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Abstract || Drawing on Benedict de Spinoza’s vitalist philosophy, together with Sara Ahmed’s 
feminist anti-racist theories, this essay proposes an examination of the affect of joy as an ethics 
of dissent in relation to feminist practice. How could we devise an ethics of joyful insurrection; of 
passionate disobedience; of pleasurable dissent? Mapping the potential transversal connections 
and diffractions (Barad, 2007) between these seemingly contradictory terms can provide us with 
some interesting tools for the development of new feminist methodologies. In the second part of 
this paper, I look at KC Adams’ photo series Perception (2014) as a complex affective space that 
can allow us to think about a political and ethical version of joyful dissent that is decolonial and 
feminist. 

Keywords || Joy | Dissent | Feminism | Ethics | KC Adams 
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1. Feminism as Joyful Insurrection

In a guest lecture given at the Institute for Cultural Enquiry in 
Berlin in 2014, philosopher Rosi Braidotti was asked to discuss 
the meaning of feminism. In her usual display of passion and wit, 
%UDLGRWWL� IRUFHIXOO\�H[FODLPHG��³)HPLQLVP�LV�WKH�MR\IXO�DI¿UPDWLRQ�RI�
powerful alternatives. […] Feminism is joyful insurrection” (2014: 
n.p.). In this essay, I want to think carefully about the implications of 
theorizing the affect of joy as an ethics of dissent in relation to feminist 
practice.1 Devising potential transversal connections between these 
seemingly contradictory terms may provide us with some interesting 
tools for the development of new feminist methodologies. What are 
the implications of thinking about an ethics of joyful insurrection; of 
passionate disobedience; of pleasurable dissent? In his examination 
of Benedict de Spinoza’s theory of the affects, Gilles Deleuze 
discusses the intertwined nature of the passions and the actions in 
connection to the relationality of bodies: 

when we encounter a body that agrees with our nature, one whose 
relation compounds with ours, we may say that its power is added to 
ours; the passions that affect us are those of joy, and our power of acting 
is increased or enhanced. (1988: 27-28) 

It is this increase of action that interests me for a discussion of the 
potential of joyful insurrections as vehicles for feminist intervention. 
Simultaneously, this joyful dissent can, perhaps paradoxically, be 
DOLJQHG�WR�WKH�¿JXUH�RI�WKH�IHPLQLVW�NLOOMR\��&ULWLFDO�UDFH�WKHRULVW�6DUD�
Ahmed explains how the feminist killjoy spoils the happiness of others 

because she refuses to convene, to assemble, or to meet up over 
happiness. In the thick sociality of everyday spaces, feminists are thus 
attributed as the origin of bad feeling, as the ones who ruin the atmosphere, 
which is how the atmosphere might be imagined (retrospectively) as 
shared. (2010a: 581-2) 

In my understanding, the act of being a feminist killjoy means 
becoming an obstacle or an interruption to episodes of sexist 
exchange, racial discrimination, and compulsory heteronormativity. 
These moments disrupt the system momentarily, thus becoming 
instances of dissent and disorientation2: you are not following the 
ULJKW�SDWK��\RX�DUH�EUHDNLQJ�WKH�ÀRZ��,�KHUH�SURSRVH�WR�FRQVLGHU�WKHVH�
moments of dissent precisely as moments of joyful insurrection. By 
being a killjoy you are actually enacting and enabling the possibility 
of a form of joyful insurrection to emerge. At the end of her analysis 
of the history of happiness in relation to feminism, Ahmed concedes 
“there can be joy in killing joy” (2010a: 592). I want to consider the 
ways in which this mode of joyful insurrection can be articulated. 
We could consider the potential effect that your words as a feminist 
NLOOMR\�PD\�LQÀLFW�XSRQ�WKRVH�ZKR�OLVWHQ��RU�DUH�VRPHKRZ�IRUFHG�WR�

NOTES

1 | This article was originally 
conceived during my position 
as postdoctoral fellow at 
the Centre for Globalization 
and Cultural Studies at the 
University of Manitoba. I am 
grateful for the support of the 
Centre’s director, Prof. Diana 
Brydon, and her Canada 
Research Chair program. 
An earlier version of this 
paper was presented at the 
workshop “Bodies, Emotions 
and Feminism in 21st Century 
Culture,» organized by the 
Centre Dona i Literatura 
(Universitat de Barcelona) in 
June 2015. My thanks to the 
coordinators, Belén Martín 
Lucas and Helena González 
Fernández, together with the 
rest of participants, for their 
comments and suggestions. 
Research funded by the 
Spanish Ministry of Economy 
and Competitiveness, Project 
Bodies in Transit: Making 
Difference in Globalized 
Cultures (Reference FFI2013-
47789-C2-2-P). 

2 | In Queer Phenomenology 
(2006), Sara Ahmed discusses 
how emotions involve 
affective forms of orientation 
towards other bodies and 
spaces. These entanglements 
systematically shape bodily, 
spatial, and social boundaries. 
I am interested in looking at 
the ways in which feminist 
literary and cultural production 
can question and contest 
the naturalized orientation of 
bodies towards hegemonic 
structures of power and 
dominance. Simultaneously, 
I propose to explore how the 
“failed orientations” of those 
bodies that refuse to be pulled 
by economic neoliberalism, 
compulsory heterosexuality, or 
racial imperialism can become 
vehicles of joyful insurrection. 
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listen. What if that moment were not just one of rupture but one 
of joy being only temporarily suspended, and then reoriented, to 
become something else, maybe a mode of action? This relational, 
and potentially irreverent joy becomes entangled with an ethical and 
political position, hence affecting the way we conduct ourselves with 
others; the way we affect and are affected by others. 

2. Spinoza’s Joyful Affects
 
In the third part of the Ethics, “Of the Origin and Nature of the Affects,” 
Spinoza discusses joy (laetitia) as one of the primary affects; “that 
passion by which the mind passes to a greater perfection” (1996: 
77). This affect of joy, which in Spinoza is always related to mind and 
body at once, is connected to pleasure or cheerfulness. However, 
WKHVH�DUH�RQO\�VSHFLHV�RI�MR\�DV�WKH\�DUH�FKLHÀ\�UHODWHG�WR�WKH�ERG\��
What interests me here in terms of the political dimension of the 
affect of joy is Spinoza’s connection between passion and action: 
“Joy and sadness are passions by which each one’s power […] 
is increased or diminished, aided or restrained” (1996: 101). As 
Deleuze explains, this power of acting, through joy, is “what opens 
the capacity for being affected to the greatest number of things” 
(1988: 71). I will then follow a Spinozist approach to joy as it relates 
to the capacity for action. Reading Spinoza’s work certainly reminds 
us of how bodies and minds bear the traces of past affects, which I 
interpret as a vehicle for joy and not an obstacle. In other words, if 
we think about historical violences, injustices, and failures in relation 
to doing feminism today, we might fear that these traces can become 
an obstacle to the practice of feminism as joy. However, I believe that 
these slow violences, following Robert Nixon’s conceptualization of 
WKH�WHUP���������FDQ�VLJQDO�WKH�ZD\�IRU�D�¿UP�DQG�VXVWDLQHG�VKLIW�IURP�
hope and fear into joy. Spinoza claims that “Hope is an inconstant 
joy [...]. Fear is an inconstant sadness, born of the idea of a future or 
past thing whose outcome we to some extent doubt» (1996: 106). If 
doubt is removed, hope becomes FRQ¿GHQFH. Following Spinoza, I 
would like to advocate a shift from hope into a full embrace of joy as 
a mode of action for feminism. Striving to work past doubt can then 
become an alternative step for the production of feminist scholarship, 
activism, and art. Sad passions such as hate or fear, Deleuze 
explains, represent “the moment when we are most separated from 
our power of acting, when we are most alienated, delivered over 
WR� WKH�SKDQWRPV�RI�VXSHUVWLWLRQ�� WR� WKH�P\VWL¿FDWLRQV�RI� WKH� W\UDQW´�
(1988: 28). I would add that moving beyond these inconstant joys 
would also show us the way to conduct our passions, instead of 
being solely governed by them. This idea of self-government can 
become an act of disobedience, which prompts me to incorporate 
Michel Foucault’s work in this essay, particularly his insights around 
counter-conduct as a vehicle for an ethics of dissent. 
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3. Conducting Joyful Dissent

In the lectures delivered at the Collège de France in 1977 and 1978 
on Security, Territory, Population, Foucault discusses the object of 
power and governmentality in terms of the conduct of human beings. 
Moving between the borders of the ethical and the political, conduct 
stands, on the one hand, as an act of directing others according to 
different mechanisms of coercion. Conduct, on the other hand, is 
also a way of behaving. As Foucault argues, the exercise of power 
consists then in conducting conduct. What are the implications of 
conducting yourself joyfully? How can we articulate a joyful conduct 
of disobedience that is sustainable and feminist? These modes of 
political and ethical joy resist the alleged privileged postfeminist 
joyful liberation that is sustained precisely by the erasure of earlier 
feminisms3 (Gamble 1998). Simultaneously, my articulation of a 
feminist methodology of joyful dissent challenges apolitical versions 
of affect that glorify uncritical modes of happiness as the ultimate goal 
of human life.4 Posing a critique of discourses around the concept of 
happiness as being co-opted to reinforce sexist oppression, Ahmed 
convincingly explains how,

The claim that women are happy and that this happiness is behind the 
work they do functions to justify gendered forms of labor not as products 
of nature, law, or duty, but as expressions of a collective wish and desire. 
(2010a: 573)

Happiness has thus been functioning as a trap that far from freeing 
women, traps them into multiple forms of exploitation within an 
increasingly capitalist system. In connection to this concern, when 
thinking about the implications of being joyful doing academic work, 
RQH�RI�WKH�¿UVW�GDQJHUV�WKDW�FRPH�WR�PLQG�LV�KRZ�WR�GR�VR�ZLWKRXW�
submitting to the compliance of the corporate neoliberal university 
that demands happy labourers. In my view, these pernicious forms of 
affective labour are radically different from what Braidotti has in mind 
with her phrase feminism is joyful insurrection��7KLV�DI¿UPDWLYH�PRGH�
of joy, which is always embodied and relational, involves modes of 
political and ethical counter-conduct (Foucault 2009).

In the discussion of what he terms the care for self, Foucault explains 
how this ethos involves, among other things, knowing what you are 
capable of, the meaning of being a citizen in a city, distinguishing 
between what to and what not to fear, and determining what should 
be indifferent to you. Caring for self is then a vehicle to care for others, 
so it already includes a form of collective ethic. This form of ethical 
knowledge thus involves the potential for the self to become other; 
WR�WUDQVIRUP��WR�PXOWLSO\��6LJQL¿FDQWO\� Foucault explains how in order 
to become other than what we are requires an ethics and politics of 
counter-conduct understood as the moment when, 

NOTES

3 | For Sarah Gamble the term 
postfeminism itself “originated 
from within the media in the 
early 1980s, and has always 
tended to be used in this 
context as indicative of joyous 
liberation from the ideological 
shackles of a hopelessly 
outdated feminist movement” 
(1988: 44). I want to thank 
Andrea Ruthven (University of 
Vigo) for this reference. 

4 | Happiness constitutes 
an integral part of Aristotle’s 
conceptualization of the good 
life in his Nichomachean 
Ethics. Recent social and 
cultural theorists convincingly 
argue that happiness is 
becoming “an object of 
knowledge, a performance 
indicator and a form of 
governance” (Moore 2011, 
�����)URP�WKH�¿HOGV�RI�TXHHU�
and affect studies, see Lauren 
Berlant’s Cruel Optimism 
(2011) and Sara Ahmed’s 
The Promise of Happiness 
(2010b) for a critique of 
today’s imperative to be happy.
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breaking all the bonds of obedience, the population will really have the 
right, not in juridical terms, but in terms of essential and fundamental 
rights, to break any bonds of obedience it has with the state [...], rising 
up against it. (2009: 356)

 
Articulating sustainable modes of joyful insurrection or counter-
conduct would therefore imply that initially disperse affective forces, 
intensities, and relations can productively realign to form new 
modes of resistance and intervention. I propose to think about those 
entanglements in relation to what material feminist theorists refer to 
as diffraction (Haraway, 1992; Barad, 2003).

4. Joyful Diffractions: KC Adams’ Perception (2014)

Prioritizing the ethical, material feminist theorists such as Stacy 
Alaimo and Susan Hekman stress the need to rethink the interactions 
(or intra-actions) between “culture, history, discourse, technology, 
biology, and the ‘environment,’ without privileging any one of these 
elements” (2008: 7) in an attempt to articulate alternative, and often 
unexpected, political coalitions and alliances. Feminist philosopher 
and physicist Karen Barad proposes a material ethics that draws 
and expands Donna Haraway’s pioneering work on diffraction, 
understood “as a mapping of interference, not of replication, 
UHÀHFWLRQ�� RU� UHSURGXFWLRQ´� ������� ������ ,QVWHDG� RI� D� PLUURULQJ�
effect, diffractive reading proposes patterns of difference that make 
a difference through resonances and dissonances. Drawing on 
quantum mechanics, Barad formulates a diffractive methodology 
understood as 

a method of diffractively reading insights through one another, building 
new insights, and attentively and carefully reading for differences that 
PDWWHU�LQ�WKHLU�¿QH�GHWDLOV��WRJHWKHU�ZLWK�WKH�UHFRJQLWLRQ�WKDW�WKHUH�LQWULQVLF�
to this analysis is an ethics that is not predicated on externality but rather 
entanglement. (Dolphijn and van der Tuin, 2012: 50)

Barad’s ethics are thus not just a matter of interference but of affective 
entanglement, as she insists, which allows for the articulation of 
alternative, and often unexpected, political coalitions and alliances. 

As a case study of what I call joyful dissent, I propose to consider 
the photography of Winnipeg-based visual artist KC Adams. Working 
within Aboriginal new media art traditions, and building on Donna 
Haraway’s feminist theories, KC Adams’ work, as illustrated in photo 
series and installations such as Cyborg Hybrids and Cyborg Living 
Space (2003), investigates “the dynamic relationship between nature 
and technology” (Loft, 2005b: 98), while simultaneously challenging 
stereotyped representations of indigeneity in a genre dominated 
by a “colonialist, patriarchal hegemony” (Loft, 2005a: 66). In the 
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recent photo series Perception (2014), which was turned into an 
installation across Winnipeg’s public spaces,5 Adams challenges 
viewers’ preconceptions of First Nation, Inuit and Metis men and 
women, focusing particularly on issues of race, ethnicity, gender, and 
class. As Adams explains in her website, the models were asked 
to think about racist remarks they or their family had experienced. 
7KH�DIIHFWLYH�UHVSRQVHV�ZHUH�UHFRUGHG�LQ�WKH�¿UVW�SKRWRJUDSK��7KHQ��
the models were asked to think about a family member or a happy 
moment in their life and write their own self-identifying title. Their 
next set of responses was then portrayed in the second photograph 
(See http://urbanshaman.org/perception). 

The photographs do not mirror each other but propose instead 
patterns of difference through a combination of resonances 
DQG� GLVVRQDQFHV�� FRQÀLFW� DQG� SOHDVXUH�� DQJHU� DQG� KDSSLQHVV��
paradoxical entanglements that propose anti-racist ethical and 
SROLWLFDO�FRQ¿JXUDWLRQV��7KH�YLHZHU�WKXV�IROORZV�WKH�VDPH�VHTXHQFH�
process being invited to look twice and thus encounter and engage 
in an exercise of repetition with a difference. With the caption “Look 
Again,” Adams generates a moment of diffraction that unsettles the 
viewer, while simultaneously activating her curiosity through a radical 
change in affect. The common denominator are the expressions of 
seriousness and anger in the images on the left, and the expressions 
of cheerfulness and happiness in the photos on the right. One without 
the other cannot exist; both affective responses are entangled, giving 
way to a mode of joyful diffraction.  

The photos are shot in black and white, a decision that conveys the 
politics of the affective transformation portrayed, which immediately 
FRQWUDVWV� ZLWK� WKH� FRORXUIXO� DQG� VDQLWL]HG� LPDJHV� RI� ZKDW� RI¿FLDO�
multiculturalism and diversity often looks like. Writing within the 
context of the UK, Ahmed explains how “The arrival of people of 
color into organizations of whiteness […] involves a happiness duty: 
we have to embody their commitment to diversity by smiling in their 
brochures” (2010a: 591). These glossy publications, which capitalize 
forms of complacent joy, radically clash with Adams’ photographs in 
Perception (see Figure 1).

NOTES

5 | As an initiative to raise 
public awareness, the 
Winnipeg-gallery Urban 
Shaman Contemporary 
Aboriginal Art successfully 
launched an anti-racist 
campaign in the spring of 2015, 
which consisted in covering 
the streets of Winnipeg 
(Manitoba) with large posters, 
billboards, ads, and video 
screens of KC Adams’ photo 
series Perception. For further 
information about the project 
and the campaign see http://
urbanshaman.org/perception/
about. 
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Fig. 1. Study Magazine. “BMO Honours 
3 Canadian Universities for Diversity 

in the Workplace.” Friday, March 9, 2012.

Fig. 2. University of Wisconsin, 
Application Booklet, 2000

The fake quality of such endeavors becomes utterly transparent in 
FDVHV�RI�LQÀDWHG�GLYHUVLW\��DV�LOOXVWUDWHG�LQ�)LJXUH����7KH�8QLYHUVLW\�
of Wisconsin, in a poor attempt to “sell diversity,” added the face 
RI�D�EODFN�VWXGHQW��'LDOOR�6KDED]]�� WR�D�¿OH�SKRWR� IRU� WKH�FRYHU�RI�
the school’s application booklet. These forms of racial capitalism, as 
Nancy Leong explains, capitalize nonwhitenesss as a recruitment 
tool (2013: 38-39).6 In contrast, KC Adams’ work enables decolonial 
modes of action through an interrogation of the poetics and politics of 
affect and its ethical repercussions. Thus, as illustrated in Perception, 
Adams’ vitalist modes of affect, with their paradoxes, contradictions, 
and tensions, can be read as assemblages of joyful insurrection.

What would be the implications of conducting differences and 
contradictions as potential sites of joyful insurrection? How can 
we devise sustainable ways to conduct ourselves joyfully as a way 
to activate action between communities that are often kept apart 
from each other? What kind of diffractive methodologies could we 
articulate to keep building an archive of sustainable feminist affects? 
KC Adams’ work resonates with Haraway’s and Barad’s in that 
passion without resistance is not enough to understand affective 
processes of subject transformation in a time of increasing anti-
racist and feminist backlash, both inside and outside the walls of the 
current academic industrial complex, as indigenous feminist activist 
Andrea Smith calls it (2007). The key question is how to work with 
these passions and tensions, or what I call joyful diffractions, so that 
they can be conducive to dialogue and change.

5. Final Thoughts

With sorrow, joy is described by Antonio Damasio as one of the 
emblems of our affective life (2003: 137). As other emotions, joy 
formally works like a virus, spreading throughout the brain and the 

NOTES

6 | The “I, Too, Am Harvard” 
(http://itooamharvard.tumblr.
com/) and “I, Too, Am Oxford” 
(http://itooamoxford.tumblr.
com/) campaigns are recent 
examples of how students of 
colour themselves can provide 
alternative visions to what 
diversity really means within 
institutions where racism 
pervades. In Canada, see 
the “How would YOU React” 
(2015) campaign initiated by a 
student at Dalhousie University 
(http://howouldyoureact.
tumblr.com/). I am grateful to 
Malinda S. Smith (University 
of Alberta) and Erin Wunker 
(Dalhousie University) for these 
references. 
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body, forming distinctive patterns. I want to consider this reference 
to the porosity of joy and the ethical implications of a potential 
contagion. What if joyful dissent were contagious? What if higher 
education institutions were to be infected by myriad modes of joyful 
insurrection that could transform how we envision academia? How 
would this look like? I want to conclude with a personal anecdote that 
somehow follows these lines. A good colleague of mine, who is an 
active feminist, told me to be careful about the number of times I used 
the word “feminist” in an academic job application. Admittedly, the 
³)´�ZRUG�SHUPHDWHG�P\�FRYHU�OHWWHU��LW�KDG�LQGHHG�VWXFN��5HÀHFWLQJ�
on the implications of deleting this word produced feelings of pain, 
shame, and guilt that paralyzed me. What to do? Then I realized 
that practicing feminist research was for me a pleasurable activity 
that had given me endless moments of joy both as an individual 
writer and through collaboration with other colleagues. In contrast, 
it was the pressures I felt from an increasingly neoliberal university 
what was producing these ugly feelings, leading me into moments 
of despair and frustration. The late feminist philosopher Teresa 
Brennan encourages us to resist those wells of negative affect and 
live instead in the energy of life (2004: 163). I often wonder about how 
exactly we can learn to navigate and avoid being soaked in those 
wells in a moment of strong feminist backlash. And yet, I believe this 
is precisely why we need to keep formulating positive passions, not 
only as a mode of survival, but also as an act of disobedience. I am 
still struggling to come to terms with this battle of the affects but I 
have decided to stick to the F word. I am not sure where this act of 
MR\IXO� LQVXUUHFWLRQ�ZLOO� OHDG�PH�DQG�\HW��¿QGLQJ�FULWLFDO�DQG�FUHDWLYH�
practices of joy in what we do might be a possible step to live and not 
drown in these precarious times for feminism.
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1. El feminismo como insurrección alegre

(Q�XQD�FRQIHUHQFLD�GDGD�HQ�HO�,QVWLWXWH�IRU�&XOWXUDO�(QTXLU\�GH�%HUOtQ�
HQ�������SLGLHURQ�D�OD�LQYLWDGD��OD�¿OyVRID�5RVL�%UDLGRWWL��TXH�KDEODUD�
VREUH� HO� VLJQL¿FDGR� GHO� IHPLQLVPR�� (Q� VX� KDELWXDO� GHVSOLHJXH� GH�
SDVLyQ� H� LQJHQLR�� %UDLGRWWL� H[FODPy� HQpUJLFDPHQWH�� ©)HPLQLVP�
LV� WKH� MR\IXO� DႈUPDWLRQ� RI� SRZHUIXO� DOWHUQDWLYHV�� >«@� )HPLQLVP� LV�
MR\IXO�LQVXUUHFWLRQª��������V�S����(Q�HVWH�DUWtFXOR��TXLHUR�UHÀH[LRQDU�
GHWHQLGDPHQWH� VREUH� ODV� LPSOLFDFLRQHV� GH� SURSRQHU� HO� DIHFWR� GH�
OD� DOHJUtD� FRPR� XQD� pWLFD� GLVLGHQWH� HQ� UHODFLyQ� FRQ� OD� SUiFWLFD�
IHPLQLVWD1��7UD]DU�FRQH[LRQHV�WUDQVYHUVDOHV�SRWHQFLDOHV�HQWUH�HVWRV�
WpUPLQRV�DSDUHQWHPHQWH�FRQWUDGLFWRULRV�SRGUtD�DSRUWDUQRV�DOJXQDV�
KHUUDPLHQWDV�LQWHUHVDQWHV�SDUD�HO�GHVDUUROOR�GH�QXHYDV�PHWRGRORJtDV�
IHPLQLVWDV��¢4Xp�LPSOLFD�SHQVDU�HQ�XQD�pWLFD�GH�LQVXUUHFFLyQ�DOHJUH��
GH� GHVREHGLHQFLD� DSDVLRQDGD�� GH� GLVLGHQFLD� SODFHQWHUD"� (Q� VX�
DQiOLVLV�VREUH�OD�WHRUtD�GH�ORV�DIHFWRV�GH�%HQHGLFW�GH�6SLQR]D��*LOOHV�
'HOHX]H�KDEOD�VREUH�OD�QDWXUDOH]D�LQWHUUHODFLRQDGD�GH�ODV�SDVLRQHV�
\�ODV�DFFLRQHV�HQ�FRQH[LyQ�FRQ�OD�UHODFLRQDOLGDG�GH�ORV�FXHUSRV��

ZKHQ� ZH� HQFRXQWHU� D� ERG\� WKDW� DJUHHV� ZLWK� RXU� QDWXUH�� RQH� ZKRVH�
UHODWLRQ�FRPSRXQGV�ZLWK�RXUV��ZH�PD\�VD\� WKDW� LWV�SRZHU� LV�DGGHG� WR�
RXUV��WKH�SDVVLRQV�WKDW�DႇHFW�XV�DUH�WKRVH�RI�joy��DQG�RXU�SRZHU�RI�DFWLQJ�
LV�LQFUHDVHG�RU�HQKDQFHG����������������pQIDVLV�HQ�HO�RULJLQDO��

(V�HVWH�LQFUHPHQWR�GH�OD�DFFLyQ�OR�TXH�PH�UHVXOWD�LQWHUHVDQWH�SDUD�
DQDOL]DU�HO�SRWHQFLDO�GH�ODV�LQVXUUHFFLRQHV�DOHJUHV�FRPR�YHKtFXORV�
GH� LQWHUYHQFLyQ� IHPLQLVWD�� 'H� IRUPD� VLPXOWiQHD�� HVWD� GLVLGHQFLD�
DOHJUH�SXHGH��TXL]i�SDUDGyMLFDPHQWH��LU�GH�OD�PDQR�FRQ�OD�¿JXUD�GH�
OD� DJXD¿HVWDV� IHPLQLVWD�� /D� WHyULFD�GH� FUtWLFD� UDFLDO��6DUD�$KPHG��
H[SOLFD�FyPR�OD�IHPLQLVWD�DJXD¿HVWDV�DUUXLQD�OD�IHOLFLGDG�GH�RWURV

EHFDXVH� VKH� UHIXVHV� WR� FRQYHQH�� WR� DVVHPEOH�� RU� WR� PHHW� XS� RYHU�
KDSSLQHVV��,Q�WKH�WKLFN�VRFLDOLW\�RI�HYHU\GD\�VSDFHV��IHPLQLVWV�DUH�WKXV�
DWWULEXWHG�DV�WKH�RULJLQ�RI�EDG�IHHOLQJ��DV�WKH�RQHV�ZKR�UXLQ�WKH�DWPRVSKHUH��
ZKLFK� LV� KRZ� WKH� DWPRVSKHUH� PLJKW� EH� LPDJLQHG� �UHWURVSHFWLYHO\�� DV�
VKDUHG�������D�����������

6HJ~Q�PL�SURSLD� OHFWXUD��HO�DFWR�GH�VHU�XQD� IHPLQLVWD�DJXD¿HVWDV�
VLJQL¿FD�FRQYHUWLUVH�HQ�XQ�REVWiFXOR�R�XQD�LQWHUUXSFLyQ�GH�HSLVRGLRV�
GH� LQWHUFDPELR� VH[LVWD�� GLVFULPLQDFLyQ� UDFLDO� \� KHWHURQRUPDWLYLGDG�
REOLJDWRULD�� (VWDV� VLWXDFLRQHV� SHUWXUEDQ� HO� VLVWHPD� GXUDQWH� XQ�
LQVWDQWH� \� VH� FRQYLHUWHQ� DVt� HQ� PXHVWUDV� GH� GLVLGHQFLD� \� GH�
GHVRULHQWDFLyQ2�� QR� HVWiV� VLJXLHQGR� HO� FDPLQR� FRUUHFWR�� HVWiV�
URPSLHQGR�HO�ULWPR��3URSRQJR�FRQVLGHUDU�DTXt�HVWRV�PRPHQWRV�GH�
GLVLGHQFLD� SUHFLVDPHQWH� FRPR� PRPHQWRV� GH� LQVXUUHFFLyQ� DOHJUH��
6LHQGR� XQ� DJXD¿HVWDV� HVWiV� UHDOPHQWH� DSUREDQGR� \� SHUPLWLHQGR�
TXH�VXUMD�OD�SRVLELOLGDG�GH�XQD�IRUPD�GH�LQVXUUHFFLyQ�DOHJUH��$O�¿QDO�
GH�VX�DQiOLVLV�VREUH�OD�KLVWRULD�GH�OD�IHOLFLGDG�UHVSHFWR�DO�IHPLQLVPR��

NOTAS

1 | (VWH�DUWtFXOR�IXH�FRQFHELGR�
originalmente mientras era 
EHFDULD�SRVWGRFWRUDO�HQ�HO�
&HQWUH�IRU�*OREDOL]DWLRQ�
and Cultural Studies de la 
8QLYHUVLGDG�GH�0DQLWRED��
$JUDGH]FR�HO�DSR\R�GH�
OD�GLUHFWRUD�GHO�FHQWUR��OD�
SURIHVRUD�'LDQD�%U\GRQ��\�GH�
VX�SURJUDPD�&DQDGD�5HVHDUFK�
&KDLU��/D�YHUVLyQ�DQWHULRU�GH�
HVWH�DUWtFXOR�IXH�SUHVHQWDGD�
HQ�HO�WDOOHU�©&XHUSRV��
HPRFLRQHV�\�IHPLQLVPR�HQ�
OD�FXOWXUD�GHO�VLJOR�;;,ª��
RUJDQL]DGR�SRU�HO�&HQWUH�
'RQD�L�/LWHUDWXUD��8QLYHUVLWDW�
GH�%DUFHORQD��HQ�MXQLR�GH�
������0L�DJUDGHFLPLHQWR�D�
ODV�FRRUGLQDGRUDV��%HOpQ�
0DUWtQ�/XFDV�\�+HOHQD�
*RQ]iOH]�)HUQiQGH]��DVt�
FRPR�DO�UHVWR�GH�SDUWLFLSDQWHV��
SRU�VXV�FRPHQWDULRV�\�
VXJHUHQFLDV��,QYHVWLJDFLyQ�
¿QDQFLDGD�SRU�HO�0LQLVWHULR�GH�
(FRQRPtD�\�&RPSHWLWLYLGDG�
HVSDxRO��3UR\HFWR�Bodies in 
7UDQVLW��0DNLQJ�'L௺HUHQFH�
in Globalized Cultures 
�5HIHUHQFLD )),�����������
&����3�� 

2 | (Q�Queer Phenomenology 
(Fenomenología queer� ��������
6DUD�$KPHG�H[SOLFD�FyPR�ODV�
HPRFLRQHV�LPSOLFDQ�IRUPDV�
DIHFWLYDV�GH�RULHQWDFLyQ�KDFLD�
RWURV�FXHUSRV�\�HVSDFLRV��
(VWRV�HQWUHOD]DGRV�GDQ�
IRUPD�VLVWHPiWLFDPHQWH�D�ORV�
OtPLWHV�FRUSRUDOHV��HVSDFLDOHV�
\�VRFLDOHV��0H�UHVXOWDQ�
LQWHUHVDQWHV�ODV�IRUPDV�
HQ�ODV�TXH�OD�SURGXFFLyQ�
OLWHUDULD�\�FXOWXUDO�IHPLQLVWD�
SXHGH�FXHVWLRQDU�\�UHEDWLU�OD�
RULHQWDFLyQ�QDWXUDOL]DGD�GH�
ORV�FXHUSRV�KDFLD�HVWUXFWXUDV�
KHJHPyQLFDV�GH�SRGHU�\�GH�
GRPLQDFLyQ��$O�PLVPR�WLHPSR��
SURSRQJR�H[SORUDU�FyPR�ODV�
©RULHQWDFLRQHV�IDOOLGDVª�GH�
HVRV�FXHUSRV�TXH�VH�QLHJDQ�
D�VHU�LPSXOVDGRV�SRU�HO�
QHROLEHUDOLVPR�HFRQyPLFR��OD�
KHWHURVH[XDOLGDG�REOLJDWRULD�R�
HO�LPSHULDOLVPR�UDFLDO�SXHGHQ�
cRQYHUWLUVH�HQ�YHKtFXORV�GH�
LQVXUUHFFLyQ�DOHJUH�
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$KPHG�DGPLWH�TXH�©WKHUH� FDQ�EH� MR\� LQ� NLOOLQJ� MR\ª� �����D��������
4XLHUR� H[DPLQDU� ODV� IRUPDV� HQ� ODV� TXH� HVWH� WLSR� GH� LQVXUUHFFLyQ�
DOHJUH�SXHGH�VHU�DUWLFXODGD��3RGUtDPRV�FRQVLGHUDU�HO�HIHFWR�SRWHQFLDO�
TXH�WXV�SDODEUDV�FRPR�XQD�IHPLQLVWD�DJXD¿HVWDV�SRGUtDQ�WHQHU�HQ�
DTXHOORV�TXH�HVFXFKDQ��R�TXH�GH�DOJXQD� IRUPD�HVWiQ�REOLJDGRV�D�
HVFXFKDU��¢<�VL�HVH�PRPHQWR�QR�IXHUD�GH�UXSWXUD�VLQR�GH�DOHJUtD��
VXVSHQGLGR� VRODPHQWH� GH� IRUPD� WHPSRUDO� \� OXHJR� UHRULHQWDGR�
SDUD�FRQYHUWLUVH�HQ�DOJR�PiV��TXL]i�HQ�XQ�PRGR�GH�DFFLyQ"�(VWD�
DOHJUtD�UHODFLRQDO�\�SRWHQFLDOPHQWH�LUUHYHUHQWH�VH�HQWUHOD]D�FRQ�XQD�
SRVLFLyQ�pWLFD�\�SROtWLFD��TXH�DIHFWD�DGHPiV�D�OD�IRUPD�HQ�OD�TXH�QRV�
FRPSRUWDPRV�FRQ�RWURV��OD�IRUPD�HQ�OD�TXH�DIHFWDPRV�\�QRV�DIHFWDQ�
otros. 

2. Los afectos alegres de Spinoza
 
(Q� OD� WHUFHUD� SDUWH� GH� VX�Ética�� ©'HO� RULJHQ� \� QDWXUDOH]D� GH� ORV�
DIHFWRVª�� 6SLQR]D� KDEOD� GH� OD� alegría (laetitia�� FRPR� XQR� GH� ORV�
DIHFWRV� SULPDULRV�� ©WKDW� passion by which the mind passes to a 
greater perfectionª������������pQIDVLV�HQ�HO�RULJLQDO���(VWH�DIHFWR�GH�
OD�DOHJUtD��TXH�VHJ~Q�6SLQR]D�HVWi�UHODFLRQDGD�VLHPSUH�FRQ�FXHUSR�
\�PHQWH� D� OD� YH]�� HVWi� FRQHFWDGR� FRQ� HO� placer o jovialidad. Sin 
HPEDUJR��HVWRV�VRQ�VRODPHQWH�WLSRV�GH�DOHJUtD�HQ�WDQWR�TXH�HVWiQ�
GLUHFWDPHQWH�UHODFLRQDGRV�FRQ�HO�FXHUSR��/R�TXH�PH�LQWHUHVD�DTXt�
HQ� WpUPLQRV�GH� OD�GLPHQVLyQ�SROtWLFD�GHO�DIHFWR�GH� OD�alegría es la 
FRQH[LyQ�TXH�HVWDEOHFH�6SLQR]D�HQWUH� SDVLyQ� \� DFFLyQ�� ©-R\�DQG�
VDGQHVV�DUH�SDVVLRQV�E\�ZKLFK�HDFK�RQH¶V�SRZHU�>«@�LV�LQFUHDVHG�RU�
GLPLQLVKHG��DLGHG�RU�UHVWUDLQHGª��������������6HJ~Q�H[SOLFD�'HOHX]H��
HVWH�SRGHU�GH�DFWXDFLyQ�D�WUDYpV�GH�OD�DOHJUtD�HV�©ZKDW�RSHQV�WKH�
FDSDFLW\�IRU�EHLQJ�DႇHFWHG�WR�WKH�JUHDWHVW�QXPEHU�RI�WKLQJVª��������
�����$� SDUWLU� GH� DTXt�� DERUGDUp� OD� DOHJUtD� FRPR� OR� KDUtD� 6SLQR]D��
UHODFLRQiQGROD�FRQ�OD�FDSDFLGDG�GH�DFFLyQ��/HHU�OD�REUD�GH�6SLQR]D�
QRV� UHFXHUGD� FyPR� ORV� FXHUSRV� \� ODV� PHQWHV� OOHYDQ� FRQVLJR� ODV�
KXHOODV�GH�DIHFWRV�SDVDGRV��TXH�\R�LQWHUSUHWR�FRPR�XQ�YHKtFXOR�SDUD�
OD�DOHJUtD�\�QR�FRPR�XQ�REVWiFXOR��(Q�RWUDV�SDODEUDV��VL�SHQVDPRV�
HQ� ODV� YLROHQFLDV� KLVWyULFDV�� HQ� ODV� LQMXVWLFLDV� \� HQ� ORV� IUDFDVRV� D�
OD�KRUD�GH�KDFHU�IHPLQLVPR�KR\�HQ�GtD��TXL]i�WHPDPRV�TXH�HVWRV�
UDVWURV�VH�FRQYLHUWDQ�HQ�XQ�REVWiFXOR�SDUD�OD�SUiFWLFD�GHO�IHPLQLVPR�
FRPR�DOJR�DOHJUH��6LQ�HPEDUJR��FUHR�TXH�HVWDV�YLROHQFLDV� OHQWDV��
WRPDQGR�OD�FRQFHSWXDOL]DFLyQ�GHO�WpUPLQR�GH�5REHUW�1L[RQ���������
SXHGHQ�VHxDODU�HO�FDPLQR�SDUD�XQ�FDPELR�¿UPH�\�VXVWDQFLDO�GHVGH�OD�
HVSHUDQ]D�\�HO�PLHGR�KDFLD�OD�DOHJUtD��6SLQR]D�D¿UPD�TXH�©+RSH�LV�
DQ�LQFRQVWDQW�MR\�>���@��)HDU�LV�DQ�LQFRQVWDQW�VDGQHVV��ERUQ�RI�WKH�LGHD�
RI�D�IXWXUH�RU�SDVW�WKLQJ�ZKRVH�RXWFRPH�ZH�WR�VRPH�H[WHQW�GRXEWª�
������� ������ 6L� VH� HOLPLQD� OD� GXGD�� OD� HVSHUDQ]D� VH� FRQYLHUWH� HQ�
seguridad��6LJXLHQGR�FRQ�6SLQR]D��PH�JXVWDUtD�SURSRQHU�XQ�FDPELR�
GHVGH� OD� HVSHUDQ]D� KDVWD� XQD� FRPSOHWD� DFHSWDFLyQ� GH� OD� DOHJUtD�
FRPR�XQ�PRGR�GH�DFFLyQ�SDUD�HO�IHPLQLVPR��(VIRU]DUVH�SRU�PDQHMDU�
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ODV�GXGDV�GHO�SDVDGR�SXHGH�FRQYHUWLUVH�DVt�HQ�XQ�SDVR�DOWHUQDWLYR�
SDUD�OD�SURGXFFLyQ�GH�HUXGLFLyQ�IHPLQLVWD��SDUD�HO�DFWLYLVPR�\�SDUD�HO�
DUWH��/DV�SDVLRQHV�WULVWHV�FRPR�HO�RGLR�R�HO�PLHGR��H[SOLFD�'HOHX]H��
UHSUHVHQWDQ� ©WKH�PRPHQW�ZKHQ�ZH� DUH�PRVW� VHSDUDWHG� IURP�RXU�
SRZHU�RI�DFWLQJ��ZKHQ�ZH�DUH�PRVW�DOLHQDWHG��GHOLYHUHG�RYHU�WR�WKH�
SKDQWRPV�RI�VXSHUVWLWLRQ��WR�WKH�P\VWL¿FDWLRQV�RI�WKH�W\UDQWª��������
�����$xDGLUtD� TXH�PRYHUVH� HQWUH� HVWDV� DOHJUtDV� LQFRQVWDQWHV� QRV�
HQVHxDUtD�WDPELpQ�OD�IRUPD�GH�PDQHMDU�QXHVWUDV�SDVLRQHV��HQ�YH]�
GH�HVWDU�VRODPHQWH�JREHUQDGRV�SRU�HOODV��(VWD�LGHD�GH�DXWRJRELHUQR�
SXHGH� FRQYHUWLUVH� HQ� XQ� DFWR� GH� GHVREHGLHQFLD�� OR� TXH� PH�
HPSXMD�D�LQFRUSRUDU�HQ�HVWH�DUWtFXOR�HO�WUDEDMR�GH�0LFKHO�)RXFDXOW��
SDUWLFXODUPHQWH�VX�SHUFHSFLyQ�GH�OD�FRQWUDFRQGXFWD�FRPR�YHKtFXOR�
SDUD�XQD�pWLFD�GH�GLVLGHQFLD��

3. Manejando la disidencia alegre

(Q�ODV�FRQIHUHQFLDV�GH������\������HQ�HO�&ROOqJH�GH�)UDQFH�VREUH�
Seguridad, territorio, población��)RXFDXOW�KDEOD�VREUH�HO�REMHWR�GH�
SRGHU�\�JXEHUQDPHQWDOLGDG�HQ�WpUPLQRV�GH�OD�FRQGXFWD�GH�ORV�VHUHV�
KXPDQRV��0RYLpQGRQRV�HQWUH�ORV�OtPLWHV�GH�OR�pWLFR�\�GH�OR�SROtWLFR��
OD�FRQGXFWD�VH�SUHVHQWD��SRU�XQ�ODGR��FRPR�XQ�DFWR�GH�GLULJLU�D�RWURV�
PHGLDQWH� GLIHUHQWHV� PHFDQLVPRV� GH� FRHUFLyQ�� /D� FRQGXFWD�� SRU�
RWUR� ODGR��HV� WDPELpQ�XQD� IRUPD�GH�FRPSRUWDUVH��6HJ~Q�VRVWLHQH�
)RXFDXOW��HO�HMHUFLFLR�GHO�SRGHU�FRQVLVWH�DVt�HQ�manejar la conducta. 
¢&XiOHV� VRQ� ODV� LPSOLFDFLRQHV� GH� FRPSRUWDUVH� GH� IRUPD� DOHJUH"�
¢&yPR�SRGHPRV� DUWLFXODU� XQD� FRQGXFWD� DOHJUH� GH� GHVREHGLHQFLD�
TXH�VHD�VRVWHQLEOH�\� IHPLQLVWD"�(VWDV�IRUPDV�GH�DOHJUtD�SROtWLFD�\�
pWLFD�RSRQHQ�UHVLVWHQFLD�D�OD�VXSXHVWDPHQWH�SULYLOHJLDGD�OLEHUDFLyQ�
DOHJUH� SRVWIHPLQLVWD� TXH� VH� VRVWLHQH�PHGLDQWH� HO� ERUUDGR� GH� ORV�
IHPLQLVPRV�SUHYLRV3��*DPEOH��������$O�PLVPR�WLHPSR��PL�DUWLFXODFLyQ�
GH� XQD� PHWRGRORJtD� IHPLQLVWD� GH� GLVLGHQFLD� DOHJUH� GHVDItD� XQDV�
YHUVLRQHV�DSROtWLFDV�GHO�DIHFWR�TXH�JORUL¿FDQ�XQRV�WLSRV�GH�IHOLFLGDG�
QR� FUtWLFRV� FRPR� ¿Q� ~OWLPR� GH� OD� YLGD� KXPDQD4. Planteando una 
FUtWLFD�VREUH� ORV�GLVFXUVRV�HQ� WRUQR�DO�FRQFHSWR�GH� IHOLFLGDG�FRPR�
DOJR�XVDGR�SDUD�UHIRU]DU�OD�RSUHVLyQ�VH[LVWD��$KPHG�H[SOLFD�GH�XQD�
PDQHUD�FRQYLQFHQWH�FyPR

7KH�FODLP�WKDW�ZRPHQ�DUH�KDSS\�DQG�WKDW�WKLV�KDSSLQHVV�LV�EHKLQG�WKH�
ZRUN�WKH\�GR�IXQFWLRQV�WR�MXVWLI\�JHQGHUHG�IRUPV�RI�ODERU�QRW�DV�SURGXFWV�
RI�QDWXUH��ODZ��RU�GXW\��EXW�DV�H[SUHVVLRQV�RI�D�FROOHFWLYH�ZLVK�DQG�GHVLUH��
�����D������

'H�HVWD�IRUPD��OD�IHOLFLGDG�KD�HVWDGR�IXQFLRQDQGR�FRPR�XQD�WUDPSD�
TXH��OHMRV�GH�OLEHUDU�D�ODV�PXMHUHV��ODV�DWUDSD�HQ�PXOWLWXG�GH�IRUPDV�
GH� H[SORWDFLyQ� GHQWUR� GH� XQ� VLVWHPD� FDGD� YH]� PiV� FDSLWDOLVWD��
5HVSHFWR�D�HVWH�DVXQWR��FXDQGR�SHQVDPRV�HQ�ODV�LPSOLFDFLRQHV�GH�
HVWDU�DOHJUH�PLHQWUDV�VH�UHDOL]DQ�WUDEDMRV�DFDGpPLFRV��XQR�GH� ORV�

NOTAS

3 | 3DUD�6DUDK�*DPEOH�HO�
PLVPR�WpUPLQR�postfeminismo 
©RULJLQDWHG�IURP�ZLWKLQ�WKH�
PHGLD�LQ�WKH�HDUO\�����V��DQG�
KDV�DOZD\V�WHQGHG�WR�EH�XVHG�
LQ�WKLV�FRQWH[W�DV�LQGLFDWLYH�
RI�MR\RXV�OLEHUDWLRQ�IURP�WKH�
LGHRORJLFDO�VKDFNOHV�RI�D�
KRSHOHVVO\�RXWGDWHG�IHPLQLVW�
PRYHPHQWª�������������
$JUDGH]FR�D�$QGUHD�5XWKYHQ�
�8QLYHUVLGDG�GH�9LJR��SRU�HVWD�
UHIHUHQFLD��

4 | (Q�OD�Ética a Nicómaco��OD�
IHOLFLGDG�FRQVWLWX\H�XQD�SDUWH�
LQWHJUDO�GH�OD�FRQFHSWXDOL]DFLyQ�
DULVWRWpOLFD�GH�OD�EXHQD�YLGD��
7HyULFRV�VRFLDOHV�\�FXOWXUDOHV�
UHFLHQWHV�H[SOLFDQ�GH�XQD�
IRUPD�FRQYLQFHQWH�FyPR�OD�
IHOLFLGDG�VH�HVWi�FRQYLUWLHQGR�
HQ�©DQ�REMHFW�RI�NQRZOHGJH��
D�SHUIRUPDQFH�LQGLFDWRU�DQG�D�
IRUP�RI�JRYHUQDQFHª��0RRUH�
�����������'HO�FDPSR�GH�ORV�
HVWXGLRV�TXHHU�\�DIHFWLYRV��YHU�
Cruel Optimism (Optimismo 
cruel� GH�/DXUHQ�%HUODQW��������
\�The Promise of Happiness 
(La promesa de la felicidad� 
GH�6DUD�$KPHG������E��
SDUD�XQD�FUtWLFD�VREUH�HO�
LPSHUDWLYR�DFWXDO�GH�VHU�IHOL]�
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SULPHURV�SHOLJURV�TXH�QRV�YLHQHQ�D� OD�PHQWH�HV�FyPR�KDFHUOR�VLQ�
UHQGLUVH�D�OD�VXPLVLyQ�GH�OD�XQLYHUVLGDG�QHROLEHUDO�\�FRUSRUDWLYD�TXH�
H[LJH�WUDEDMDGRUHV�IHOLFHV��(Q�PL�RSLQLyQ��HVWDV�IRUPDV�SHUQLFLRVDV�
GH�WUDEDMR�DIHFWLYR�VRQ�UDGLFDOPHQWH�GLVWLQWDV�GH�OR�TXH�%UDLGRWWL�WLHQH�
HQ�PHQWH�FRQ�VX�IUDVH�el feminismo es una insurrección alegre��(VWH�
WLSR�D¿UPDWLYR�GH�DOHJUtD��TXH�HV�VLHPSUH�HQFDUQDGR�\� UHODFLRQDO��
LPSOLFD�PRGRV�GH�FRQWUDFRQGXFWD�SROtWLFD�\�pWLFD��)RXFDXOW�������

(Q�OD�H[SRVLFLyQ�GH�OR�TXH�pO�GHQRPLQD�el cuidado de sí mismo (the 
care of the self���)RXFDXOW� H[SOLFD� FyPR�HVWH�HWKRV�VXSRQH��HQWUH�
RWUDV� FRVDV�� VDEHU� GH� TXp� VRPRV� FDSDFHV�� HO� VLJQL¿FDGR� GH� VHU�
FLXGDGDQRV� HQ� XQD� FLXGDG�� GLVWLQJXLU� HQWUH� OR� TXH� KD\� TXH� WHPHU�
\� OR� TXH� QR�� \� GHWHUPLQDU� OR� TXH� GHEHUtD� UHVXOWDUQRV� LQGLIHUHQWH��
&XLGDU�GH�XQR�PLVPR�HV�DVt�XQ�YHKtFXOR�SDUD�FXLGDU�GH�RWURV��SRU�
OR� TXH� LQFOX\H� XQD� IRUPD� GH� pWLFD� FROHFWLYD�� $Vt�� HVWD� IRUPD� GH�
VDELGXUtD�pWLFD�LPSOLFD�HO�SRWHQFLDO�GH�XQR�PLVPR�SDUD�FRQYHUWLUVH�
HQ�RWUD�SHUVRQD��SDUD�WUDQVIRUPDUVH��SDUD�PXOWLSOLFDUVH��'H�PDQHUD�
VLJQL¿FDWLYD�� )RXFDXOW� H[SOLFD� FyPR� FRQYHUWLUQRV� HQ� RWUD� SHUVRQD�
H[LJH�XQD�pWLFD�\�XQD�SROtWLFD�GH�FRQWUDFRQGXFWD�HQWHQGLGD�FRPR�HO�
PRPHQWR�HQ�HO�TXH��

EUHDNLQJ�DOO�WKH�ERQGV�RI�REHGLHQFH��WKH�SRSXODWLRQ�ZLOO�UHDOO\�KDYH�WKH�
ULJKW�� QRW� LQ� MXULGLFDO� WHUPV�� EXW� LQ� WHUPV�RI� HVVHQWLDO� DQG� IXQGDPHQWDO�
ULJKWV��WR�EUHDN�DQ\�ERQGV�RI�REHGLHQFH�LW�KDV�ZLWK�WKH�VWDWH�>���@��ULVLQJ�
XS�DJDLQVW�LW�������������

 
$UWLFXODU� PRGRV� VRVWHQLEOHV� GH� LQVXUUHFFLyQ� DOHJUH� R� GH�
FRQWUDFRQGXFWD� LPSOLFDUtD� DVt� TXH� ODV� IXHU]DV�� LQWHQVLGDGHV� \�
UHODFLRQHV� DIHFWLYDV� LQLFLDOPHQWH� GLVSHUVDV� SXHGHQ� UHDOLQHDUVH�
GH�PDQHUD� SURGXFWLYD� SDUD� FUHDU� QXHYDV� IRUPDV� GH� UHVLVWHQFLD� \�
GH� LQWHUYHQFLyQ�� 3URSRQJR� SHQVDU� HVWRV� HQWUHOD]DGRV� HQ� UHODFLyQ�
FRQ�OR�TXH�ORV�WHyULFRV�GHO�IHPLQLVPR�PDWHULDOLVWD�VH�UH¿HUHQ�FRPR�
difracción��+DUDZD\��������%DUDG��������

4. Difracciones alegres: Perception de KC Adams 
(2014)

3ULRUL]DQGR�OR�pWLFR��ODV�WHyULFDV�GHO�IHPLQLVPR�PDWHULDO�FRPR�6WDF\�
$ODLPR�\�6XVDQ�+HNPDQ�HQIDWL]DQ� OD�QHFHVLGDG�GH� UHSODQWHDU� ODV�
LQWHUDFFLRQHV� �R� LQWUDDFFLRQHV�� HQWUH� ©FXOWXUH�� KLVWRU\�� GLVFRXUVH��
WHFKQRORJ\��ELRORJ\��DQG�WKH�³HQYLURQPHQW´��ZLWKRXW�SULYLOHJLQJ�DQ\�RQH�
RI�WKHVH�HOHPHQWVª�����������HQ�XQ�LQWHQWR�GH�DUWLFXODU�FRDOLFLRQHV�\�
DOLDQ]DV�SROtWLFDV�DOWHUQDWLYDV�\��HQ�RFDVLRQHV��LPSUHYLVWDV��/D�¿OyVRID�
\�ItVLFD�IHPLQLVWD�.DUHQ�%DUDG�SURSRQH�XQD�pWLFD�PDWHULDO�TXH�WRPD�
\�DPSOtD�HO�WUDEDMR�SLRQHUR�GH�'RQQD�+DUDZD\�VREUH�OD�GLIUDFFLyQ��
HQWHQGLGD�©DV�D�PDSSLQJ�RI�LQWHUIHUHQFH��QRW�RI�UHSOLFDWLRQ��UHÀHFWLRQ��
RU�UHSURGXFWLRQª��������������(Q�OXJDU�GH�XQ�HIHFWR�HVSHMR��OD�OHFWXUD�
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GLIUDFWLYD� SURSRQH� SDWURQHV� GH� GLIHUHQFLD� TXH� FDPELDQ� PHGLDQWH�
UHVRQDQFLDV� \� GLVRQDQFLDV�� $GRSWDQGR� WpUPLQRV� GH� PHFiQLFD�
FXiQWLFD��%DUDG�IRUPXOD�XQ�PHWRGRORJtD�GLIUDFWLYD�HQWHQGLGD�FRPR�

D�PHWKRG�RI�GLႇUDFWLYHO\�UHDGLQJ�LQVLJKWV�WKURXJK�RQH�DQRWKHU��EXLOGLQJ�
QHZ� LQVLJKWV��DQG�DWWHQWLYHO\�DQG�FDUHIXOO\� UHDGLQJ� IRU�GLႇHUHQFHV� WKDW�
PDWWHU�LQ�WKHLU�¿QH�GHWDLOV��WRJHWKHU�ZLWK�WKH�UHFRJQLWLRQ�WKDW�WKHUH�LQWULQVLF�
WR�WKLV�DQDO\VLV�LV�DQ�HWKLFV�WKDW�LV�QRW�SUHGLFDWHG�RQ�H[WHUQDOLW\�EXW�UDWKHU�
HQWDQJOHPHQW���'ROSKLMQ�\�YDQ�GHU�7XLQ�����������

'H�HVWD�IRUPD��OD�pWLFD�GH�%DUDG�QR�HV�VRODPHQWH�XQD�FXHVWLyQ�GH�
LQWHUIHUHQFLD�VLQR�GH�XQ�HQWUHOD]DGR�DIHFWLYR��WDO�FRPR�HOOD� LQVLVWH��
TXH� SHUPLWH� OD� DUWLFXODFLyQ� GH� FRDOLFLRQHV� \� DOLDQ]DV� SROtWLFDV�� HQ�
RFDVLRQHV�LPSUHYLVWDV��

&RPR� FDVR� SUiFWLFR� GH� OR� TXH� GHQRPLQR�disidencia alegre (joyful 
dissent��� SURSRQJR� FRQVLGHUDU� OD� IRWRJUDItD� GH� OD� DUWLVWD� YLVXDO�
.&� $GDPV�� DVHQWDGD� HQ� :LQQLSHJ�� ,QPHUVD� HQ� QXHYDV� IRUPDV�
GH� WUDGLFLRQHV� DUWtVWLFDV� DERUtJHQHV�� \� WRPDQGR� FRPR� EDVH� ODV�
WHRUtDV� IHPLQLVWDV� GH� 'RQQD� +DUDZD\�� OD� REUD� GH� .&� $GDPV��
FRPR� GHPXHVWUDQ� ODV� FROHFFLRQHV� H� LQVWDODFLRQHV� IRWRJUi¿FDV�
como Cyborg Hybrids (Híbridos ciborgs�� \� Cyborg Living Space 
(Ambientes ciborgs�� �������� LQYHVWLJD� ©WKH� G\QDPLF� UHODWLRQVKLS�
EHWZHHQ� QDWXUH� DQG� WHFKQRORJ\ª� �/RIW�� ����E�� ���� PLHQWUDV�� DO�
PLVPR�WLHPSR��GHVDItD� ODV�UHSUHVHQWDFLRQHV�HVWHUHRWLSDGDV�GH�ORV�
LQGtJHQDV�HQ�XQ�JpQHUR�GRPLQDGR�SRU�XQD�©FRORQLDOLVW��SDWULDUFKDO�
KHJHPRQ\ª� �/RIW�� ����D�� ����� (Q� OD� UHFLHQWH� FROHFFLyQ� GH� IRWRV��
Perception (Percepción����������TXH�IXH�H[SXHVWD�HQ�ORV�HVSDFLRV�
S~EOLFRV� GH� :LQQLSHJ5�� $GDPV� SRQH� D� SUXHED� ORV� SUHMXLFLRV� GHO�
S~EOLFR�VREUH�ORV�KRPEUHV�\�ODV�PXMHUHV�GH�ODV�3ULPHUDV�1DFLRQHV��
ORV�,QXLW�\�ORV�0HWLV��FHQWUiQGRVH�HVSHFLDOPHQWH�HQ�WHPDV�GH�UD]D��
LGHQWLGDG�pWQLFD��JpQHUR�\�FODVH��6HJ~Q�H[SOLFD�$GDPV�HQ�VX�SiJLQD�
ZHE��VH�SLGLy�D�ORV�PRGHORV�TXH�SHQVDUDQ�HQ�FRPHQWDULRV�UDFLVWDV�
TXH�HOORV�R�VXV�IDPLOLDV�KXELHUDQ�VXIULGR��/DV�UHVSXHVWDV�DIHFWLYDV�
IXHURQ�UHFRJLGDV�HQ� OD�SULPHUD� IRWRJUDItD��$�FRQWLQXDFLyQ��VH�SLGLy�
D�ORV�PRGHORV�TXH�SHQVDUDQ�HQ�XQ�PLHPEUR�GH�VX�IDPLOLD�R�HQ�XQ�
PRPHQWR� IHOL]�GH�VX�YLGD�\�HVFULELHUDQ�XQ� WtWXOR�DXWRLGHQWL¿FDWLYR��
6X� VLJXLHQWH� FRQMXQWR� GH� UHVSXHVWDV� VH� UHFRJLy� HQ� OD� VHJXQGD�
IRWRJUDItD���9HU�KWWS���XUEDQVKDPDQ�RUJ�SHUFHSWLRQ���

/DV� IRWRJUDItDV� QR� WUDWDQ� GH� VHU� VLPpWULFDV� XQDV� FRQ� RWUDV� VLQR�
TXH��HQ�VX�OXJDU��SURSRQHQ�SDWURQHV�GH�GLIHUHQFLD�D�WUDYpV�GH�XQD�
FRPELQDFLyQ�GH�UHVRQDQFLDV�\�GLVRQDQFLDV��FRQÀLFWR�\�SODFHU��LUD�\�
IHOLFLGDG�� HQWUHOD]DGRV� SDUDGyMLFRV� TXH� SODQWHDQ� FRQ¿JXUDFLRQHV�
pWLFDV� \� SROtWLFDV� DQWLUUDFLVWDV��$Vt�� HO� HVSHFWDGRU� VLJXH� OD�PLVPD�
VHFXHQFLD�GHO�SURFHVR�DO�VHU� LQYLWDGR�D�PLUDU�GRV�YHFHV�\��GH�HVD�
IRUPD��HQFRQWUDUVH�H�LQYROXFUDUVH�FRQ�XQ�HMHUFLFLR�GH�UHSHWLFLyQ�FRQ�
XQD�GLIHUHQFLD��&RQ�HO�WtWXOR�©/RRN�$JDLQª��©0LUD�RWUD�YH]ª���$GDPV�
JHQHUD�XQ�LQVWDQWH�GH�GLIUDFFLyQ�TXH�SHUWXUED�DO�HVSHFWDGRU�PLHQWUDV��

NOTAS

5 | &RPR�LQLFLDWLYD�SDUD�
GHVSHUWDU�OD�FRQFLHQFLD�GHO�
S~EOLFR��OD�JDOHUtD�GH�:LQQLSHJ�
8UEDQ�6KDPDQ�&RQWHPSRUDU\�
$ERULJLQDO�$UW�ODQ]y�FRQ�p[LWR�
XQD�FDPSDxD�DQWLUUDFLVWD�HQ�
OD�SULPDYHUD�GH�������TXH�
FRQVLVWLy�HQ�OOHQDU�ODV�FDOOHV�
GH�:LQQLSHJ��0DQLWRED��GH�
JUDQGHV�SyVWHUHV��FDUWHOHV��
DQXQFLRV�\�SDQWDOODV�GH�YtGHR�
con Perception� OD�FROHFFLyQ�GH�
IRWRV�GH�.&�$GDPV��3DUD�PiV�
LQIRUPDFLyQ�VREUH�HO�SUR\HFWR�\�
OD�FDPSDxD�YHU
KWWS���XUEDQVKDPDQ�RUJ�
SHUFHSWLRQ�DERXW. 
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DO�PLVPR�WLHPSR��HQFLHQGH�VX�FXULRVLGDG�PHGLDQWH�XQ�FDPELR�UDGLFDO�
GH�DIHFWR��(O�FRP~Q�GHQRPLQDGRU�VRQ�ODV�H[SUHVLRQHV�GH�VHULHGDG�\�
GH�LUD�HQ�ODV�LPiJHQHV�GH�OD�L]TXLHUGD��\�ODV�H[SUHVLRQHV�GH�DOHJUtD�
\�GH�IHOLFLGDG�HQ�ODV�IRWRV�GH�OD�GHUHFKD��8QR�QR�SXHGH�H[LVWLU�VLQ�HO�
RWUR��DPEDV�UHVSXHVWDV�DIHFWLYDV�HVWiQ�HQWUHOD]DGDV��GDQGR�SDVR�D�
XQD�IRUPD�GH�GLIUDFFLyQ�DOHJUH���

/DV� IRWRV� HVWiQ� WRPDGDV� HQ� EODQFR� \� QHJUR�� XQD� GHFLVLyQ� TXH�
WUDQVPLWH� OD� SROtWLFD� GH� WUDQVIRUPDFLyQ� DIHFWLYD� UHWUDWDGD�� TXH�
FRQWUDVWD�LQPHGLDWDPHQWH�FRQ�ODV�LPiJHQHV�FRORULGDV�\�GHSXUDGDV�
GH� OR� TXH� VXHOHQ� VHU� OD� GLYHUVLGDG� \�HO�PXOWLFXOWXUDOLVPR�R¿FLDOHV��
'HQWUR� GHO� FRQWH[WR� GHO� 5HLQR� 8QLGR��$KPHG� H[SOLFD� FyPR� ©7KH�
DUULYDO�RI�SHRSOH�RI�FRORU�LQWR�RUJDQL]DWLRQV�RI�ZKLWHQHVV�>«@�LQYROYHV�
D�KDSSLQHVV�GXW\��ZH�KDYH�WR�HPERG\�WKHLU�FRPPLWPHQW�WR�GLYHUVLW\�
E\� VPLOLQJ� LQ� WKHLU� EURFKXUHVª� �����D�� ������ (VWDV� SXEOLFDFLRQHV�
VDWLQDGDV��TXH�FDSLWDOL]DQ�IRUPDV�GH�DOHJUtD�FRPSODFLHQWH��FKRFDQ�
UDGLFDOPHQWH�FRQ�ODV�IRWRJUDItDV�GH�$GDPV�HQ�Perception��YHU�)LJXUD�
���

)LJ�����Study Magazine��©%02�KRPHQDMHD�
D���XQLYHUVLGDGHV�FDQDGLHQVHV�SRU�VX�

GLYHUVLGDG�HQ�HO�OXJDU�GH�WUDEDMRª��9LHUQHV��
��GH�PDU]R�GH������

)LJ�����8QLYHUVLGDG�GH�:LVFRQVLQ��
IROOHWR� GH� VROLFLWXG� GH� LQJUHVR��

2000

/D�QDWXUDOH]D�IDOVD�GH�VHPHMDQWHV�HVIXHU]RV�UHVXOWD�FRPSOHWDPHQWH�
WUDQVSDUHQWH� HQ� FDVRV� GH� GLYHUVLGDG� H[DJHUDGD�� FRPR� VH� YH� HQ�
OD�)LJXUD����/D�8QLYHUVLGDG�GH�:LVFRQVLQ��HQ�XQ�SREUH� LQWHQWR�GH�
©YHQGHU�GLYHUVLGDGª��DxDGLy�OD�FDUD�GH�XQ�HVWXGLDQWH�QHJUR��'LDOOR�
6KDED]]��D�XQD�IRWR�GH�DUFKLYR�SDUD�OD�SRUWDGD�GHO�IROOHWR�GH�VROLFLWXG�
GH�LQJUHVR��(VWDV�IRUPDV�GH�FDSLWDOLVPR�UDFLDO��VHJ~Q�H[SOLFD�1DQF\�
/HRQJ��FDSLWDOL]DQ�HO�KHFKR�GH�QR�VHU�EODQFR�FRPR�KHUUDPLHQWD�GH�
UHFOXWDPLHQWR��������������6��3RU�HO�FRQWUDULR��OD�REUD�GH�.&�$GDPV�
SRVLELOLWD�PRGRV�GH�DFFLyQ�QR�FRORQLDOHV�PHGLDQWH�XQ�FXHVWLRQDPLHQWR�
GH�OD�SRpWLFD�\�OD�SROtWLFD�GHO�DIHFWR�\�VXV�UHSHUFXVLRQHV�pWLFDV��$Vt��
VHJ~Q�TXHGD�LOXVWUDGR�HQ�Perception��ORV�YLWDOLVWDV�PRGRV�GH�DIHFWR�
GH�$GDPV��FRQ�VXV�SDUDGRMDV��FRQWUDGLFFLRQHV�\�WHQVLRQHV��SXHGHQ�
HQWHQGHUVH�FRPR�DXWpQWLFDV�FRQVWUXFFLRQHV�GH�LQVXUUHFFLyQ�DOHJUH�

¢&XiOHV�SRGUtDQ�VHU�ODV�LPSOLFDFLRQHV�GH�PDQHMDU�ODV�GLIHUHQFLDV�\�ODV�
FRQWUDGLFFLRQHV�FRPR�HVFHQDULRV�SRWHQFLDOHV�GH�LQVXUUHFFLyQ�DOHJUH"�

NOTAS

6 | /DV�FDPSDxDV�©,��7RR��
$P�+DUYDUGª��©<R��WDPELpQ��
VR\�+DUYDUGª���KWWS���
LWRRDPKDUYDUG�WXPEOU�FRP���
\�©,��7RR��$P�2[IRUGª��©<R��
WDPELpQ��VR\�2[IRUGª����KWWS���
LWRRDPR[IRUG�WXPEOU�FRP���VRQ�
HMHPSORV�UHFLHQWHV�GH�FyPR�
ORV�SURSLRV�HVWXGLDQWHV�GH�
FRORU�SXHGHQ�RIUHFHU�SXQWRV�
de vista alternativos sobre 
OR�TXH�VLJQL¿FD�UHDOPHQWH�
la diversidad dentro de las 
LQVWLWXFLRQHV�GRQGH�SHQHWUD�
HO�UDFLVPR��(Q�&DQDGi��
YHU�OD�FDPSDxD�©+RZ�
ZRXOG�<28�UHDFWª��©&yPR�
UHDFFLRQDUtDV�7Òª���������
LQLFLDGD�SRU�XQ�HVWXGLDQWH�HQ�OD�
8QLYHUVLGDG�'DOKRXVLH��KWWS���
KRZRXOG\RXUHDFW�WXPEOU�FRP����
'R\�ODV�JUDFLDV�D�0DOLQGD�6��
6PLWK��8QLYHUVLGDG�GH�$OEHUWD��
\�(ULQ�:XQNHU��8QLYHUVLGDG�
'DOKRXVLH��SRU�HVWDV�
UHIHUHQFLDV�



24

/D
�LQ
VX
UUH

FF
Ly
Q�
DO
HJ
UH
�F
RP

R�
P
HW
RG
RO
RJ
tD
�IH
P
LQ
LV
WD
��R
�OR
V�
HQ
FD
QW
RV
�G
H�
VH
U�X
QD
�IH
P
LQ
LV
WD
�D
JX
D¿
HV
WD
V�
��/
LE
H�
*
DU
Ft
D�
=D
UUD

Q]
�

��
��
)�
��
��
���
��
��
��
��
��
�

¢&yPR� SRGHPRV� WUD]DU� PRGRV� VRVWHQLEOHV� GH� FRPSRUWDPLHQWR�
GH� FDUiFWHU� DOHJUH� TXH� IXQFLRQHQ� SDUD� DFWLYDU� OD� DFFLyQ� HQWUH�
FRPXQLGDGHV� TXH� VXHOHQ� PDQWHQHUVH� DSDUWDGDV� XQDV� GH� RWUDV"�
¢4Xp� WLSR� GH� PHWRGRORJtDV� GLIUDFWLYDV� SRGUtDPRV� DUWLFXODU� SDUD�
VHJXLU�FRQVWUX\HQGR�XQ�DUFKLYR�GH�DIHFWRV�IHPLQLVWDV�VRVWHQLEOHV"�
/D�REUD�GH�.&�$GDPV�UHFXHUGD�D�OD�GH�+DUDZD\�\�OD�GH�%DUDG�HQ�
TXH�OD�SDVLyQ�VLQ�UHVLVWHQFLD�QR�HV�VX¿FLHQWH�SDUD�FRPSUHQGHU�ORV�
SURFHVRV�DIHFWLYRV�GH�OD�WUDQVIRUPDFLyQ�GHO�VXMHWR�HQ�XQD�pSRFD�GH�
UHDFFLRQHV� DQWLUUDFLVWDV� \� DQWLIHPLQLVWDV� FDGD� YH]�PD\RUHV�� WDQWR�
GHQWUR� FRPR� IXHUD� GH� ORV� PXURV� GHO� DFWXDO� H� LQGXVWULDO� FRPSOHMR�
DFDGpPLFR�� FRPR� OR� GHQRPLQD� OD� DFWLYLVWD� LQGtJHQD� \� IHPLQLVWD�
$QGUHD�6PLWK���������/D�SUHJXQWD�FODYH�HV�FyPR�WUDEDMDU�FRQ�HVWDV�
SDVLRQHV� \� WHQVLRQHV�� R� OR� TXH� \R� OODPR� GLIUDFFLRQHV� DOHJUHV�� GH�
IRUPD�TXH�SXHGDQ�FRQWULEXLU�DO�GLiORJR�\�DO�FDPELR�

���5HÀH[LRQHV�¿QDOHV

1R�VLQ�FLHUWD�SHQD��$QWRQLR�'DPDVLR�GHVFULEH�OD�DOHJUtD�FRPR�XQR�
GH�ORV�HPEOHPDV�GH�QXHVWUD�YLGD�DIHFWLYD��������������$O�LJXDO�TXH�
RWUDV� HPRFLRQHV�� OD� DOHJUtD� IXQFLRQD� IRUPDOPHQWH� FRPR� XQ� YLUXV�
TXH�VH�H[WLHQGH�SRU�WRGR�HO�FXHUSR�\�OD�PHQWH��IRUPDQGR�SDWURQHV�
GLVWLQWLYRV��4XLHUR� FRQVLGHUDU�HVWD� UHIHUHQFLD�D� OD�SRURVLGDG�GH� OD�
DOHJUtD� \� ODV� LPSOLFDFLRQHV� pWLFDV� GH� XQ� FRQWDJLR� SRWHQFLDO�� ¢<� VL�
OD� GLVLGHQFLD� DOHJUH� IXHUD� FRQWDJLRVD"� ¢<� VL� ODV� LQVWLWXFLRQHV� GH�
HGXFDFLyQ� VXSHULRU� IXHUDQ� LQIHFWDGDV� FRQ�XQD� LQ¿QLGDG�GH�PRGRV�
GH�LQVXUUHFFLyQ�DOHJUH�TXH�SXGLHUDQ�WUDQVIRUPDU�OD�IRUPD�HQ�OD�TXH�
FRQFHELPRV� OD� DFDGHPLD"� ¢&yPR� VHUtD"�4XLHUR� DFDEDU� FRQ� XQD�
DQpFGRWD�SHUVRQDO�TXH��HQ�FLHUWD�IRUPD��VLJXH�HVWD�OtQHD��8QD�EXHQD�
FROHJD�PtD��TXH�HV�XQD�IHPLQLVWD�DFWLYD��PH�GLMR�TXH�WXYLHUD�FXLGDGR�
FRQ�HO�Q~PHUR�GH�YHFHV�TXH�XVDED�OD�SDODEUD�©IHPLQLVWDª�HQ�XQD�
VROLFLWXG�SDUD�XQ�WUDEDMR�DFDGpPLFR��/R�FLHUWR�HUD�TXH�PL�FDUWD�GH�
SUHVHQWDFLyQ�HVWDED�LPSUHJQDGD�GH�OD�SDODEUD�TXH�HPSLH]D�SRU�©)ª��
GH�KHFKR��PH�KDEtD�DWDVFDGR��5HÀH[LRQDU�VREUH�ODV�LPSOLFDFLRQHV�
GH� TXLWDU� HVWD� SDODEUD� PH� SURGXMR� XQDV� VHQVDFLRQHV� GH� GRORU��
YHUJ�HQ]D�\�FXOSD�TXH�PH�SDUDOL]DURQ��¢4Xp�SRGtD�KDFHU"�(QWRQFHV�
PH�GL� FXHQWD�GH�TXH� OOHYDU� D� FDER� LQYHVWLJDFLRQHV� IHPLQLVWDV�HUD�
SDUD�Pt�XQD�DFWLYLGDG�SODFHQWHUD�TXH�PH�KDEtD�GDGR�LQWHUPLQDEOHV�
PRPHQWRV�GH�DOHJUtD�WDQWR�HQ�PL�WUDEDMR�LQGLYLGXDO�FRPR�HVFULWRUD�
FRPR�HQ�FRODERUDFLyQ�FRQ�RWURV�FROHJDV��3RU�HO�FRQWUDULR��HUDQ�ODV�
SUHVLRQHV�TXH�VHQWtD�SRU�SDUWH�GH�XQD�XQLYHUVLGDG�FDGD�YH]�PiV�
QHROLEHUDO� OR� TXH� PH� HVWDED� SURGXFLHQGR� HVDV� VHQVDFLRQHV� WDQ�
GHVDJUDGDEOHV�� OOHYiQGRPH� D� PRPHQWRV� GH� GHVHVSHUDFLyQ� \� GH�
IUXVWUDFLyQ��/D�¿OyVRID�IHPLQLVWD�WDUGtD��7HUHVD�%UHQQDQ��QRV�DQLPD�D�
RSRQHU�UHVLVWHQFLD�D�HVWRV�SR]RV�GH�DIHFWR�QHJDWLYR�\��HQ�VX�OXJDU��D�
YLYLU�HQ�OD�HQHUJtD�GH�OD�SURSLD�YLGD��������������$�YHFHV�PH�SUHJXQWR�
FyPR�SRGHPRV�DSUHQGHU�H[DFWDPHQWH�D�QDYHJDU�\�DVt�HYLWDU�HQFDOODU�
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HQ�HVRV�SR]RV�HQ�XQ�PRPHQWR�GH�IXHUWH�UHDFFLyQ�DQWLIHPLQLVWD��<��
DGHPiV��FUHR�TXH�HV�SUHFLVDPHQWH�SRU�HVWR�SRU�OR�TXH�QHFHVLWDPRV�
VHJXLU�IRUPXODQGR�SDVLRQHV�SRVLWLYDV��QR�VRODPHQWH�FRPR�XQ�PRGR�
GH�VXSHUYLYHQFLD�VLQR�WDPELpQ�FRPR�XQ�DFWR�GH�GHVREHGLHQFLD��$~Q�
HVWR\� HVIRU]iQGRPH� SRU� DVXPLU� HVWD� EDWDOOD� GH� DIHFWRV�� SHUR� KH�
GHFLGLGR�PDQWHQHUPH�¿HO�D�HVD�SDODEUD�TXH�HPSLH]D�SRU�)��1R�HVWR\�
VHJXUD�GH�D�GyQGH�PH�OOHYDUi�HVWH�DFWR�GH�LQVXUUHFFLyQ�DOHJUH��SHUR�
HQFRQWUDU�SUiFWLFDV�DOHJUHV�FUtWLFDV�\�FUHDWLYDV�HQ�OR�TXH�KDFHPRV�
SRGUtD�VHU�XQ�SRVLEOH�SDVR�SDUD�YLYLU�\�QR�DKRJDUVH�HQ�HVWRV�WLHPSRV�
WDQ�SUHFDULRV�SDUD�HO�IHPLQLVPR�
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