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This study deals with an Catalan evidential marker without a written tradition, but mainly an 
oral one: diu que (‘(s)he.says.that’, ‘it is said that’), a Romance correlate for dizque (Spanish) or dice 
che (Italian) (cf. Travis 2006, Cruschina 2015, Alcázar 2018). The spoken, dialectal and, to some 
extent, residual nature of this marker forces us to search for different sources in order to approach 
it. The study focuses on the oral recordings of Museu de la Paraula [Word Museum] —an 
ethnological archive with monological spoken texts— will be completed with the examination of 
the first results of the colloquial corpus Parlars —a dialectal and informal corpus with 
monological and dialogical spoken texts. The analysis of diu que and the corpus data show a 
partially grammaticalized construction with a reportative evidential value. A mirative extension 
can be also found, but not a pure epistemic meaning. Also, the rise of diu que has been seen as an 
example of grammatical constructionalization with a tendency towards more subjective 
meanings, from a quotative strategy to a reportative evidential marker. Related markers such as 
que diu que or the conventional formula to begin tales això diu que era have been attested.

KEYWORDS: Catalan, evidential strategies, reportative evidentiality, diction verbs, 
constructionalization, spoken corpus linguistics.

This work was additionally supported by the research group “Linguistic Variation in Catalan 
(VaLingCat)” Elaboració d’un corpus 



Aquest estudi s’ocupa del marcador evidencial diu que, que no té una gran tradició escrita en 
català, però que s’usa oralment i és equivalent al dizque de l’espanyol o dice che de l’italià (cf. Travis 
2006, Cruschina 2015, Alcázar 2018). El fet que aquest marcador siga prolífic especialment en 
registres orals, en els dialectes catalans i que estiga en decadència entre el jovent en dificulta 
l’estudi i, per això, cal buscar en diverses fonts per acostar-s’hi. Aquest article analitza els 
enregistraments orals del Museu de la Paraula —un arxiu etnològic amb textos orals monològics 
de valencians— i els primers resultats del Corpus Parlars, un corpus dialectal i col·loquial de textos 
orals monològics i dialògics del valencià. L’anàlisi de diu que i el conjunt de dades dels corpus 
mostren una construcció parcialment gramaticalitzada amb un valor evidencial reportatiu. 
També trobem un valor admiratiu o de sorpresa (mirativity) i certs matisos epistèmics pragmàtics. 
El sorgiment de diu que pot analitzar-se com un exemple de construccionalització gramatical que 
tendeix cap a valors més subjectius: des d’un verb per a indicar l’estil directe reportat fins al 
marcador evidencial reportatiu. També es documenten altres marcadors relacionats, com ara que 
diu que i la fórmula rutinitzada per a encetar contes això diu que era. 

MOTS CLAU: català, estratègies evidencials, evidencialitat reportativa, verbs de dicció, 
construccionalització, lingüística de corpus orals.

abans s’haurà de fer de nit.

—

(‘(s)he.says.that’ ‘it is said that’), with the Romance correlates



cică 

(‘say’) with the complementizer —
—

—
‘maybe’ ‘possibly’

‘evidently’ ‘naturally’

‘must’ has developed inferential values within a grammaticalization 

‘have to’ has developed 

—
‘seem’ (Antolí 2015, 2017). The same holds 



‘see’ and 
‘say’ (Aikhenvald 2004: 271

— ‘it 
seems that’ ‘(lit.) it is seen that’ ‘it seems that’ o

—

 

‘
’

 n’hi ha subvencions pero,

‘
’

 hi ha molt d’interessos entre u batle de l’Alguer i un senyor que està

‘
’

 l’
–

‘grandpa died of cancer or I don’t know what, he used to smoke a lot, ’

“the speaker claims to have heard of the 
situation described from someone who was a direct witness”; b) third

“the speaker claims to have heard a
” “

mythology, oral literature, proverbs and sayings)”



In accordance with this other typology, the “third hand” and “folklore” 
categories proposed by Willett come to be included in the “reportative” category. 

Cruschina and Remberger (2008: 110) adapt Willett’s classification to the reality 

— —

‘say’

 : “Ah! 
s’horabaixa no hi hagués ”

‘ : “Ah! This is like with, as if there were nobody in the middle 
pm”

’

(‘they say that’) and (‘it is said that’). These 

— —

 

‘ no, that there are fewer people, and I don’t know, because it is a thi(ng) 
that I… it’s a job that I haven’t experienced.’

 el dia de l’Ascensió, a migjorn, les fulles de les oliveres s’encreuellen

‘ ’

m “Say+That” to refer to the construction under analysis 



seemingly assesses only the direct object (“un 
miracle”).

 sí que hei ha molta gent. En quant a turisme, no n’hi ha tant com altres 

‘
’

 ’

‘

’

 – –

‘–Has Bolufer [a shop] closed yet?’ – ’

 ’

‘grandpa died of cancer or I don’t know what, he used to smoke a lot, ’

 

‘
pirates’ bullets with it.’



‘say’ (Aikenhevald 2004

o’s 2001) and in the Spanish of Colombia, Mexico, Bolivia and 



—

 

‘ ’

 –Chi jè veru ca Maria av’a partiri pi l’America? –

‘– – ’

 era un bell’ uomo e veniva dal mare. 

‘ ’

 Italian. *era un bell’ uomo, 

 

‘ ’

…)

— —

—



 

‘ ’

cică

 chi issa no b’andaiada nudda.

‘And it is said that she didn’t go there at all.’

—

—
—

—

o’s 2001).

— —

—
try to use Traugott’s contributions to explain this phenomenon in 

the reported state of affairs: “Dice che era stanco, ma io non ci credo / e io ci credo” [‘He says he 
was tired, but I do not believe that / and I believe that’]



serves to downgrade the speaker’s commitment to the information given or to 

o’s 2001).



—

— —

— —

—

el Comtat, els Ports, l’Alcoià, l’Horta Nord, l’Horta Oest, l’Horta Sud, la Canal de Navarrés, la 
Costera, la Marina Alta, la Marina Baixa, la Ribera Alta, la Ribera Baixa, la Safor, la Vall d’Albaida, 



— —

 […]
’ ’

[…] ’
’ ’

‘And then, one night, one night, they went to Calvo Sotelo’s house […] 

[…] 



’

 – ’
“

’ ” “ ’
’ ” “ ’ ”

‘–
: “geez, if you want to come and 

that you can come along with us” “Geez, me, father, I 
n’t want to go the construction site, I don’t want to go the construction site ” “Ah! 

”’

“ ’ ”

“ ‘ ’] que no, que no se n’anara” or “
‘ ’] que no, que no se n’anara”

present: “el tio Josep ‘ ’ que te’n pots vindre amb 
mosatros” “el tio Josep ‘ ’ ’

amb mosatros”



 ’ “ ’
”

‘ law’s house, I told him to go out, and : “be 
I don’t want anything else” ’

 

‘Me, from what I’ve been told by my brother, who 

’

 […] 

“ ”

‘[…] and then I changed home, because my husband didn’t want me to be there 

that’s normal. I had a friend whose parents had cows, and he 
“Hey, Daniel”

’

“
solo l’aorta dice che è un po’ dilatata” ‘well he 

(has) said that it’s going well, more or less. Only the aorta, he says it is a little 
dilated’



—

—
—



 ’

‘
’

 ’ ’
“

.” “ .”
“ .”

‘ man’s 

little daughter, who was a little bit ill. “Mother, I want bull liver, which is not bitter ” 
“We can’t do that, my girl, if it’s not ours ” “Well, it doesn’t matter, I mean, I want 

”
’

 […] ’ ’ ’

[…] 

‘

[…] ’

“ ”
“

” “
”



 – ’

‘
’

 […] […] 

’

‘[…] […] 

’

“ ’ ”

“ ”

 ’ ’ ’

‘and grandpa, I don’t remember him, grandpa died of cancer or I don’t know what, 
’

 ’
’ ’

‘
don’t remember him anymore. If I didn’t have him on the picture, I wouldn’t 

’

— —



—

 *M’agrada que 

 M’agrada que 

‘ ’

 treballa a la fàbrica d’ací al costat

‘he always says that…’

 treballa a la fàbrica d’ací al costat

‘…he works at the factory round the corner ’

presents it: “per indicar la manera general d’opinar o parlar la gent sobre un assumpte” [‘to show 
in general what people think or say about some issue’], “ a França passen coses grosses” 



—

: “la filla em va dir”
“ ’ ”

dge about one of the narrative elements: “que 
no sé lo que és un morter”

: “m’
mare”

 ’
“ ’

” “ ” ’
“ ”

‘
“

” He said: “José María, where are you? José María! And (Where is) José 
María?” I attended the burial and as they brought out the coffin, I say, “Look, the 

”’

 ’
’ ’ […] 

’

‘
don’t remember him any more. If I didn’t have him on the picture, I wouldn’t 

[…] a mortar, well, I don’t know what a 
’

—
is identified (“m’ e”), but without the latter being a direct 

[‘ serious things are happening in France’]; or Mascaró, who suggests its use “to 
express that the noun clause transmits hearsay, or is placed in the mouth of others” (1986: 19).



‘joke’, a genre typically associated 

by the fact that, after uttering the information “en 
tot és per al major”

—

 ’ –
’ ’ ’

’

‘ —

’

 
“ ”

’

’

‘
of paper with numbers: “This number for one thing, this number for something 
else...” And the youngest one always takes the first ticket, the youngest one chose. 

don’t they say

sister chose. And that didn’t come into the distribution, that I have kept for myself 
’

—

unity’s

 
’



‘Let’s see, when you arrive in Sollana, Sueca, Cullera, all that was a huge reservoir, 
wasn’t it? It is... and this area down here, the sands are more solid, they allow people 

’

 
’

“ ”

‘

“How is that?”’

 […] 
’ ’

’ “
”

‘[…] 

you looked, “it still needs a bit more time”
’

 ’ ’

– ’ ’

–
–

‘Listen, and don’t you know about any beverage that they gave 

–Well, I did hear (that) there was something, but about that I don’t, no, I don’t know 
at all what kind of thing it was. Yes, there was something. I don’t know, something 

–
–

if you boiled it or I don’t know what happened, I don’t 

th, I don’t know whether it was true or a lie ’

 – ’
–

’ ’

‘–



–No, a hen, it didn’t matter if it was red or white or but for, it had to be a hen because, 

’

 ’

’
“

’
”

‘

little vixens, but one was lame. All the vixens got together and they said: “We could 

comes down from the mountain, he won’t be able to eat us ”’

 “
”

‘And my father sometimes to finish, that he wanted to tell us a tale, he says: “
”’

ch formulas, “one can simultaneously express, as is usual in the genre, 
the vagueness and the distancing with regard to the time location of events” 

The surprise tale is “a parody of the folktale genre made with the aim of sur
disturbing children” and, according to the same author, it may replicate the structure of the 



—

epistemic extensions “from distancing or weakening a claim to outright rejection 
of the truth of the reported proposition” (Wiemer 2018

— —

because they did not share that reported information at the time (“no s’ho 
creíam”). The speaker in 
—“ ” [‘that 

doctor who cut part of the vulva to make birth easier’]—
—“

tinga ocasió d’usar les tisores” [‘in fact, they don’t ask the doctor for help 
g the chance to use the scissors’].

 
no s’ho creíam i va i aquells se’n venen en mosatros […] 

‘
civil guards and we didn’t believe it and then, they come with us […] 

’

 

’

‘Look, [nervous giggle], the, the, in the first birth, of course you don’t know how 

the scissors and that he did that to make... and, at that last moment, we didn’t fetch 

’



—
—

 – ’ ’
– ’
–
– ’

‘–
–
–
–I don’t remember

’

says “ ” 
“no sé, algo me sone”

 – […]?
–
–
–

‘– […]?
–

I don’t know about that, I don’t know
–
–

’

 – ’ ’

–
–



‘–I mean, I did hear there was something, but I don’t know about that, no, I don’t 
I don’t know, 

–
–

say that if you boiled it or I don’t know what happened, I don’t 

, I don’t know whether it was true or a lie.’

 

ja s’ho deixen (

‘A: There used to be many shoe shops here and now, I don’t know if there is only 

A: ah! That’s why I say that...
’

 ’

‘ don’t they say
’

, 1.2): “Introduint proposicions que fan de complement d’un verb que expressa dubte,
” ‘

I don’t know whether (s)he will come at all. 
’



code “a variety of notions associated with false beliefs, u
uncontrollability” (Travis 2006: 1290). An example thereof can be found in 

 

‘
’

 

‘

’



 
’ ’ ’

‘Seven, but I didn’t know them. My brother is that one, but he was killed during the 
first year of the war, and me, I don’t remember him any more. If I didn’t have him 
on the picture, I wouldn’t remember him, you know? I mean, he was killed, 

’

 – – “
’

”

” ’

‘– –Geez, well, of course, “Eh, well look, before buying, 

hard, because otherwise cracks appear, I don’t know how many”

” Things like those ’

— —

[…] 

can be described as surprise strictly speaking: “Although the admirative is 

irony, doubt, reportedness, etc.” (Friedman 1986: 180).



—

 d’un àpat, el parlant s’ ’
– que t’has quedat amb fam? 

‘
– that you are still hungry?’

 – ’ ’ ’

–

‘ –I’m one of those who has long relationships. I’ve just 

– ’

admiration for the interlocutor’s 

relationship as “long”
which focalizes the quantified Noun Phrase “un 

any”

‘I’ve heard people say ’



 “ ”

‘Thay say that as, I was told, they say: “She was in, as if...” that tunnel 
’

 

‘
’

 –
’

–
–

‘–

–
, otherwise, cracks appeared and I don’t know what ’

á
á

—
—

, “

stacking is a familiar phenomenon”



perhaps represents a strategy to downgrade the speaker’s epistemic 

 ’
“ ”

’
[…



‘[The speaker is referring to his parents’ honeymoon] they told... My father 
“the best hotel available” In Porta Celi. There was a hotel there. 

[…] 

’

In the preceding example, the references available “ells contaven” “mon 
pare diu” “ho ha sentit dir a mon pare” lead us to assume that the verb 

–



s a case of lexicalization (“recruitment of linguistic material to 
enrich the lexicon”
grammaticalization (“The creation of grammatical categories”

—
—



—

‘maybe’ (‘may’) + Infi



—

— —

— —



—

—
—

—
—

We have provided some “attested” examples in Catalan all the same. Such 

observed reality or an opposition to the interlocutor’s view.

é

L’evidencialitat en català antic: estudi de corpus i acostament 
’



. Elaboració d’un corpus oral 

Í

’Exclamative’ and ‘quotative’ illocutionary complementisers in 

= Institut d’Estudis Catalans

‘ ’

Endize de bocables de l’aragonés



’E
Institut d’Estudis Catalans.

Katalanistik/Revista d’Estudis Catalans
L’émergence des futurs épistémiques romans. L’exemple du 



Introducció a l’etnopoètica

’
Rondalles d’Enric Valor Valoriana. Estudis sobre l’obra d’Enric Valor

á í ó ñ
í á



= Institut d’Estudis Catalans

Valencià d’Etnologia


