU� 2OG¿HOG10�� 'H� ORV�
FUtWLFRV� OLWHUDULRV��5DFKHO�6FKPLGW� HV� TXLHQ�PD\RU� SURIXQGLGDG� KD�
GDGR�DO�HVWXGLR�GH� OD�HGLFLyQ�GH�/RUG�&DUWHUHW��(Q�VX� OLEUR�&ULWLFDO�
,PDJHV��7KH�&DQRQL]DWLRQ�RI�'RQ�4XL[RWH�WKURXJK�,OOXVWUDWHG�(GLWLRQV�
RI�WKH�(LJKWHHQWK�&HQWXU\��6FKPLGW�GHGLFD�XQ�FDStWXOR�D�GHPRVWUDU�
FyPR� VH� IRUMy� HO� WUDWDPLHQWR� QHRFOiVLFR� FRQ� TXH� GLFKD� HGLFLyQ�
DERUGD�HO�Quijote��XQ�©KHUPHQHXWLF�VKLIW�WKDW�HOHYDWHV�WKH�ZRUN�IURP�
WKH�ORZO\�JHQUH�RI�SRSXODU�OLWHUDWXUH�WR�WKH�HOHYDWHG�VWUDWXP�RI�WH[WV�
UHSUHVHQWLQJ� WKH�HOLWH�� OHDUQHG�YDOXHV�RI�QHRFODVVLFLVPª� �6FKPLGW��
������ ����� 3DUD� ORJUDU� WDO� KD]DxD�� ORV� FRODERUDGRUHV� GH� /RUG�
&DUWHUHW�DYHQWXUDURQ�QXHYDV�LQWHUSUHWDFLRQHV�OLWHUDULDV�GH�OD�QRYHOD��
OR�FXDO�LQYROXFUy��QRWDEOHPHQWH��OD�RSHUDFLyQ�GREOH�GH�H[SXOVDU�GH�
HOOD�HO�KXPRU�EXUOHVFR�\�SURPRYHU�DO�PLVPR�WLHPSR�VXV�HOHPHQWRV�
VDWtULFRV��6XEUD\DQGR�OD�LPSRUWDQFLD�GH�ODV�LPiJHQHV��HO�IURQWLVSLFLR�
GH�OD�HGLFLyQ�GH�/RUG�&DUWHUHW�LOXVWUD�SHUIHFWDPHQWH�GLFKD�PDQLREUD��

NOTAS

��_�6HJ~Q�*RQ]iOH]�0RUHQR�
��������OD�HGLFLyQ�GH�/RUG�
&DUWHUHW�OOHJy��HQ�HIHFWR��
D�HMHUFHU�XQD�LQÀXHQFLD�
LPSRUWDQWH�HQ�ODV�HOHFFLRQHV�
GH�ORV�LOXVWUDGRUHV�SRVWHULRUHV��
(O�FRQMXQWR�GH�HVWDV�
LOXVWUDFLRQHV�KD�OOHJDGR�D�
IRUPDU�XQD�YDVWD�LFRQRJUDItD��
OD�FXDO�KD�FRPHQ]DGR�D�
VHU�HVWXGLDGD�FRQ�PD\RU�
DVLGXLGDG��$IRUWXQDGDPHQWH��
OD�PD\RUtD�GH�HVWDV�LPiJHQHV�
KR\�VRQ�IiFLOPHQWH�DFFHVLEOHV�
D�WUDYpV�GH��SULQFLSDOPHQWH��
GRV�EDVHV�GH�GDWRV�GLJLWDOHV��
OD�©,FRQRJUDItD�WH[WXDO�
GHO�Quijoteª��GLULJLGD�SRU�
(GXDUGR�8UELQD���\�HO�©%DQFR�
GH�,PiJHQHV�GHO�Quijoteª�
�GLULJLGD�SRU�-RVp�0DQXHO�/XFtD�
0HJtDV���3DUD�DSUR[LPDFLRQHV�
WHyULFDV�D�HVWDV�LPiJHQHV��
YpDVH�HVSHFLDOPHQWH�8UELQD�\�
0DHVWUR���������/XFtD�0HJtDV�
��������������6FKPLGW���������
$VKEHH���������*LYDQHO�0DV�
��������+RIHU���������,ႉDQG�
������>����@���\�5LOH\��������

��_�2WUD�FRQVLGHUDFLyQ�
LPSRUWDQWH�HV�TXH�HO�FRQWHQLGR�
GH�HVWDV�LPiJHQHV�UHÀHMD��
GLDFUyQLFDPHQWH��OD�HYROXFLyQ�
GH�ODV�DFWLWXGHV�DFHUFD�GH�
OD�SUiFWLFD�GH�OD�OHFWXUD�
SURSLDPHQWH�WDO��GHVGH�OD�
FRQFHSFLyQ�WHPSUDQD�GH�
XQ�LPDJLQDULR�SRSXODU�R�GH�
OD�LQÀXHQFLD�GH�OD�WUDGLFLyQ�
RUDO��D�OD�FRQFHSFLyQ��FDGD�
YH]�PiV�tQWLPD��HQ�ORV�VLJORV�
SRVWHULRUHV��GH�OD�OHFWXUD�FRPR�
XQ�DFWR�GH�GLYHUVLyQ�LQGLYLGXDO�

��_�+DPPHOPDQQ�VHxDOD�TXH�
HO�WH[WR�GH�2OG¿HOG�SUHVHQWD�
©OD�SULPHUD�GLVFXVLyQ�VHULDª�
HQ�,QJOpV�VREUH�OD�LOXVWUDFLyQ�
GH�OLEURV�\�TXH��VL�ELHQ�VXV�
©REVHUYDFLRQHV�JHQHUDOHVª�
©WLHQGHQ�D�DPSOLDUª�HO�WUDEDMR�
GH�-RQDWKDQ�5LFKDUGVRQ�HQ�
7KHRU\�RI�3DLQWLQJ���������
ODV�SDUWLFXODULGDGHV�GH�ODV�
©$GYHUWHQFLDVª�VRQ�EDVWDQWH�
RULJLQDOHV��+DPPHOPDQQ��
����������XQ�KHFKR��HVWR�~OWLPR��
TXH�6FKPLGW�WLHQGH�D�SDVDU�SRU�
DOWR���������������
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PXHVWUD�D�XQ�YLJRURVR�&HUYDQWHV�HQ�HO�URO�GH�+pUFXOHV�0XVDJHWHV�
TXH��FRQ�OD�PiVFDUD�GH�OD�ViWLUD��EXVFD�GDU�PXHUWH�D�ORV�PRQVWUXRV�
²ORV� OLEURV� GH� FDEDOOHUtDV²� TXH� KDQ� FRQTXLVWDGR� HO� 3DUQDVR� \�
FRUURPSLGR�HO�DUWH�SRpWLFD��6FKPLGW�SURVLJXH�VX�HVWXGLR�YLQFXODQGR�
HVWH�UHFLpQ�GHVFXELHUWR�QHRFODVLFLVPR�D�ODV�H[LJHQFLDV�WDQWR�GH�OD�
DULVWRFUDFLD��FRPR�GHO�HPHUJHQWH�OHFWRU�GH�FODVH�PHGLD��ODV�FXDOHV��
DVHJXUD��FRQFXHUGDQ�FRQ�HO�FUHFLPLHQWR�GH�XQD�HVWpWLFD�VHQWLPHQWDO��
$VRFLDQGR� HO� VHQWLPHQWDOLVPR� FRQ� ODV� FXDOLGDGHV� PRUDOHV� GH� OD�
HPSDWtD� \� OD� MXVWLFLD� KDFLD� ORV� PHQRV� DIRUWXQDGRV� ²FXDOLGDGHV�
HQFDUQDGDV�HQ�HO�QREOH�VXIULPLHQWR�GH�'RQ�4XLMRWH��TXLHQ�VH�FRQYLHUWH�
HQ� XQD� HVSHFLH� GH� SRUWDGRU� GH� OD� QRUPD� VHQWLPHQWDO²�� 6FKPLGW�
VRVWLHQH�� FRQYLQFHQWHPHQWH�� TXH� HVWRV� GHVDUUROORV� LQWHUSUHWDWLYRV�
SUHSDUDURQQ�HO�HVFHQDULR�SDUD�ORV�SRVWHULRUHV�HQIRTXHV�URPiQWLFRV�
FRQ�TXH�VH�OHHUtD�OD�QRYHOD�GH�&HUYDQWHV������������

0L�DUJXPHQWR��VLQ�HPEDUJR��HV�D�OD�YH]�PiV�UDGLFDO�\�PiV�VLPSOH��
$XQTXH�HO�FRQWH[WR�KLVWyULFR�\�FXOWXUDO�GH�OD�*UDQ�%UHWDxD�GHO�VLJOR�
;9,,,�HV�LPSRUWDQWH��VLQ�GXGD��SDUD�OD�FRPSUHQVLyQ�GH�ODV�PRWLYDFLRQHV�
GH� /RUG� &DUWHUHW� \� VXV� FRODERUDGRUHV�� PH� JXVWDUtD� VXJHULU� TXH�
ODV� LOXVWUDFLRQHV�²\�HQ�HVSHFLDO� OD�GHVFULSFLyQ�TXH�KDFH�GH�HOODV�
2OG¿HOG²�VXUJHQ�QR�WDQWR�GH�ODV�LGHRORJtDV�GHO�QHRFODVLFLVPR�R�GH�
ODV�IXJDFHV�FRQYHQFLRQHV�GHO�JXVWR�SRSXODU��VLQR�GH�XQD�SHQHWUDQWH�
\�D�OD�YH]�RULJLQDO�H[pJHVLV�GHO�WH[WR�GH�&HUYDQWHV��6FKPLGW�D¿UPD��
SRU� HMHPSOR�� TXH� OD� UD]yQ� SRU� OD� FXDO� OD� HGLFLyQ� GH� /RUG�&DUWHUHW�
UHSUHVHQWD�PiV�FRQYHUVDFLRQHV�TXH�HVFHQDV�GH�DFFLyQ�HV�TXH�VH�
EXVFD�HYLWDU�TXH�HO�OHFWRU�DVRFLH�HO�FRQWHQLGR�SDUyGLFR�GH�OD�QRYHOD�
FRQ� &HUYDQWHV�� HQ� OXJDU� GH� KDFHUOR� FRQ� ORV� OLEURV� GH� FDEDOOHUtDV�
�6FKPLGW�������������6LQ�HPEDUJR��\�VLHQGR�FRQVLVWHQWH��LQFOXVR��FRQ�
HO�REMHWLYR�PiV�DPSOLR�GH�HQIDWL]DU�OD�ViWLUD�SRU�VREUH�OR�EXUOHVFR��
ODV� FXDOLGDGHV� HPRWLYDV� GH� ODV� LOXVWUDFLRQHV� UHYHODQ� WDPELpQ� OD�
PLUDGD� GH� XQ� JUDQ� OHFWRU� OLWHUDULR�� $� SHVDU� GH� HVWDU� FODUDPHQWH�
LQÀXHQFLDGR� SRU� ODV� IXHU]DV� DUWtVWLFDV� GH� VX� WLHPSR�� HO� WUDEDMR� GH�
2OG¿HOG�\�9DQGHUEDQN�QR�GHMD�GH�GHVFXEULU�ORV�SURIXQGRV�UHJLVWURV�
HPRFLRQDOHV� LQKHUHQWHV� DO�Quijote�� \� DO� KHFHUOR� LQQRYDQ�²VL� ELHQ�
UXGLPHQWDULDPHQWH²�HQ�HO�PDSHR�YLVXDO�GH�ORV�FRQWRUQRV�DIHFWLYRV�
GH� OD�QRYHOD��(Q�SRFDV�SDODEUDV�� OD�HGLFLyQ�GH�/RUG�&DUWHUHW�GLFH�
WDQWR�VREUH�OD�DIHFWLYLGDG�GHO�WH[WR�GH�&HUYDQWHV�FRPR�GH�OD�*UDQ�
%UHWDxD�GHO�VLJOR�;9,,,�

/D�HGLFLyQ�GH�/RUG�&DUWHUHW�QRV�LQYLWD�D�VLQWRQL]DU�FRQ�HVD�DIHFWLYLGDG��
FRQ� OD� SUHVHQFLD� HQ� OD� QDUUDWLYD� GH� XQRV� DIHFWRV� REVHUYDEOHV�
YLVXDOPHQWH��\�FRQ�WDOHV�VLJQL¿FDQWHV�SURWROLQJ�tVWLFRV�FRPR�VRQ�ORV�
VXVSLURV��OiJULPDV��JHVWRV�\�RWUDV�H[SUHVLRQHV�IDFLDOHV�\�FRUSRUDOHV��
1R� VH� WUDWD� DTXt� GH� HOHPHQWRV� H[FHVLYRV� R� LQQHFHVDULRV�� SURSLRV�
GH�XQD�SURVD�ÀRULGD��VLQR�GH�HOHFFLRQHV�HVWUDWpJLFDV��FX\D�IXQFLyQ�
HV�GHOLEHUDGD��HVSHFLDOL]DGD�\�DOWDPHQWH�VLJQL¿FDWLYD�HQ�HO�4XLMRWH��
3RU�FLWDU�XQ�HMHPSOR��HO�SURSLR�'RQ�4XLMRWH�VH�SUHFLD�GH�VHU�H[SHUWR�
HQ�HO�DUWH�GH�OHHU�ORV�©FHUWtVLPRV�FRUUHRV�TXH�WUDHQ�ODV�QXHYDV�GH�

���_�/DV�FLUFXQVWDQFLDV�GHWUiV�
GH�OD�HGLFLyQ�GH�/RUG�&DUWHUHW�
RIUHFHQ�DOJR�DVt�FRPR�XQ�
FDVR�GH�HVWXGLR�WUDQVQDFLRQDO�
GHO�RSRUWXQLVPR�SROtWLFR�\�OD�
LQWULJD�HPRFLRQDO��&RQFHELGR�
FRPR�XQ�UHJDOR�SDUD�OD�
UHLQD�&DUROLQD��/RUG�&DUWHUHW�
HVSHUDED�XWLOL]DUOR�FRPR�
PHGLR�SDUD�JDQDU�VX�IDYRU�
\��GH�HVH�PRGR��UHD¿UPDU�VX�
LQÀXHQFLD�SROtWLFD�GH�FDUD�GH�VX�
DUFKLUULYDO��6LU�5REHUW�:DOSROH��
HO�SULPHU�PLQLVWUR��$�SHVDU�GH�
SDWURFLQDU�OD�FRVWRVD�HGLFLyQ�
GHO�Quijote�²HQ�HVSDxRO��QDGD�
PHQRV²��HQ�VX�URO�FRPR�XQD�
GH�ODV�SULQFLSDOHV�YRFHV�GH�OD�
RSRVLFLyQ�SDUODPHQWDULD�HQ�
*UDQ�%UHWDxD��/RUG�&DUWHUHW�
HUD��LUyQLFDPHQWH��XQ�¿UPH�
SDUWLGDULR�GH�XQD�JXHUUD�
FRQ�(VSDxD��0LHQWUDV�WDQWR��
HQ�(VSDxD��OD�HGLFLyQ�GH�
&DUWHUHW�\��HQ�HVSHFLDO��OD�
ELRJUDItD�LQWHUSUHWDWLYD�GH�
&HUYDQWHV�HVFULWD�SRU�0D\DQV��
FRPHQ]DEDQ�D�UHYLYLU�HO�LQWHUpV�
HQ�OD�QRYHOD�\�D�HVWDEOHFHU�OR�
TXH�OOHJDUtD�D�VHU�VX�YHQHUDGR�
OXJDU�HQ�HO�FDQRQ�QDFLRQDO�
HVSDxRO��9HU�%DOODQW\QH��������
\�0HL[HOO�������>����@��
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OR�TXH�DOOi�HQ�OR�LQWHULRU�GHO�DOPD�SDVDª��H�LQVWUX\H�D�6DQFKR�HQ�OD�
VHPLyWLFD�GH�ODV�©DFFLRQHV�\�PRYLPLHQWRV�H[WHULRUHVª�GH�'XOFLQHD��

7HQ�PHPRULD��\�QR�VH�WH�SDVH�GHOOD�FyPR�WH�UHFLEH��VL�PXGD�ODV�FRORUHV�
HO� WLHPSR�TXH� OD� HVWXYLHUDV�GDQGR�PL� HPEDMDGD�� VL� VH�GHVDVRVLHJD� \�
WXUED�R\HQGR�PL�QRPEUH��VL�QR�FDEH�HQ�OD�DOPRKDGD��VL�DFDVR�OD�KDOODV�
VHQWDGD�HQ�HO�HVWUDGR�ULFR�GH�VX�DXWRULGDG��\�VL�HVWi�HQ�SLH��PtUDOD�VL�VH�
SRQH�DKRUD�VREUH�HO�XQR��DKRUD�VREUH�HO�RWUR�SLH��VL�WH�UHSLWH�OD�UHVSXHVWD�
TXH�WH�GLHUH�GRV�R�WUHV�YHFHV��VL�OD�PXGD�GH�EODQGD�HQ�iVSHUD��GH�DFHGD�
HQ� DPRURVD�� VL� OHYDQWD� OD�PDQR� DO� FDEHOOR� SDUD� FRPSRQHUOH�� DXQTXH�
QR� HVWp� GHVRUGHQDGR«� )LQDOPHQWH�� KLMR�� PLUD� WRGDV� VXV� DFFLRQHV� \�
PRYLPLHQWRV��SRUTXH�VL�W~�PH�ORV�UHODWDUHV�FRPR�HOORV�IXHURQ��VDFDUp�\R�
OR�TXH�HOOD�WLHQH�HVFRQGLGR�HQ�OR�VHFUHWR�GH�VX�FRUD]yQ�DFHUFD�GH�OR�TXH�
DO�IHFKR�GH�PLV�DPRUHV�WRFD���&HUYDQWHV������������

,QFOXVR�HQ�YHQD�FyPLFD��SDVDMHV�FRPR�pVWH�HYLGHQFLDQ�OD�SULRULGDG�
GDGD�D� OD� ¿VRQRPtD�\�D� ODV�PiV�PtQLPDV�VHxDOHV�VHQVRULDOHV�HQ�
FXDQWR�LQGLFDGRUDV�GH�HPRFLRQHV��(O�GLVFUHWR�\�GHOLFDGR�DUWH�GH�OHHU�
ORV�©PRYLPLHQWRVª�IDFLDOHV��TXH�ORV�SHUVRQDMHV�PDQHMDQ��FRQFXHUGD�
FRQ�OD�UH¿QDGD�KDELOLGDG�GHO�DXWRU�SDUD�FRPSRQHU�HVFHQDV�GH�JUDQ�
LQWHUDFFLyQ�HPRFLRQDO�\�ULTXH]D�VHQVRULDO��8QR�GH�ORV�HMHPSORV�PiV�
HYLGHQWHV�GH�HVWH�IHQyPHQR�HV�HO�TXH�HPHUJH��SURJUHVLYDPHQWH��GH�
OD�UHODFLyQ�HQWUH�'RQ�4XLMRWH�\�6DQFKR��3XHV�HV�PHGLDQWH�HVD�FODVH�
GH�OHFWXUD�TXH��WUDV�UHFRQRFHU�OD�DFWLWXG�PHODQFyOLFD�GH�'RQ�4XLMRWH�
²\� GH� IRUPD� DSDUHQWHPHQWH� HVSRQWiQHD²� 6DQFKR� HV� FDSD]� GH�
EDXWL]DUOR�FRPR�&DEDOOHUR�GH�OD�7ULVWH�)LJXUD��R�TXH��DO�REVHUYDU�OD�
LUD�GHO�FDEDOOHUR��6DQFKR�SXHGH�UiSLGDPHQWH�GHVYLDU�GLFKD�LUD�²R�
HYLWDUOD²�PHGLDQWH� OD� LQYHQFLyQ� LQJHQLRVD� GH� XQ� FKLYR� H[SLDWRULR�
SDUD�VX�SURSLD�ULVD��&RPR�KH�VHxDODGR�HQ�RWUR�OXJDU��KD\�XQD�VHULH�
GH�RWURV�SHUVRQDMHV�TXH�WDPELpQ�PRGHUDQ�VXV�ULVDV�FXDQGR�QRWDQ�
TXH� 'RQ� 4XLMRWH� KD� FRPHQ]DGR� D� UXERUL]DUVH� \� TXH� SUH¿HUHQ��
FRPSUHQVLYDPHQWH�� HYLWDUOH� PiV� KXPLOODFLRQHV� �-RKQVRQ�� �������
(VWDV� WLSR� GH� HPSDWtD�� DJXGH]D� HPRFLRQDO� R� LQWXLFLyQ� QR� VHUtDQ�
SRVLEOHV�VLQ�XQD�HVWpWLFD�FDUDFWHUROyJLFD�SUHRFXSDGD�SRU�GHVDUUROODU�
OD�SURIXQGLGDG�HPRFLRQDO�\�OD�LQWHULRULGDG��

/D�UHODWLYD�HVFDVH]�GH�HVWXGLRV�VREUH�HVWRV�DVXQWRV�SXHGH�VXJHULU��VLQ�
HPEDUJR��TXH�HV�VHQFLOOR�SDVDU�SRU�DOWR�OD�YLVXDOLGDG��OD�FRUSRUHLGDG�
\�OD�PDWHULDOLGDG�GH�OD�QDUUDWLYD�²D�SHVDU�GH�TXH�HVWRV�PRGRV�GH�
H[SUHVLyQ� VRQ� IXQGDPHQWDOHV�SDUD�HO� JpQHUR�GH� OD� QRYHOD� \��PiV�
FRQFUHWDPHQWH��SDUD� OD� UHSUHVHQWDFLyQ�GH�DIHFWRV�HQ� OD�QRYHODʊ��
/R�YLVXDO�QR�VLHPSUH�HV�YLVLEOH��SRU�DVt�GHFLUOR�� FRPR� OHFWRUHV�GH�
QDUUDWLYD�GH�¿FFLyQ�SRGHPRV�GDU�SRU�VHQWDGRV��D�YHFHV��ORV�PRGRV�
HQ�TXH�ODV�HPRFLRQHV�KDFHQ�TXH�VX�SUHVHQFLD�VH�VLHQWD�\�VH�YHD��
6L�HVWR�HV�UHDOPHQWH�DVt��VH�GHEH�D� ODV�GLIHUHQFLDV�GH�JpQHUR��GH�
SUiFWLFDV�OHFWRUDV�\�GH�RWUDV�IRUPDV�GH�SUD[LV�FXOWXUDO��(V�SRU�HVWD�
UD]yQ� TXH� XQD� HGLFLyQ� LOXVWUDGD�� FRPR� OD� GH� /RUG� &DUWHUHW�� WLHQH�
OD� FDSDFLGDG� GH� DUWLFXODU� GLIHUHQWHV�PRGRV� GH� OHFWXUD�²YLVXDOHV��
HPRFLRQDOHV�R�GH�RWUR�WLSR²�\�GH�GLULJLU�XQD�PLUDGD�FUtWLFD�KDFLD�ODV�
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GLYHUVDV�YDOHQFLDV�KLVWULyQLFDV��WHDWUDOHV�\�RFXODUHV�GH�ORV�DIHFWRV��
SHUPLWLpQGRQRV�XQD�PD\RU�FRPSUHQVLyQ�GH�FyPR�HO� WH[WR�VH�VLUYH�
GH�GLFKRV�PRGRV�SDUD�ORJUDU�OD�H[SUHVLyQ�HPRFLRQDO�

���/DV�©$GYHUWHQFLDVª�GH�2OG¿HG

$KRUD� ELHQ�� WDO� FRPR� VH�PHQFLRQy� DQWHV�� QR� WRGDV� ODV� HGLFLRQHV�
LOXVWUDGDV�KDQ�SURFXUDGR�SRQHU�GH� UHOLHYH� ORV� FRQWRUQRV�DIHFWLYRV�
GH� OD� QRYHOD11�� 2OG¿HOG� FULWLFD� DELHUWDPHQWH� D� ORV� LOXVWUDGRUHV� GHO�
Quijote TXH� RPLWLHURQ� OD� UHSUHVHQWDFLyQ� GH� HVFHQDV� tQWLPDV� H�
LQWHUSHUVRQDOHV�HQ�EHQH¿FLR�GH� OD�UHSURGXFFLyQ�GH�DOJXQRV�GH� ORV�
HSLVRGLRV� GH� DFFLyQ� PiV� LQPHGLDWDPHQWH� UHFRQRFLEOHV� \� TXH� \D�
KDEtDQ�DGTXLULGR�XQ�HVWDWXV�LFRQRJUi¿FR��(VSHFt¿FDPHQWH��2OGLIHOG�
FXHVWLRQD�OD�LOXVWUDFLyQ�GH�ODV�HVFHQDV�GH�ORV�PROLQRV�GH�YLHQWR�\�GH�
ORV�©HMpUFLWRVª�GH�RYHMDV��OR�FXDO�H[SOLFD�OD�QRWRULD�DXVHQFLD�GH�GLFKDV�
HVFHQDV�HQ�HO�FRQMXQWR�GH�LPiJHQHV�GH�OD�HGLFLyQ�GH�/RUG�&DUWHUHW��
/RV�DUWLVWDV�GH�HVWD�HGLFLyQ� VH�SURSRQHQ��HQ�FDPELR�� UHSUHVHQWDU�
ORV�PRPHQWRV�GH�GLiORJR��FRQYHUVDFLyQ�\�DIHFWLYLGDG�TXH�VRQ� WDQ�
LQGLVSHQVDEOHV� SDUD� OD� QRYHOD� \� TXH�� VLQ� HPEDUJR�� KDEtDQ� VLGR�
DPSOLDPHQWH�LJQRUDGRV�

/R� TXH� SULQFLSDOPHQWH�PRYLy� D� ORV�'LEXMDQWHV� D� HVFRJHU� ORV� DVXQWRV�
UHIHULGRV� \� RWURV� WDOHV�� IXH� OD� IDFLOLGDG� GH� PDQLIHVWDUORV� FRQ� JUDQ�
GLVWLQFLyQ��VXSXHVWR�TXH�HV�WDQWR�PiV�IiFLO��FXDQWR�PHQRV�FRQYHQLHQWH�\�
JXVWRVR��FDUDFWHUL]DU�XQ�SDVR�SRU�PHGLR�GH�XQ�0ROLQR��R�GH�XQD�0DQDGD�
GH�2YHMDV��R�GH�XQD�MDXOD��R�GH�XQ�&DEDOOR�GH�OHxR��TXH�SRU�HO�GH�XQD�
SURSRUFLyQ� JUDFLRVD� R� H[SUHVLyQ� GHOHLWDEOH��<� DXQTXH� HV� FLHUWDPHQWH�
QHFHVDULR�TXH�ORV�DVXQWRV�VH�HVFRMDQ�\�GLVSRQJDQ�GH�PDQHUD�TXH�VLQ�
IDWLJD�VH�SXHGDQ�UHFRQRFHU�\�GLVWLQJXLU��FRQ�WRGR�HVR�PXFKDV�YHFHV�QR�
HV�IiFLO�HO�DOFDQ]DUOR�HQ�DTXHOORV�SDVRV��TXH�PiV�OR�UHTXHULUtDQ�\�GDUtDQ�
PD\RU�SODFHU��QR�REVWDQWH�WRGD� OD�YHQWDMD�TXH�VH�SXHGH�VDFDU�DVt�GHO�
OXJDU�GH�OD�DFFLyQ�FRPR�GH�ORV�FDUDFWHUHV��YHVWLGRV��SRVWXUDV��JHVWRV�\�
VHPHMDQ]D�GH�IDFFLRQHV�HQ�XQD�PLVPD�3HUVRQD��SDUWLFXODUPHQWH�FXDQGR�
VH� WUDWD� GH� UHSUHVHQWDU� 'LVFXUVRV� \� &RQYHUVDFLRQHV�� GRQGH� DXQTXH�
IUHFXHQWHPHQWH�VH�RIUH]FD�H[SUHVDU�DOJ~Q�SDVR�TXL]i�PiV�GHOHLWRVR�TXH�
ORV�TXH�VH�KDOODQ�HQ�RWUDV�YDULDV�RFDVLRQHV��VLQ�HPEDUJR�PXFKDV�YHFHV�
QR�VH�HQFXHQWUD�DOJXQR�TXH�GHWHUPLQH�R�FDUDFWHULFH�HO�DVXQWR���2OG¿HOG��
������LY�12

$TXt�2OG¿HOG�SDUHFH�\D�KDEHU�SHUFLELGR�DOJR�TXH�PXFKRV�FUtWLFRV�
OLWHUDULRV� KDEtDQ� SDVDGR� SRU� DOWR�� $O� UHVDOWDU� HO� OHQJXDMH� YLVXDO��
JHVWXDO�\�FRUSRUDO�GHO�WH[WR�²\�ORV�UHJLVWURV�HPRFLRQDOHV�TXH�GLFKR�
OHQJXDMH�FRGL¿FD²��2OG¿HOG�LGHQWL¿FD�XQD�ODJXQD�FUtWLFD�TXH�D~Q�QR�
KD� VLGR� DERUGDGD�DGHFXDGDPHQWH� SRU� ORV� HVWXGLRVRV� GHO�Quijote��
&RPR� OR�KD�REVHUYDGR�(GZDUG�+RGQHWW� HQ� VX�H[KDXVWLYD�KLVWRULD�
GH� OD� LOXVWUDFLyQ�GH� OLEURV�HQ� LQJOpV��©>N@HHQ�VHQVLWLYLW\� WR� OLWHUDWXUH�
GLVWLQJXLVKHV�D� WUXH� LOOXVWUDWRU� IURP�RWKHU�DUWLVWVª��+RGQHWW�DJUHJD��
©,W�LV�RIWHQ�PLVVLQJ�LQ�WKH�ZRUN�RI�PDQ\�LOOXVWUDWRUV�RI�XQLPSHDFKDEOH�
WHFKQLFDO�FUHGHQWLDOV��7KH�LPDJHV�RI�DQ�DUWLVW�ZKR�KDV�EHHQ�JHQXLQHO\�

NOTAS

���_�/D�REUD�PiV�SURPLQHQWH�
TXH�2OG¿HOG�FULWLFD�HQ�HVWD�
OtQHD�HV�OD�GHO�DUWLVWD�IUDQFpV�
&KDUOHV�$QWRLQH�&R\SHO��FX\DV�
LOXVWUDFLRQHV�IXHURQ�LQFOXLGDV�
en dos ediciones separadas 
GHO�Quijote��HQ�,QJODWHUUD��
SRFR�DQWHV�GH�OD�DSDULFLyQ�
GHO�YROXPHQ�GH�/RUG�&DUWHUHW�
�3DXOVRQ�������������

���_�+H�PRGHUQL]DGR�OD�
RUWRJUDItD�\�OD�VLQWD[LV�GH�
HVWD�FLWD��DVt�FRPR�GH�ODV�
VXEVLJXLHQWHV�FLWDV�GH�2OG¿HOG�
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VXFFHVVIXO� DV� DQ� LOOXVWUDWRU� JHQHUDWH� DQ� LQWHQVLW\� RI� DZDUHQHVV� RI�
WKH�DXWKRU¶V�SXUSRVHV�VLPLODU� WR� WKDW�HႇHFWHG�E\� WKH� WH[W��DW� WLPHV�
WUDQVFHQGLQJ�LWª��+RGQHWW������������1R�GXGDUtD�HQ�UHD¿UPDU�HVWDV�
SDODEUDV�HQ�QRPEUH�GH�2OG¿HOG�

(VWD� ELHQ� SHQVDGD� VHOHFFLyQ� GH� LPiJHQHV�� TXH� 2OG¿HOG� EXVFD�
FRQWH[WXDOL]DU�� OH� SHUPLWH� DGHPiV� UHDOL]DU� XQ� JHVWR�PiV� DXGD]� \�
IXQGDPHQWDO��UHLYLQGLFDU�HO�URO�GH�ODV�LOXVWUDFLRQHV�GH�OLEURV��/HMRV�GH�
VX�FRQYHQFLRQDO�HVWDWXV�GH�IULYROLGDG�R�PHUD�GLYHUVLyQ�SDUD�HO�OHFWRU��
ODV�LOXVWUDFLRQHV�SXHGHQ�SHUVHJXLU�XQ�¿Q�©PiV�HOHYDGRª��

$XQTXH� ODV� (VWDPSDV� TXH� VH� SRQHQ� HQ� ORV� /LEURV� FDVL� VLHPSUH�
VH� HVWLPDQ� FRPR� XQRV� PHURV� DGRUQRV�� \� SRU� OD� PD\RU� SDUWH� HVWiQ�
FRPSXHVWDV�GH�PDQHUD�TXH�SDUHFHQ�GH�SRFD�PD\RU� LPSRUWDQFLD�TXH�
ORV� RWURV� SXOLPHQWRV� GH� OD� HQFXDGHUQDFLyQ� \� ~QLFDPHQWH� VLUYHQ� GH�
GLYHUWLPLHQWR�D�ORV�TXH�VH�SDJDQ�GH�VRODU�JDODQXUDV��VLQ�HPEDUJR�� ODV�
(VWDPSDV�SXHGHQ�VHUYLU�D�RWUR�¿Q�PiV�HOHYDGR��UHSUHVHQWDQGR�\�GDQGR�
OX]�D�PXFKDV�FRVDV��ODV�FXDOHV�SRU�PHGLR�GH�ODV�SDODEUDV�QR�VH�SXHGHQ�
H[SUHVDU�WDQ�SHUIHFWDPHQWH���2OG¿HOG��������LL��

$� SDUWLU� GH� HVWD� GHVFULSFLyQ� SRGUtD� HVWDEOHFHUVH� XQD� VXJHUHQWH�
DQDORJtD� HQWUH� LOXVWUDFLRQHV� OLWHUDULDV� \� HPRFLRQHV� OLWHUDULDV�� D�
PHQXGR� UHOHJDGDV�� pVWDV�� D� XQ� HVWDWXV� GH� DGRUQR� R� H[FHVR�� 6LQ�
HPEDUJR��PiV�TXH�XQ�URO�PHUDPHQWH�UHSURGXFWLYR�R��GH�DOJ~Q�RWUR�
PRGR�� VXSHUÀXR�� 2OG¿HOG� LQWHQWD� GDUOHV� XQ� HVSDFLR� DXWyQRPR� D�
ODV� LOXVWUDFLRQHV�\�HVWDEOHFHUODV�FRPR�XQ�VLWLR�GH�VLJQL¿FDFLyQ�SRU�
GHUHFKR� SURSLR�� (Q� FXDQWR� PHGLRV� GLQiPLFRV� \� SROLYDOHQWHV�� ODV�
LOXVWUDFLRQHV� VRQ� FDSDFHV� QR� VyOR� GH� WUDQVPLWLU� HO� FRQRFLPLHQWR�
SURYHQLHQWH�GH�ODV�SDODEUDV��VLQR�WDPELpQ�GH�SURGXFLUOR�VXL�JHQHULV� 
'H�KHFKR�� HVWDV�REVHUYDFLRQHV�SUHOLPLQDUHV�SRQHQ�GH� UHOLHYH� ODV�
GHELOLGDGHV�SURSLDV�GH�OD�SDODEUD�HVFULWD��GHELOLGDGHV�TXH�OD�LPDJHQ�
LPSUHVD�HVWi�OODPDGD�D�UHPHGLDU��©GDQGR�OX]ª�D�HVDV�PXFKDV�FRVDV�
TXH�ODV�SDODEUDV�GHMDQ�HQ�VRPEUDV��$XQTXH�2OG¿HOG�QR�IXH�HQ�QLQJ~Q�
FDVR� HO� SULPHUR� HQ� VHxDODU� ODV� LPSHUIHFFLRQHV� GH� OD� HVFULWXUD�� HV�
LPSRUWDQWH�REVHUYDU�DTXt�HO�XVR�GHO�YHUER�expresar,�HOHPHQWR�FODYH�
TXH�QRV�UHPLWH��XQD�YH]�PiV��DO�FRQFHSWR�GH�H[SUHVLyQ��HV�GHFLU��
H[SUHVLyQ�HPRFLRQDO���

<� DVt�� FRPR� VH� KDOODQ� SDUWLFXODUPHQWH� HQ� ORV�$XWRUHV� GH� HVWD� &ODVH�
PXFKtVLPRV� FDVRV�� GRQGH� OD� IDQWDVtD� GHO� /HFWRU� OH� JXtD� D� LGHDUVH�
HO�PRGR� FRQ�TXH� ODV�3DVLRQHV� \�$¿FLRQHV�GHO�$OPD�VH�PDQL¿HVWDQ�D�
OD� YLVWD� HQ� FLHUWD� FR\XQWXUD�� \� D� ¿JXUDUVH� OD� DSDULHQFLD� GH� HOODV� FRQ�
ORV� VHPEODQWHV� \� DGHPDQHV�GH� ODV�3HUVRQDV�GH�TXH� VH� WUDWD�� DVt� HQ�
WDOHV�FLUFXQVWDQFLDV�XQ�SHULWR�$UWLVWD�TXH�FRQRFH� ODV� LPSUHVLRQHV�TXH�
ORV� LQWHUQRV� PRYLPLHQWRV� GHO� $OPD� GHEHQ� FDXVDU� HQ� HO� VHPEODQWH� \�
FRPSRVWXUD�H[WHULRU�GH�OD�3HUVRQD���2OG¿HOG��������LL�

<D�HO�KHFKR�GH�TXH�ORV�DIHFWRV�WLHQGDQ�D�FRQIXQGLU�HO�OHQJXDMH�KDEODGR�
\�HO�OLWHUDULR�VXSRQH�XQ�GHVDItR�D�SULRUL�SDUD�HO�DXWRU��\��FRQ¿DGDV�HQ�
HO� VHQWLGR� GH� OD� YLVWD�� FRPR�D�PHQXGR� OR� HVWiQ�� ODV� SDVLRQHV�GHO�
DOPD�SUHVHQWDQ�XQ�SXQWR�DGLFLRQDO�GH�UHVLVWHQFLD�SDUD�HO� OHFWRU�GH�
QDUUDWLYD�GH�¿FFLyQ��SXHV�HOOD�GHEH�UHFXUULU�D�VX� LPDJLQDFLyQ�SDUD�

NOTAS

���_�3DXOVRQ�VXJLHUH�TXH�
2OG¿HOG�DVSLUDED�D�HOHYDU�OD�
LOXVWUDFLyQ�GH�OLEURV�DO�QLYHO�
GH�OD�SLQWXUD�GH�KLVWRULD��
VHxDODQGR�TXH�O¶H[SUHVVLRQ�
GHV�SDVVLRQV�HUD�©WKH�FHQWUDO�
SULQFLSOH�RI�KLVWRU\�SDLQWLQJ�
DFFRUGLQJ�WR�WKH�WKHRULVWV�RI�WKH�
)UHQFK�$FDGHP\ª��3DXOVRQ��
����������
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YLVXDOL]DU� ODV�SRVWXUDV��JHVWRV�\�FRQGXFWDV�GH�ORV�SHUVRQDMHV��/DV�
LOXVWUDFLRQHV�VDOHQ�HQ�DX[LOLR�GHO�OHFWRU�\�GHO�DXWRU��DO�PHQRV�FXDQGR�
VRQ�SXHVWDV�HQ�PDQRV�GH�XQ�DUWLVWD�FX\D�KDELOLGDG�VH�PLGH�QR�SRU�OD�
SUHFLVLyQ�GH�VX�WpFQLFD��VLQR�SRU�VX�IDPLOLDULGDG�FRQ�ODV�©LPSUHVVLRQV�
DQG�LQWHUQDO�PRYHPHQWV�RI�WKH�VRXOª�\�FRQ�ODV�FRVWXPEUHV�PHGLDQWH�
ODV�FXDOHV�HO�FXHUSR�H[SUHVD�GLFKRV�©PRYLPLHQWRV� LQWHUQRVª14��(Q�
HO� iPELWR� GH� ORV� DIHFWRV�� ODV� LPiJHQHV� UHD¿UPDQ� OD� LQH¿FDFLD� GH�
ODV� SDODEUDV�� 6L� XQ� DXWRU� LQWHQWD� IRU]DU� ODV� SDODEUDV� D� H[SUHVDU�
HPRFLRQHV��HOODV�SXHGHQ�LQFOXVR�YROYHUVH�WHGLRVDV�\�GHVDJUDGDEOHV��
D¿UPD�2OG¿HOG��©(O�$UWLVWD��GLJR��TXH�VH�DQLPD�D�UHSUHVHQWDU�HVWRV�
YDULRV�HIHFWRV�YDOLpQGRVH�GH�OD�H[SUHVLyQ�GHO�EXULO�SRGUi�IiFLOPHQWH�
VXPLQLVWUDU�OR�TXH�QHFHVLWD�OD�LPSHUIHFWD�LPDJLQDFLyQ�GHO�TXH�OHH�\�
WRGR�DTXHOOR�TXH�VH�SRGUtD�HFKDU�PHQRV�HQ�OD�GHVFULSFLyQ�GHO�$XWRU��
OD�FXDO�HQ�PXFKRV�FDVRV�QR�SXHGH�GHMDU�GH�VHU�IDVWLGLRVD��\�SRU�HVR�
GHVDJUDGDEOHª� ������� LL�LLL��� /DV� LPiJHQHV�� SRU� WDQWR�� FRPSHQVDQ�
WDQWR�ODV�µLPSHUIHFFLRQHV¶�GH�OD�QDUUDWLYD�GH�¿FFLyQ�²GRQGH�OD�techne 
GHO�FLQFHO�GHO�JUDEDGRU�FRPSOHPHQWD�OD�GH�OD�SOXPD�GHO�DXWRU²�FRPR�
ODV�GH�OD�LPDJLQDFLyQ�GHO�OHFWRU��DOLJHUDQGR�HO�SHVR�GH�OD�IDQWDVtD�

3HUR�VL�2OG¿HOG�VH�PXHVWUD�FDQVDGR�R�HVFpSWLFR�DQWH�OD�SRWHQFLD�GH�
OD�QDUUDWLYD�vis-à-vis� OR�YLVXDO��pO�PLVPR�QLYHOD�HO�FDPSR�GH� MXHJR��
PiV�WDUGH��FXDQGR�VHxDOD�HO�SHOLJUR�TXH�HQIUHQWDQ�ODV�LPiJHQHV�GH�
YROYHUVH�UHSHWLWLYDV�²XQ�SHOLJUR�TXH��HQ�VX�RSLQLyQ��ORV�JUDEDGRV�GH�
OD�HGLFLyQ�ORQGLQHQVH�GH������Vt�FRQVLJXHQ�VDOYDU�

3HUR�OD�SUHFDXFLyQ�SULQFLSDO�KD�VLGR�HYLWDU�HQ�WRGR�OR�SRVLEOH�OD�HQIDGRVD�
UHSHWLFLyQ�GH�XQD�PLVPDV�H[SUHVLRQHV�HQ� ORV�VHPEODQWHV�\�JHVWRV�GH�
ODV�SHUVRQDV�TXH�VH�UHSUHVHQWDQ��SRUTXH�FRPR�ODV�3DVLRQHV�\�$IHFWRV�
GHO�$OPD�VH�SXHGHQ�GHVFULELU�FRQ�PXFKD�PD\RU�YDULHGDG�SRU�PHGLR�GH�
ODV�3DODEUDV�TXH�SRU�HO�'LVHxR�\�FRQGXFLUVH�DO�RtGR�SRU�PX\�GLYHUVDV�
H[SUHVLRQHV�GH�YRFHV��FXDQGR�VRODPHQWH�KD\�XQD�SRU�PHGLR�GHO�EXULO�
SDUD�UHSUHVHQWDU�FRQ�SURSLHGDG�ODV�DIHFFLRQHV�GHO�$OPD��GH�HVWD�VXHUWH�
YLHQH�D�VXFHGHU�TXH�OR�TXH�HQ�XQ�$XWRU�QR�VHUtD�UHSHWLFLyQ��RIHQGH�FRPR�
WDO�VL�VH�WUDVODGD�DO�GLEXMR��'H�PDQHUD�TXH�XQD�SHTXHxD�GLYHUVLGDG�HQ�ODV�
SRVWXUDV�\�HQ�RWUDV�FLUFXQVWDQFLDV�PHQRV�HVHQFLDOHV�VHUYLUi�PX\�SRFR�
SDUD�HYLWDU�VHPHMDQWH�HPEDUD]R��VLHPSUH�TXH�ORV�REMHWRV�SULQFLSDOHV�\�
ORV�TXH�PiV�PHUHFHQ�OD�DWHQFLyQ�VHDQ�XQRV�PLVPRV��FRPR�HV�SUHFLVR�
TXH�VXFHGD�WRGDV�ODV�YHFHV�TXH�XQDV�PLVPDV�SHUVRQDV�VRQ�WRFDGDV�GH�
3DVLRQHV�GH�XQD�PLVPD�HVSHFLH���2OG¿HOG��������YL��

$XQTXH� OD� LPDJHQ� WDPELpQ� SXHGH� SUHVHQWDU� YHQWDMDV� IUHQWH� D� OD�
QDUUDWLYD��HVWD�~OWLPD�SDUHFH�FRQWDU��HQ�HO�SUHIDFLR�GH�2OG¿HOG��FRQ�
XQD�FDSDFLGDG�PiV�QDWXUDO�SDUD�H[SUHVDU�YDULHGDG�\�GLYHUVLGDG�²\�
HOOR�D�SHVDU�GH�TXH�FLHUWDV�OLPLWDFLRQHV�WpFQLFDV�GHO�JUDEDGR�IUHQWH�
D�RWURV�PHGLRV�DUWtVWLFRV�SXGLHUDQ�VHU�FXOSDEOHV�GH�XQD�GLVPLQXFLyQ�
HQ�OD�YDULHGDG�GH�PDWLFHV�GLVSRQLEOHV��/D�LQFOLQDFLyQ�GH�2OG¿HOG�D�
HYLWDU�OD�UHSHWLFLyQ�KDFH�HFR�GH�XQD�WUDGLFLyQ�GH�ODUJD�GDWD��HQ�OD�FXDO�
OD�FXDOLGDG�HVWpWLFD�GH�OD�GLYHUVLGDG�R�variatio�KD�VLGR�PX\�YDORUDGD��
GHVGH�HO�5HQDFLPLHQWR���$OEHUWL��SRU�HMHPSOR��DGYLUWLy�D�ORV�OHFWRUHV�
GH�VX�2Q�3DLQWLQJ��GHO VLJOR�;9��TXH�KDEtD�TXH�©EH�FDUHIXO�QRW� WR�
UHSHDW�WKH�VDPH�JHVWXUH�RU�SRVHª������������

NOTAS

14 | Esto podría considerarse 
XQD�VXWLO�YDULDQWH�GH�OD�Pi[LPD�
GH�+RUDFLR�©6L�YLV�PH�ÀHUH��
GROHQGXP�HVW�SULPXP�LSVL�
tibiª��R�GH�OD�LGHD��UHSHWLGD�D�
OR�ODUJR�GHO�5HQDFLPLHQWR��GH�
TXH�HO�SLQWRU�TXH�GHVHH�GRWDU�
VX�REUD�GH�DUWH�GH�VHQWLPLHQWR��
GHEH�SULPHUR�H[SHULPHQWDU�
OD�HPRFLyQ�pO�PLVPR��
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6LQ�HPEDUJR��D�SHVDU�GH�WUDWDUVH�GH�XQ�OXJDU�FRP~Q��HVWDPRV�DTXt�
OHMRV�GH� OD�GRFWULQD�GHO�ut pictura poiesis��TXH� WDPELpQ�SUHGRPLQy�
HQ�HO�5HQDFLPLHQWR��(Q�SDUWH��ODV�GLIHUHQFLDV�JHQpULFDV�\�HVWpWLFDV�
HQWUH� ORV� PRGRV� SLFWyULFR� \� WH[WXDO�� VHxDODGDV� SRU� 2OG¿HOG��
FRUUHVSRQGHQ�D�XQ�SUREOHPD�GH� WUDGXFFLyQ��HO�JUDEDGRU�GHEH�VHU�
OR�VX¿FLHQWHPHQWH�KiELO�FRPR�SDUD�DGDSWDU�OD�DIHFWLYLGDG�QDUUDWLYD�
D�ODV�SDUWLFXODULGDGHV�GH�VX�SURSLR�DUWH��QR�VHD�TXH�XQD�WUDGXFFLyQ�
PiV�OLWHUDO�UHYHOH�XQD�PDQR�LQH[SHUWD�\�SHVDGD��(Q�HIHFWR��FXDOTXLHU�
KLSRWpWLFD�WUDQVSRVLFLyQ�GH�WH[WR�D�LPDJHQ�\�OXHJR�GH�UHJUHVR�DO�WH[WR�
HV��VLHPSUH�\�GH�DQWHPDQR��FRPSOLFDGD��GHELGR�D� ODV�GH¿FLHQFLDV�
SDUWLFXODUHV� GH� FDGD� IRUPD��3RU� HVWD� UD]yQ�� HO� DUWLVWD� FRQVXPDGR�
GHEH�VHU�FDSD]�QR�VyOR�GH�HYLWDU�ORV�UHVSHFWLYRV�GHIHFWRV�GH�WH[WR�
H�LPDJHQ��VLQR�WDPELpQ�GH�UHFRQRFHU�\�DSURYHFKDU��HQ�FDGD�IRUPD��
ODV�YHQWDMDV�TXH�OH�VRQ�SURSLDV��(Q�OD�SDODEUD�HVFULWD��GLFKD�YHQWDMD�
UDGLFD�HQ�OD�GLYHUVLGDG�YHUEDO�LQKHUHQWH�D�FXDOTXLHU�Op[LFR�OLQJ�tVWLFR�
²OLPLWDGD�� HVR� Vt�� SRU� OD� YHUERVLGDG� TXH� SXHGH� UHVXOWDU� GH� OD�
E~VTXHGD�GH�SUHFLVLyQ�GHVFULSWLYD��/D�LPDJHQ��SRU�VX�SDUWH��Vt�JR]D�
GH� XQD� SUHFLVLyQ� LQPHGLDWD�� SHUR� VXIUH� GH� XQD� LQKHUHQWH� IDOWD� GH�
YDULHGDG�\�GH�OD�WHQGHQFLD��HQ�ODV�UHSUHVHQWDFLRQHV�YLVXDOHV�GH�XQD�
PLVPD�HPRFLyQ��D�SDUHFHUVH�HQWUH�Vt��(V�VLJQL¿FDWLYR�TXH�2OG¿HOG��
DO�GHVFULELU�ORV�HIHFWRV�TXH�HVDV�GH¿FLHQFLDV�SURYRFDQ�HQ�HO�OHFWRU�R�
HO�HVSHFWDGRU��HPSOHD�XQ�YRFDEXODULR�FDUJDGR�DIHFWLYDPHQWH��GHVGH�
©IDVWLGLRVDª�\�©GHVDJUDGDEOHª��SDUD�OD�QDUUDWLYD��KDVWD�©HQIDGRVDª�
\�©HPEDUD]RVDª�SDUD�ODV�LPiJHQHV��(Q�UHVXPHQ��GDGR�TXH�DPERV�
PRGRV�GLVWDQ�GH�VHU�SHUIHFWRV�HQ�HO�SDUDGLJPD�GH�2OG¿HOG��OD�UHODFLyQ�
TXH�HVWDEOHFHQ�HV�GH�FRPSOHPHQWDULHGDG��FDGD�XQR�HVWi�GHVWLQDGR�
D� H[SORWDU� VXV� DFWLYRV� SURSLRV� SDUD� DERUGDU�� FROHFWLYDPHQWH�� HO�
GHVDItR�GH�H[SUHVDU�HPRFLRQHV�HVWpWLFDV�

)LJXUD�����-RKQ�9DQGHUEDQN��LOXVWUDGRU��\�*HUDUG�YDQ�GHU�*XFKW��JUDEDGRU�� *ULVyVWRPR¶V�
EXULDO� DQG�0DUFHOD¶V� DSSHDUDQFH� �/RQGRQ�� ������ ,�� ������*UDEDGR� D� EXULO� \� DJXDIXHUWH��

Cervantes Project��&XVKLQJ�0HPRULDO�/LEUDU\��7H[DV�$	0�8QLYHUVLW\�
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'HVSXpV�GH�FRQWHPSODU�WDQ�DJXGR�DQiOLVLV�GH�ORV�JUDEDGRV��HO�OHFWRU�
PRGHUQR�ELHQ�SRGUtD�GHFHSFLRQDUVH�GH�ORV�JUDEDGRV�PLVPRV��SXHV�HO�
IRUPDOLVPR�GH�VX�HVWLOR�QHRFOiVLFR�D�PHQXGR�GHULYD�HQ�SRVHV�TXH��SDUD�
XQ�REVHUYDGRU�SRVW�H[SUHVLRQLVWD��SXHGHQ�SDUHFHU�XQ�WDQWR�UtJLGDV�
R� SRFR�QDWXUDOHV��$~Q�DVt�� FXDQGR� VH� ODV� FRPSDUD� FRQ�HGLFLRQHV�
LOXVWUDGDV� DQWHULRUHV�� ORV� JUDEDGRV�GH�9DQGHUEDQN�PXHVWUDQ� JUDQ�
FXLGDGR�HQ�VX�HVIXHU]R�SRU�UHSUHVHQWDU�ORV�PRPHQWRV�PiV�tQWLPRV�H�
LQWHUSHUVRQDOHV�GH�OD�QRYHOD��$~Q�PiV��HV�HYLGHQWH�TXH�ODV�HVFHQDV�
FRQVLGHUDGDV�GLJQDV�GH�VHU�JUDEDGDV�FRUUHVSRQGHQ�D�DTXHOODV�TXH�
D�PHQXGR�VRQ�FRQVLGHUDGDV�FRPR�ODV�PiV�LQWHQVDV�R�FRQPRYHGRUDV�
HPRFLRQDOPHQWH��3RU�HMHPSOR��HO�JUDEDGR�*ULVyVWRPR¶V�EXULDO�DQG�
0DUFHOD¶V�DSSHDUDQFH��)LJXUD����VH�HVIXHU]D�SRU�KDFHU�SDOSDEOH�OD�
YHKHPHQFLD�DIHFWLYD�TXH�SXQW~D�HO�HVFHQDULR�SDVWRULO��DERUGDQGR�ORV�
VHQWLPLHQWRV�²GHVGH�OD�SHQD�\�OD�SpUGLGD�KDVWD�HO�DPRU��OD�OXMXULD��
HO� UHVHQWLPLHQWR� \� HO� SHVDU²� GH� ORV� SHUVRQDMHV� TXH� SHUPDQHFHQ�
DOUHGHGRU�GHO�FXHUSR�VLQ�YLGD�GH�*ULVyVWRPR��R�GH�OD�SURSLD�0DUFHOD��
TXH� ORV� OODPD� GHVGH� OR� DOWR��$XQTXH� HO� JUDEDGR�� SRU� Vt� VROR�� QR�
FRQVLJXH� UHSUHVHQWDU� WDO� DPSOLD� JDPD� GH� HPRFLRQHV�� Vt� DFLHUWD��
GH� DFXHUGR� D� OD� IyUPXOD� GH�2OG¿HOG�� HQ� SUHVHQWDU� XQD� GLYHUVLGDG�
GH� URVWURV� \� SRVHV� TXH� VLUYHQ� SDUD� FRPSOHPHQWDU� ODV� GHO� WH[WR��
3RU� RWUD� SDUWH�� DO� SHUPLWLUQRV� YLVXDOL]DU� HO� Q~PHUR�GH�SHUVRQDMHV�
HVSHFWDGRUHV�SUHVHQWHV�HQ�HO�UHODWR��OD�LPDJHQ�QRV�GD�OD�RSRUWXQLGDG�
GH� DSUHFLDU� PHMRU� OD� LPSRUWDQFLD� GH� XQD� DXGLHQFLD� LQWUDGLHJpWLFD�
HQ�HVFHQDV�GH�FRQÀLFWR�R�GH� LQWHQVLGDG�DIHFWLYD�ʊDXGLHQFLD�TXH��
TXHUUtD�VXJHULU�DTXt��FDQDOL]D�H�LQWHQVL¿FD�D~Q�PiV�QXHVWUDV�SURSLDV�
HPRFLRQHV�HQ�FXDQWR�OHFWRUHVʊ��(Q�HIHFWR��OD�SLHGDG�\�OD�HPSDWtD�
VRQ�ORV�VHQWLPLHQWRV�PiV�SUREDEOHV�SDUD�XQ�OHFWRU�TXH�REVHUYD�OD�
LOXVWUDFLyQ�GHO�GLiORJR�HQ�TXH�6DQVyQ�&DUUDVFR�²DO�FRPLHQ]R�GH�OD�
QRYHOD²�VH�RIUHFH�D�Vt�PLVPR�FRPR�QXHYR�HVFXGHUR�GH�'RQ�4XLMRWH�
�)LJXUD�����/D�DWHQFLyQ�SXHVWD�HQ�HO�GLEXMR�GH�JHVWRV��H[SUHVLRQHV�
IDFLDOHV�\�SRVWXUDV�FRUSRUDOHV�FRQVLJXH�GHMDU�FODUR�HO�HVWDWXV�GH�ORV�
SHUVRQDMHV��DVt�FRPR�ODV�UHODFLRQHV�HQWUH�HOORV��DO�WLHPSR�TXH�SRQH�
GH�PDQL¿HVWR�ODV�FXDOLGDGHV�PDWHULDOHV�GH�OR�TXH��HQ�HVWH�FDVR��HV�
OD�DGXODGRUD�DFWLWXG�²SHUIRUPDWLYD²�GH�&DUUDVFR�\��VREUH�WRGR��OD�
VHQVDFLyQ� GH� UHFKD]R� \� WUDLFLyQ� H[SHULPHQWDGD� SRU� 6DQFKR��0iV�
LPSRUWDQWH� D� WHQHU� HQ� FXHQWD� HV� FyPR� ODV� HPRFLRQHV� FRQWLQ~DQ�
GHVHPSHxDQGR�XQ�SDSHO�FHQWUDO�HQ�XQD�HVFHQD�TXH��QRUPDOPHQWH��
VHUtD� FRQVLGHUDGD� GH� PHQRU� LPSRUWDQFLD� GHQWUR� GH� OD� QRYHOD��
(VWDV� LPiJHQHV�VXEYLHUWHQ��SRU� WDQWR�� ODV� OHFWXUDV�FRQYHQFLRQDOHV�
GHO�Quijote��DJUHJDQGR�XQ�QLYHO�DGLFLRQDO�D� OD� UHDOLGDG� OLWHUDULD�GHO�
HVSHFWDGRU�
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)LJXUH�����-RKQ�9DQGHUEDQN��LOXVWUDGRU��\�*HUDUG�YDQ�GHU�*XFKW��JUDEDGRU���6DQVyQ�
&DUUDVFR�SURSRVHV�KLPVHOI�WR�EH�GRQ�4XL[RWH¶V�VTXLUH��/RQGRQ��������,,,�������*UDEDGR�D�
EXULO�\�DJXDIXHUWH��&HUYDQWHV�3URMHFW��&XVKLQJ�0HPRULDO�/LEUDU\��7H[DV�$	0�8QLYHUVLW\.

3. Conclusión

/D�HGLFLyQ�GH�/RUG�&DUWHUHW�HV��HYLGHQWHPHQWH��XQ�OXJDU�SRFR�SUREDEOH�
SDUD� XQ� WUDWDGR� GH� WHRUtD� HVWpWLFD� R� SDUD� XQD� OHFWXUD� SURIXQGD� \�
SHUVSLFD]�GH�XQD�QRYHOD�HVSDxROD�GH�OD�(GDG�0RGHUQD��3RU�XQ�ODGR��
VHUtD�PiV�HVSHUDEOH�TXH�2OG¿HOG��HQ�FXDQWR�SLRQHUR�GHIHQVRU�GH�OD�
LOXVWUDFLyQ�GH� OLEURV��DERJDUD� IXHUWHPHQWH�SRU�HO�ut pictura poesis: 
GLItFLOPHQWH�SRGUtDQ�KDOODUVH�XQDV� FDQGLGDWDV�PiV� LQGLFDGDV�SDUD�
HVH�WLSR�GH�FRUUHVSRQGHQFLDV�TXH�ODV�LOXVWUDFLRQHV�GH�/RUG�&DUWHUHW��
FRQFHELGDV�SDUD�FRUUHODFLRQDUVH�PiV�R�PHQRV�GLUHFWDPHQWH�FRQ�ODV�
HVFHQDV� QDUUDWLYDV� TXH� UHSUHVHQWDQ�� 3DUD� 2OG¿HOG�� VLQ� HPEDUJR��
OD�GRFWULQD�GHO ut pictura poesis HV�GHVHVWDELOL]DGD�SRU�ORV�DIHFWRV��
TXH� OD�FRQYLHUWHQ��GH�KHFKR��HQ�XQ�D[LRPD� LQ~WLO� SDUD�HO�SUR\HFWR�
GH� GDU� FXHQWD� GH� OD� H[SUHVLyQ� HPRFLRQDO�� /RV� DIHFWRV�� SRU� OR�
WDQWR��VH�FRQYLHUWHQ�HQ�XQD�FXxD�FUtWLFD�TXH�URPSH�FRQ� ODV�YLHMDV�
FRUUHVSRQGHQFLDV� HQWUH� ODV� GRV� DUWHV�� 'H� KHFKR�� ODV� HPRFLRQHV�
HVWiQ�HQ�HO�FRUD]yQ�PLVPR��SRU�DVt�GHFLUOR��GH�OD�WHRUtD�HVWpWLFD�GH�
2OG¿HOG��3RU�HO�RWUR� ODGR��GLItFLOPHQWH�SRGUtD�KDEHU�XQ�PHGLR�PiV�
DSURSLDGR�TXH�OD�LOXVWUDFLyQ�GH�OLEURV�SDUD�OOHYDU�D�FDER�XQ�HVWXGLR�
FRPSDUDWLYR�GH�ODV�IRUPDV�HQ�TXH�WH[WR�H� LPDJHQ�VH�DSUR[LPDQ�D�
ORV� DIHFWRV�� 9ROYLHQGR� D� OD�PHWiIRUD� JHRSROtWLFD� GH� /HVVLQJ�� SHUR�
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OOHYiQGROD�XQ�SRFR�PiV�OHMRV��SRGUtDPRV�GHVFULELU�HO�OLEUR�LOXVWUDGR�
FRPR�XQ�LGHDO�VLWLR�GH�SUXHEDV�GRQGH�HYDOXDU�HO�HQFXHQWUR�HQWUH�GRV�
©YHFLQRVª�TXH� WUDVSDVDQ�VXV� IURQWHUDV�\�HQWDEODQ�FRPEDWH�VREUH�
WHUULWRULR�FRPSDUWLGR��$�SHVDU�GH�OD�DPRQHVWDFLyQ�GH�/HVVLQJ�D�ORV�
SRFR� UH¿QDGRV� DXWRUHV� \� DUWLVWDV� TXH� VH� GLJQDURQ� D� HVSDFLDOL]DU�
OD� QDUUDWLYD� R� LQWHQWDURQ� WHPSRUDOL]DU� OD� LPDJHQ�� ODV� LQQRYDGRUDV�
OHFWXUDV� \� UHSUHVHQWDFLRQHV� YLVXDOHV� GH� OD� QRYHOD� GH� &HUYDQWHV��
UHDOL]DGDV� SRU� /RUG�&DUWHUHW� \� FRPSDxtD�� GHPXHVWUDQ� TXH�GLFKDV�
©LQYDVLRQHVª� PXWXDV� D� PHQXGR� SURGXFHQ� UHVXOWDGRV� IUXFWtIHURV��
4XH� ODV� LPiJHQHV� DUURMHQ� OX]� VREUH� ODV� HPRFLRQHV�²XQ� GRPLQLR�
LQWHUQR�TXH�HO�Laocoön� ¿UPHPHQWH� UHVHUYy�D� OD�SRHVtD²�SODQWHD�
XQ�SXQWR�SDUWLFXODUPHQWH�¿QR�HQ�HO�GHEDWH�©SLQWXUD�YV��SRHVtDª�²
GHEDWH�D�PHQXGR�GRPLQDGR�SRU�/HVVLQJ��SHUR�FRQVLGHUDEOHPHQWH�
OLPLWDGR��SRU�pO�PLVPR��HQ�OR�FRQFHUQLHQWH�D�ORV�DIHFWRV��

,QFOXVR�VL�DSURYHFKiUDPRV�HO�YDVWR�DUFKLYR�GH�LPiJHQHV�GHO�Quijote 
DFXPXODGR� KDVWD� KR\�� D~Q� KDEUtD� GHPDVLDGRV� PRPHQWRV� GH� OD�
QRYHOD�²\�ODV�HPRFLRQHV�VHUtDQ�WRGDYtD�PiV²�FX\D�YLVXDOL]DFLyQ�
GHSHQGHUtD� HQWHUDPHQWH� GHO� WH[WR� \� GH� QXHVWUD� LPDJLQDFLyQ�� 3RU�
VXSXHVWR��OD�HVFDVH]�GH�UHSUHVHQWDFLRQHV�SLFWyULFDV�HQ�OD�PD\RUtD�
GH�ODV�HGLFLRQHV�WHPSUDQDV�GHO�Quijote VLJQL¿Fy��HQ�HO�VLJOR�;9,,��TXH�
HO�OHFWRU�WXYR�TXH�DSR\DUVH��HQ�XQ�JUDGR�D~Q�PD\RU��HQ�ODV�LPiJHQHV�
GHVFULWDV�YHUEDOPHQWH�HQ�HO�WH[WR�R�HQ�VXV�SURSLDV�IDQWDVtDV��7DO�YH]�
HVWD�LPDJLQDFLyQ�WDQ�ELHQ�GHVDUUROODGD�VHD�FXOSDEOH��HQ�SDUWH��GH�OD�
ORFD�LQFOLQDFLyQ�GH�'RQ�4XLMRWH�D�UHFRQRFHU�LPiJHQHV�GH�OLEURV�GH�
FDEDOOHUtDV�HQ�WRGR�OR�TXH�OH�URGHD��0L�SXQWR��HQ�WRGR�FDVR��QR�HV�TXH�
ODV� LOXVWUDFLRQHV� H[WUDWH[WXDOHV� VHDQ� QHFHVDULDV� SDUD� FRPSUHQGHU�
GHELGDPHQWH�HO�WH[WR�R�TXH�QXHVWUD�OHFWXUD�VH�YHD�GH�DOJ~Q�PRGR�
HPSREUHFLGD�VLQ�HOODV��3RU�HO�FRQWUDULR��OD�HGLFLyQ�GH�/RUG�&DUWHUHW�
GHPXHVWUD�TXH�ORV�PHGLRV�H[SOtFLWDPHQWH�YLVXDOHV�SXHGHQ�VXJHULUQRV�
²HQ�OD�PHGLGD�HQ�TXH�PDWHULDOL]DQ�DTXHOOR�TXH�\D�HVWi��HQ�FLHUWR�
VHQWLGR�� SUHVHQWH� HQ� ODV� SDODEUDV²GLIHUHQWHV� PRGRV� GH� OHFWXUD��
HVSHFLDOPHQWH�GH�FDUD�D�OD�LQHVWDELOLGDG�VHPiQWLFD�H�LPSUHFLVLyQ�GHO�
OHQJXDMH�DO�GHVFULELU� ORV�DIHFWRV��/DV� LPiJHQHV��HQWRQFHV��SXHGHQ�
VHUYLUQRV�FRPR�OHQWHV�D�WUDYpV�GH�ODV�FXDOHV�DMXVWDU�QXHVWUR�HQIRTXH�
\�PDJQL¿FDU�DTXHOOR�TXH��GH�RWUR�PRGR��SHUPDQHFHUtD�ERUURVR�\�VLQ�
IRUPD��D�XQD�JUDQ�GLVWDQFLD�KLVWyULFD��8QD�OHQWH�GH�HVH�WLSR�VH�KDFH�
HVSHFLDOPHQWH� ~WLO� FXDQGR� VH� REVHUYD� DOJR� WDQ� HVTXLYR� FRPR� ORV�
DIHFWRV��TXH�SURVLJXHQ�FRQ�VX�WUDEDMR�HVWpWLFR�\�SROtWLFR�HQ�PHGLR�GH�
XQD�IUHFXHQWH�LQYLVLELOLGDG�WH[WXDO�\�FUtWLFD�
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,))/$1'��-��������>����@���³6HHLQJ�,V�%HOLHYLQJ��7KH�5KHWRULF�RI�*UDSKLF�,OOXVWUDWLRQ�LQ�WKH�+LVWRU\�RI�Don 
Quijote´��&HUYDQWHV��%XOOHWLQ�RI�WKH�&HUYDQWHV�6RFLHW\�RI�$PHULFD���������������
-2+1621��3��0����������³'RQ�4XLMRWH�DYHUJRQ]DGR��7UD\HFWRULD�GH�XQ�DIHFWR�HQ�&HUYDQWHV´��LQ�%qJXH��
$��DQG�+HUUiQ�$ORQVR��(���HGV����3LFWDYLD�DXUHD��$FWDV�GHO�,;�&RQJUHVR�GH�OD�$VRFLDFLyQ�,QWHUQDFLRQDO�
³6LJOR�GH�2UR´��7RXORXVH��3UHVVHV�8QLYHUVLWDLUHV�GX�0LUDLO��$QHMRV�GH�Criticón ������������
/$*81$��$��0��*����������&HUYDQWHV�DQG�WKH�3LFWRULDO�,PDJLQDWLRQ��$�6WXG\�RQ�WKH�3RZHU�RI�,PDJHV�DQG�
,PDJHV�RI�3RZHU�LQ�:RUNV�E\�&HUYDQWHV��/HZLVEXUJ��%XFNQHOO�8QLYHUVLW\�3UHVV�
/((��5��:����������8W�3LFWXUD�3RHVLV��7KH�+XPDQLVWLF�7KHRU\�RI�3DLQWLQJ��1HZ�<RUN��:��:��1RUWRQ�DQG�
&RPSDQ\�
/(66,1*��*��(�� ��������/DRFR|Q�� RU�� 7KH�/LPLWV� RI�3RHWU\� DQG�3DLQWLQJ�� WUDQV��:��5RVV�� /RQGRQ�� -��
5LGJZD\�DQG�6RQV�
/8&Ë$�0(*Ë$6��-��0����������/RV�SULPHURV�LOXVWUDGRUHV�GHO�4XLMRWH��0DGULG��2OOHUR�\�5DPRV��
/8&Ë$�0(*Ë$6��-��0����������/HHU�HO�4XLMRWH�HQ�LPiJHQHV��+DFLD�XQD�WHRUtD�GH�ORV�PRGHORV�LFRQRJUi¿FRV��
0DGULG��&DODPEXU��
/8&Ë$�0(*Ë$6�-��0���GLU����������4XLMRWH�%DQFR�GH�,PiJHQHV���KWWS���ZZZ�TEL�����FRP�!��>����������@�
0(,;(//��$��6��������>����@��� ³4XHHQ�&DUROLQH¶V�0HUOLQ�*URWWR�DQG�WKH������/RUG�&DUWHUHW�(GLWLRQ�RI�
Don Quijote��7KH�0DWWHU�RI�%ULWDLQ�DQG�6SDLQ¶V�$UWKXULDQ�7UDGLWLRQ´��&HUYDQWHV��%XOOHWLQ�RI�WKH�&HUYDQWHV�
6RFLHW\�RI�$PHULFD����������������
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0,7&+(//��:��-��7����������,FRQRORJ\��,PDJH��7H[W��,GHRORJ\��&KLFDJR�DQG�/RQGRQ��8QLYHUVLW\�RI�&KLFDJR�
3UHVV�
0,7&+(//��:��-��7����������3LFWXUH�7KHRU\��(VVD\V�RQ�9HUEDO�DQG�9LVXDO�5HSUHVHQWDWLRQ�
&KLFDJR�DQG�/RQGRQ��8QLYHUVLW\�RI�&KLFDJR�3UHVV�
2/'),(/'��-����������³$GYHUWHQFLDV�GH�'��-XDQ�2OG¿HOG��'RWRU�HQ�0HGLFLQD��VREUH�ODV�(VWDPSDV�GHVWD�
+LVWRULD´��LQ�9LGD�\�KHFKRV�GHO�LQJHQLRVR�KLGDOJR�GRQ�4XL[RWH�GH�OD�0DQFKD��E\�0��GH�&HUYDQWHV�6DDYHGUD��
/RQGRQ��-��DQG�5��7RQVRQ��L�YLLL��YRO��,�
2/'),(/'��-����������³$GYHUWLVHPHQW�&RQFHUQLQJ�WKH�3ULQWV´��LQ�7KH�/LIH�DQG�([SORLWV�RI�WKH�,QJHQLRXV�
*HQWOHPDQ�'RQ�4XL[RWH� GH� OD�0DQFKD�� E\�0�� GH�&HUYDQWHV�6DDYHGUD�� WUDQV��&�� -DUYLV� >sic�� -HUYDV@��
/RQGRQ��-��DQG�5��7RQVRQ���[[YL�[[[LL��YRO��,�
3$51(//�� 7�� �������� ³,QWURGXFWLRQ´�� LQ� $� 6HQWLPHQWDO� -RXUQH\�� E\� /DXUHQFH� 6WHUQH�� 2[IRUG�� 2[IRUG�
8QLYHUVLW\�3UHVV��YLL�[[[LLL���
3$8/621��5����������'RQ�4XL[RWH�LQ�(QJODQG��7KH�$HVWKHWLFV�RI�/DXJKWHU��%DOWLPRUH�DQG�/RQGRQ��7KH�
-RKQV�+RSNLQV�8QLYHUVLW\�3UHVV�
5,&+$5'621��-����������$Q�(VVD\�RQ�WKH�7KHRU\�RI�3DLQWLQJ��/RQGRQ��$��%HWWHVZRUWK�������
5,/(<��(��&����������³Don Quixote��)URP�7H[W�WR�,FRQ´��&HUYDQWHV��%XOOHWLQ�RI�WKH�&HUYDQWHV�6RFLHW\�RI�
$PHULFD�������������
6&+0,'7��5����������&ULWLFDO�,PDJHV��7KH�&DQRQL]DWLRQ�RI�'RQ�4XL[RWH�WKURXJK�,OOXVWUDWHG�(GLWLRQV�RI�WKH�
(LJKWHHQWK�&HQWXU\��0RQWUHDO�	�.LQJVWRQ��/RQGRQ��DQG�,WKDFD��0F*LOO�4XHHQ¶V�8QLYHUVLW\�3UHVV�
85%,1$�� (�� DQG�0$(6752�� -��*��� HGV�� �������� 'RQ�4XL[RWH� ,OOXVWUDWHG�� 7H[WXDO� ,PDJHV� DQG� 9LVXDO�
5HDGLQJV�,FRQRJUDItD�GHO�4XLMRWH��3RQWHYHGUD��0LUDEHO�
85%,1$��(���GLU����������,FRQRJUDItD�WH[WXDO�GHO�4XLMRWH���KWWS���GTL�WDPX�HGX�!��>����������@�


